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INTRODUCTION 


Indian architecture has been studied from various 
points of view by students of Indian history. The studies of 
Fergusson, Prasannakumar Acharya, Manomohan Ganguli 
and Havell may be taken as representative of the four 
methods of approach which are generally followed in this 
connection. 

Fergusson and others after him, like Cousens or 
Rakhaldas Banerji, depended principally in their researches 
on personal field-observations. Almost all that we know 
at present regarding Indian architecture has been learnt 
through this process ; still, the method itself has suffered 
from an important limitation in. the past. The workers 
from the west, as well as their Indian disciples, were trained 
in the schools of Europe, and as they were notin touch with 
Indian craftsmen, they lost the means of gaining an insight 
into the traditional point of view in regard to architec- 
ture. They did not know how buildings and temples 
were classified by the builders themselves, what distinctions 
were drawn between different varieties of temples, which 
were considered the finer points in building-technique and 
so forth. In other words, what was essential and what 
secondary according to the local science of architecture 
was not known to any one. This is the reason why, 
in some historical reconstructions of the Fergusson 
school, primary matters have given the place of 
imporfance to matters of secondary value. Such a 
shortcoming was however inevitable, in view of the 


Digitized by srujanika@gmail.com 


2 ORISSAN ARCHITECTURE 


fact that Indian scholars generally followed the tracks 
of the western pioneers, instead of frying to restore the 
original science of Indian architecture, which they might 
more profitably have undertaken. 

Recently, a number of Sanskritists like Ganapati 
Sastri and Prasannakumar Acharya, have been led into 
an examination of the canons of Indian architecture, the 
existence of which had been known for a long time 
past. They have succeeded in restoring the text of 
about a dozen books, but their labours have not 
yet yielded the results which were expected of 
them. The fact is that the master-builders of ancient 
India transmitted most of their technical knowledge 
fo pupils by word of mouth. So they never considered 
it worth while to keep ‘in writing such details 
as the methods of polishing or dressing stones or 
the means of fransporting them to great heights and 
so on. These were left to the practical training which 
every architect was expected to undergo under the 
guidance of his preceptor. The craftsmen (si/pins) there- 
fore only recorded such information as they were likely 
fo forget; such as the points of difference between 
various types of temples, details regarding their 
ornamentation, the relation between different parts of 
the body of a temple and so forth. But these details 
were kept in a sort of cryptic form. At one place, 
the numeral 5 or 7 might appear beside a term. 
This may stand for 5 units of measurement or it 
may mean 5 times the length of some other object; 
only the experienced craffsman was expected to know what 
it really stood for. The canonical books of the silpins 
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are therefore of the nature of mnemonic notes and are 
consequently unintelligible to one not belonging to the caste 
of silpins. This has been the reason why, in spite of the 
labours of the scholars, our knowledge of Indian 
architectural science has not advanced as far as might have 
been expected. 

The third approach to architectural study in India 
was initiated in the year 1835 by Ram Raz in an essay 
entitled “Architecture of the Hindus.” Ram Raz read the 
Sanskrit text of certain si/pasasfras with the aid of local 
craftsmen and employed the knowledge so gained in 
analysing architectural forms extant in the Deccan. 
A combination was thus effected between the craftsman’s 
traditional knowledge, field-work and Sanskrit learning, 
and the results yielded were correspondingly of a very 
valuable character. In the year 1912, an engineer 
named Manomohan Ganguli, who was also a Sanskritist 
and a wide traveller applied the same method to an 
analysis of Orissan architecture.* Ganguli had secured 
an Oriya manuscript on architecture, but having no parallel 
reading in his possession, he had failed to make proper 
use of it. He therefore analysed the forms with the help 
of local craftsmen and also applied his knowledge of 
western architecture to the task. In this manner he 
succeeded in restoring a large part of the traditional 
knowledge of ancient Orissa. 

The present book may be taken as a continuation 
of the work which Ganguli thus began in Orissa. 
Several readings of the Orissan canons of architecture 


have been secured and studied with the help of local 
* Manomohan Ganguli; Orissa and her Remains, Calcutta, 1912, 
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craftsmen. This has been supplemented by field-work done 
in different parts of Orissa and the neighbouring provinces. 
A workable restoration of the science of architecture in 
Orissa has thus been secured. When similar restorations 
are available for other provinces in India and the 
existing examples of architecture studied in their light, 
it will be possible to reconstruct the history of Indian 
architecture with some degree of certainty. 

The above three methods do not however exhaust 
the approaches to the study of architecture. Forms are 
employed by the artist fo express certain thoughts, and 
the student of architecture may either be interested in the 
history of the forms or in that of the ideas which they are 
meant to convey. In one case he is like a student of 
grammar, while in the other, heis like a student of literature. 
Havell, unlike Fergusson, was chiefly interested in the latter 
aspect of Indian architecture. To him, architectural 
history became a means of investigating into the history 
of Indian thought and civilisation. But the profound 
penetration necessary for this task is not only rare, but 
the results are also not capable of scientific verification. 
We shall therefore have fo be content with a scientific 
study of the outer forms alone and rest satisfied with 
the light which it may throw upon the development of 
Indian history. 

A word has to be said regarding the nature of the 
mss. used in connection with the present work. Altogether 
seven mss. have been examined so far, most of them 
having been collected from the district of Puri. Only one of 
the mss. comes from the village of Lalitgiri in Cuttack 
district. Five of the mss. are different recensions of a 
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treatise on architecture named Bhubanapradipa, the 
rest being copies of a different book dealing with the 
erection of thatched huts. The name of the latter book 
is merely given as silpi-pofhi or silpa-sasfre which means 
“The Book on the Arts.” Certain general matters regard- 
ing the selection of building-sites, the classification of 
soils etc. are common to both the treatise ; both have 
therefore been used in writing the first part of the present 
book. The second part of the «book dealing with the 
architecture of temples has been based on the five 
recensions of the Bhubanapradipa referred to above. 

The mss. are written on palm-leaf with an iron style. 
The type and language are not archaic but appear to be 
quite modern in character. In fact, the Lalitgiri ms. and 
that belonging to Nilkantha Maharana are actually known 
to have been written within the last thirty or forty years. 
No evidence regarding the age of the other mss. is 
forthcoming, but it is certain that the tradition recorded in 
them has been handed down from very ancient times. 

The mss. have been referred to in the present book 
by means of nagari letters as follows : 

(#) Ms. belonging to Rama Maharana, Puri. Bhubana- 
pradipa. 96 leaves or 192 pages. 

(@) Ms. belonging to Babaji Maharana, Puri. Bhubana- 
pravesha or Pradipa. 108 leaves. 

(aq) Ms. belonging to Nilkantha Maharana, village 
Bantuli, Dist. Puri. Silpi pothi. 

(4) A printed book entitled Silpasasfra in Oriya, 
published from Cuttack by Sj. Mohan Sahu in 1923 
(4th edition). The book is purported to have been written 
by Bauri Maharana. 
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(3) Ms. belonging fo Surya Maharana of Lalitgiri, 
Dist. Cuttack. (Bhubanapradipa) 

(@) Ms. belonging to Bairagi Maharana of Bhuba- 
neswar, Dist. Puri. (Bhubanapradipa). 146 leaves. 

(୪3) Ms. belonging fo Dharma Maharana, Puri. 
(Bhubanapradipa) 124 leaves. 

(¢) Ms. belonging to Damodar Maharana, Bhubaneswar. 


Khadi-Sangha, 
Bolpur, 26th Januarss i NirMar Kumar Bose 
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1. The Book of Architecture and its Author. 


Regarding the name of the MS., we find the 
following passages : 

(5%) ଝୁମଗ ନମର ପରମ {୩ ଞମ୍ଞରୀଙକ ମଷୀଙ୍ଓଞ୍୩ ( ¶: ହଠ ) 

(ଞ) ହଳ ମଖମସ୍ଠ ଧୃସମମଷଷ {ସମ ଅସସସୀଙ୍‌ ( ଏ: ? ) 

ସଞୀଙକ ଥୀ ଦୀନ ସପ ଅସ ˆ ' ( ଏ: ଅଃ ) 

(ସା) ୪ କଳ୍ପ ମ୍ପ: । : । ହରୀ ମଞମଞୀ ୩୩୦୩ ।| ଅସମା । {ଞ୍ଙଗ- 

ମନୀ ଅମ ରୀ । ଅଞୀଙ ଓ । $ | ( ଆ: ସ୍‌ ) 

It will appear from a consideration of these passages 
that the name of the book is BHUBANAPRADIPA. 
The book was so well-known that it was sometimes 
referred to as the PRADIPA, merely. 

The word Bbhubana means the fourteen worlds inclu- 
ding heaven, earth and the nether worlds. In the 
present case, it might be taken to mean ‘heaven’ or the 
abode of the gods. As a matter of fact, in the 
BHUBANAPRADIPA, we find only descriptions of temples, 
altars and similar structures. There is practically no 
reference to secular architecture. Hence the word 
BHUBANAPRADIPA may be taken to mean ‘The Lamp 
(which sheds light on the characteristics) of the abode 
of the gods’. 

The Author—The author of the book is referred to as 
Viswakarma, the sage. But the word visiwakarma seems 
to have adopted a generic significance, as will be evident 
from the following passage in MS. (u) 
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(3) ଅଏ%ଞା ଆଖା Sa । qf azo salfaar qh | o got 

ଖା (ସସ ମୀ ସ୍ତ । ଅଧ ଏଏଡ୍‌ଆ: ଝ୍ସ (ଏ: ଓ ) 

(With reference fo the parting dues of each functionary 
at the end of a ceremony, it is said that) 

The Brahmin who will perform japa, his dues; 
equivalent (are the dues) of the Astrologer. Half of that 
are the Viswakarma’s dues; equivalent that of the 
preceptor, etc. 

Names of cerfain arfisfs—Ilt is unfortunate that we 
know hardly anything about the great artists of Orissa 
who built the temples of Bhubaneswar, Puri or Konarak. 
In the present mss. there occur two names, one being 
that of an artist, while the other is that of a carpenter. 


(5) ମଙ୍ମୀଞ୍ମୀ ନ୍ଞୟ ।।  ଞାନ୍ଙ ଓଆସୀଏ ( ଓ: &3 ) 
(ଓ) ଏମଣିଳାମମୀ ଓ । ଖସ ସୃସସାଏ ( ଆ: କହ ) 
Pingala, the artist ; Ahidhara (?) the carpenter. 
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Ill. Classification of Soils 
I. The four classes of soils 


(=) ଏଥି ଗଞ୍ଷ୍ବଖୀ ଗିଆ ମୁଞ୍ ଗୀନତିଲୀକ ଖୀମିସୀ । ଖୁ କଙ୍କ ॥। 
ଶସ ଯସ ପୁ । ଉସ ସୀ ଯ୍ବଥଆ ଷର ।। ଏସତ ୪ କିଞଷ ।। ସୁ 
ଗସ ଙୁଠୋ ସଖୀ । ଖର୍ଷଷ୍ୀମମ ଖୁମ୍ତ ଅଖ କ୍ଷ ସୟ ଏ୫ଖ କିଆ ଖୁମ୍ବ ଏସ 
ସୁ ପୟ କଣ । ଭଲି ପୁତ (ମତ ମୀ କ୩ହିଓ କହ ଖଳମ୪। ଷ୍ ସୀ 
ଖୁ ଷ୍ଵସୀଷ ଏ ଷପ। ଖୋ କିଆ ଖୀମା ମୁଥା ଞ୍ଙଷି । ¿ । ଖ୍ଷ 
ଗସ ନଖ କ୩। ଘୀକଙୁମ ଏସ। ସୁମ ଖୀ । ସୁଖ 
a ॥। ମଣିଷ କାଥ ମ ସ୍‌ ମଳ ମାମଧ ସମ । ‰ । ଖାଙ୍ୀ 
ମଳ ଜି ଗସ ଏଞମଳଧମ ଧ୍ତଆୀ | ଧ୍ୀଂମଳଧ ଷ ସଆ ମୃଷ୍ୀଧ ନକଞ୍ାମନସ୍ା: । 
ଖ୍ରଷ । ଅଖ ଖଙ୍ବୀମଳ ସିଆ ଧ୍ରୀଆଷ ପଢ ୩୯ ଅଳଷ । କିଆ ଙୁଖ୩ନସ । 
ସୃଝ୍ପ୍୍‌ମପ ସଞ୍ୀମନପ: । ଟସ ମସ ସ୍ୟ ମାଓ ଏନଗାଷିସ । ଷଷମ ଞୁଞ୍ଷ । 
ଖା ମକ୍ନୀଳିତ ମଙବ ଅଲ୍‌ ପୁତ ଖୀ ସତୀ ମୀ ସହ ଝ୍ ସୀ ସଙ ଅସୀ । 
ଶାଷ୍୍ୟତ୍ତ ଆ ଖୀ । ଧ୍ରକଷ ଷ୍ଠ ଆଖ । କ୍ସ ଧ କିଃଅ । ଷୱଷ 
ମୁଞୁମସସ । ଖର {ଜାଓ ଅଖ ସମର ଓଓକ୍ତି ଷି ପୁ ଗଷ୍ଖ୍ୀସ । ସ୍କ ଞଚ୍ 
ସ୍‌ ପସ ଏଡ୍‌ ଷ ଞ୍ଚ ଧୁଆ ଖୀୀଖ। ଖଙ ଅସି ଏସ ଏଡ୍‌ । ଫି ଖୁ 
ସି ଅଖୀସ {ଖସ ଥଷ ଏସ ଓଓଃୁ ଷି ପମ୍ପ ମୁଞଷୀଷ । ( ଦ-4 %: ) 

(ଓ) ସସ୍‌ ଅସ । ଏସ ଷ୍ୀତଷ । ମ୪ଞ କହନୀ ଅସେ । ଅଧ 
ଭୋଗୀ । ( ୧ ¶: ) 

ଏସି ସନି ଆରୀ ପୁଷ ଷଧତ । ୁୟଷପରସ: । ଷିଏସୀ ଆଖା ୍। ଏ୪୫- 
ଷ୍ୀ ୍ବଗଞୁ ଖସ । ଏଧସଷ୍ୀ ଖି ସଂ । ଅକ ଙୁଠୋଷତ୫ । ଖ୍ଷ। 
ଆଖୁ ଷଷଗ୍ୟୀ ମଵଷଝ୍ତି । ସ୍ୀଖଖୁ ଏର ଖସ । ଷଥ ଧୀର ସୀଞତ୍ଠୀ 
ପହି । ସୃଙଝ୍ଆ୍ସୀ କୁଦୋସୀ ତଷବୁ । ଏଭଲି ସୁ ନମ୍‌ଞ ଆକ । କହତ୍‌ 
ପମୀ । କଖୀଫ ଆଖ ପୁ । ସ୍ତ ନୟଖଙଏସଆୀ: । ଖାନ ସଞ 
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ସୀଣୀମୀ । ଅଧ ସରିଆ । ଖର୍ଷା। ଅଆ ଞ୍ୟମ ସୀ ସା । 
ସୀତା ମସ ଖଟୁ । ଷଞ୍୍ତ ଖୀନ୍ଧ୍ଷଞ୍ ଖାହ୍‌ । ଖଞ୍ଆୀଣୀଞ୍ତ ଭସ 
୩ଓ ସା । ¿ । ଣି ଯୀ ସମ ଆନ ଖାଆ ୭ ୩୩ । ଖସ୍ବୀ ମଳ 
ଧି ଅସ । ଏଲ ଧଖଖଏସଆୀ । ଖୀ ଅଳ ଧଷି ଏଷ । ସୁ ଖ୩୮୨୪ 
ମନସ୍କ । ମଳସ୍ଞ୍ତ ଗୀ ମା ସତି ଅଞ୍ କ୍ଷୀଝି ମସଙ୍ ସୁଆଞ୍‌ଷୀ । ଉଛ: । 
ସପ ଆଖୀ ଧୁମ । ସବର୍ଚୀଷୀ ସ୍ସ ଅର୍ଥ । ଏସି ଧସି ଅଷ। ଷଞ 
୩୭ ସୁଖ୍‌ଷସସ୍କ । ଖର୍ଧ । ଖା ଅଷ ଷର ୪ ଷ ଅସୀ ସୁଭ ଝଣ ପୀତ । 
ସକ ଏଆ ଏଣିକି ବାର ଝୁ ଧୀ । ଏଷ ଖହଡ ଷଣ ଝଣ ଆତା । 
ଅଖ ଓଣିଡ ମୁଙ୍ଷୀଣୈ ପଧତ । ଓ । ଖମ୍ଚଭପ ଅତ ଖଞ ଓଓଃି ଷ 
ନସ ପୁଷ କଣି ଆର୍ନୀ ଅମ କୀ ମ ଏଷ । ( ଏ: 3&ି, ୟିଏ, 35 ) 

(୩) ନିମ ମ୍ମ: । ଞଧ ନବ ନସ । ଗଗ ଗଁ ଅୁଞାଏ୩ା {ଏଓଥ । 
ଠୋସ ଯବ ଷପ୩ ଖଡଗ କୀ ଓଞ୍ଚ। ଞର୍ଷ। ସଖୀ ଅଖ ଫତ- 
ଷ୍ଠ । ଷଖ ଷୀଖ ପୁ ଏଷ । ଷ୍ଞଆୀଧୁ୍ଭ ମଧସଷୀ । ମୁଝ୍ଆୀୟଖ ପୟ ଫୋ- 
ସୀ । ଠ । ଖୀ ଅସ । ଖା ଧ୍ଵଗାଷସଧୀ । ମସଙ୍କ ସଞ ଅମ୍ବ 
ମୁଏ ସୁଆମଗ୍ । ଖର୍ଧ । ଗା 3୮ ଙଆୀ । ୍ଗୀଷଷ ଞ୮ଷଙ । ସଙଧ ପୁ 
{୩୩ । ମୁ ମୁଏ | ସୃଖ ମଳଙ୍ୀସସିମୁ ଗୀ ୧୯୩୩୮୯ ସୁଖ । ଛୁିଷୀଳଧାଞର 
ଝିଖ ସୁୁ ମକଷ୍ରୀସୁମୀନଧସୀ । ଖର୍ଷ । ଗାଆ ଫୁ ଷମନ । ସ୍ପ ସା ସୁମ 
ଝଙମଳସ । ସଖୀ ଅୁପ୩ଳ । ଗୁ ଆସ ଖୁ ୟକଞ୍ମଳଧ । ଏକଦମ ସ୍ତ 
ପତ୍ତ ୩ଳଧ ପଚ ମର୍ଗନ୍‌ସାଖ । ଖର୍ପ। ଖୁ ମସ ଆମ ପାଖ ଳି । ଅଞ୍ରୀ 
ଷମ୍ୟମ ଙ୍କ । ଆପ୨ଷ୪୧ପୁ ଏଥ ଗସ ଏଷ ଅସୀ: । ଷବଫ କଂସ 
ସିଆ ଅମ୍ପୀ୍ସଧୀ ମଗ୍ନ ମୁଞୟଷଆୀଙୀ । ଅଟ ଖୁ ଏଣିସ୍ଆୀ: । ଗୀତ 
ସପ ଦି ଓମ ସୀ । ଖୀ ଅଳଥୀ କମି । 

(4) ସଷ ସ୍ୀତଆୀ ସହଆୀ ମୁ ଖୁ ମପ୍ରୀ୍ସୀ । 

ଅୁଞା ୯୩ ଷଷୀ ଏଷ କୋ ସୀ ମଷ କୁ 
ଖନନ ର ୍ ଏନ = ଷ୍ୀଆଆୀ । 
ଖୀ ସୁ ସହୀ ସୁଆ ଷିଧ୩ନ୍ || 


Digitized by srujanika@gmail.com 


CLASSIFICATION OF SOILS i1 


୩୩୮ ଆଖା ୪ 5 ସୀଆଆ ଫଖୀ । 

ଗହଆୀ ଆଗ ଅଧୀ ମିଲୀ ୁଫ ମୁଝ୍ମୀଖଖୀ || 
ଖଣାମୀ ଅମ ଅଖ କ୍ମୀସଖୋ ମୁମତଖୀଙ: । 
ମିଷସ୩ୁଏ ଅଫ ଗସ ଅରମଷସୀ । | 

ସିଆ ଏ୩ନ୩୦ କଆ ଏଆ ନସ । 
ମଗା ୩ ମୁଖୀ ୨୨ଙୁ୩ ଖୀଆସ ଅଗ |¦ ( ଗୁ: ହ୍‌ ) 

TET, HT etc. are evidently corruptions of ଆt¢aq, ghrita. 

1. The Brahmin soil is white in colour. It 
smells like clarified butter and is astringent to the taste. 

The Khsatriya soil is blood-red in colour, smells 
like blood and is bitter to the taste. 

The Vaisya soil is yellow in colour, smells like 
alkaline earth and is sour fo the taste. 

The Sudra soil is black in colour, smells like 
feeces and has a taste like that of wine. 

If one is unable to determine the caste of a soil by 
colour, taste or smell, he should prepare a small piece 
of ground with the plough (while uttering the Savifri 
manfra at the same ftime) and sow sesamum seeds 
therein. If sprouts appear after the third night, it is 
Brahmin soil; similarly, if they appear after 4, 5, or 6 
nights, they should be recognised as Kshatriya, Vaisya 
and Sudra respectively. If the seedlings appear after 
7 nights, then the soil belongs to the caste of pisachas 
(devils) and men should not build on such soil. 


2. The selection of soils 
(5) ୪ ସ୍ଫ । ଧୀକଆ ମସ ଅସ । 
ସିସଅ ଝଷମୀମଫ: | ଗୁଞ୍ଞ%ା ସକ !| 
ଗୀଖା0୮ ଖଷଞ୍ୀ ଫୁ । ଧ୍ଷ ସ୍ମ । 
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ଷି କି ମ୍ମ ଅସ । ଖର୍ଧଙକୁଖଗାଖ୨୪୩ । ଧୁଆ ଅଞ୍ୀ ପୁ ର୍ଥ 
ସଂଖ । ଷ ସମ ନମର ଆସ । ଗାଏ ଅୃଞ୍ାମ୍ । ବିହସଷସୀ ଅପ ସୁଝି 
ଞ୍ମ୍ୀତୀସ । ଅସ ମ୍ୟର୍ଗ ସ୍ତ । ତୀନ ଅଗଏସି । 

ଗୀ ପୁ ଧ୍ଵରାଷୀ ମ ନଖ । ସିଆ ମୁଙୁ ମା ଏଷ । ଏ 
{% ଝଞ। ମି ଖ୩୮୮ ଅଧିସ ୩। ( 4 ଏ: ) 

(ଓ) ଗୀସ୩୪ ସଙ୍ଗ ପୁଷ ଧ୍କଖ ମଆମଡୀ। ଓ ମସ ସାଧନ ଆସ । 
ପମୀ ର୍ସ ଗଞ୍ଚାସ୍‌ । ସକଖକ ଖଞ୍ବୀ ଅଖୀ । ଅଖ ମତଞ୍ୀର୍ତୀ । ଖର ନୀ 
ଆଳ । ଗାଆ ଅମୀଙ । ର୍ଷ । ସୀ ଖୀ ଅଖ ପଥି ଏଓହି ଷି ମୁ 
ଖଣି କଷା ମା ଏମିଖ । ଅଆ ଅିଷି ଖୀ୪ ୩୪୩ ଅର ଓଡହି । ଷି ପୁ ସଗ ମ 
ଏଣାଖା। ଖାଁ ଅଧ ସନ ପରି ଏଓଝି । ଷି ପୁଷ ଷର ମା ଏଟି । (ଓ ୩: ) 

(୩) ସଖୀ ଅ୍ଞମୀମା ଗସ goa । ସଆ fou STA 
ଝୁଅ ୩ । ମୁଙୁମୀଷକ ପୁଷ ସର୍ଗ କସୀପସ । ଧି ଆସ ଶୀ ଧୁ ବଙ 
ଞଏ ଆଞ୍ଚ ଝାସ । ଆସ ସୀ ଖତ ପଝଓ ଓ ଦାହ । ଧମ ମମ ଖୀ 
ଅଖ । କିଆ ଝି ଖୀ ଫଞ୍ଷ । ସୁଞୁ ୀଞ୍ଏ ୩୮୪୯ ଏହି । ମି । ଓଥିଅସଗ 
ଅସୁ ଷୀମିସ୍ ଫା ମସ । ଶୀ ସୀ ମମୀ ଅଞ୍ଷ% ପଞ୍ସ । ଖୋ — 
ମୂ୍ଆ ପୁତ ଅସ ସୁଢମ ଏଗୀ ମଞ୍‌ ପଙ୍ଧଏ ସପୀସମ ଅଞ୍‌ । @ି ସମୟ (ଓ ଷ୍କ 
ନକଆୀଓ ଦଶୀଖୀହ୍‌ । ଅୀଣଜମ ଅସ୍ତ ଧୁମ । ସୀନ ସା ସମ । ଆୟ କୀ 
ଅଥ । ଞ୍ଜ ଞସ୍ୀଜଖ ମୀମଗୀ: । ଖୁୟଷ ଗରଖମମିମ ଗ୍ୀତ୍‌ଷ ଅଷ୍ଏଆଏ ଖଞ ସତୀ ଗବ 
ଶି ସ୍ବ ଞୁଡ୍ ଷଙୟ, ମସ ଓ ଗସ । 

(9) ଶୀ ମୀନ ଆୀଞ୍ପଆ ସ୍ତ: । 

ସ୍ୀତପାଙୀ ନୟ: ୩ ଆଣ୍ଡ ଅତ: ।। 
ସୁଷମ ସୁଖୀ {ସସ ।। 

ଗସ ଷ୍କ ଫୁ ଉସ ସରପ: । 

ଷ୍ଷେ ଝି ମତ୍ତ ଆସ ମିଙ୍କୀ କଷା ଅଗ । ( 3 ଏ: ) 

2. If a man lives on the soil which belongs fo 
his own caste, he will be happy. But a Brahmin may 


Digitized by srujanika@gmail.com 


CLASSIFICATION OF SOILS 13 


live on any one of the four classes of soils, a Kshatriya 
can live on three, a Vaisya on two, and a Sudra on only 
that which belongs to his caste. 

If, through temptation, a man lives on soil which 
belongs to a caste higher than his own, then surely 
destruction shall follow him. The place where his 
house stands shall be converted into a waste, and 


jackals shall fill the place with their cries even during 
the daytime. 


If a man lives on soil belonging to his own caste 
or on one lower than his own, then surely will he 
live happily with friends, relations and attendants. 


II. The best site for dwelling purposes 


(9) ନସ ଷଫ ଓସା ଅନୀ । 
ସୀ ଅଙ୍ଧ୩ଖଙ = {ସଗୀଞ: 1 
ମିଞ୍ୀ {କଏ 3୩-୪୩୯୪ । 
ସ୍‌ ୩ଙଥ faxla-ପଙୀ ୩ 11 
ନଷଏ ଅଥ ଥି ଅନକ । ପଙ୍ଖା ଛଵହ ସମ । 
ଞୁ୩ନଧ୍ୟ ଅଙ ଆଃ ମସ । ଅସ ଖୁ ଝୁସୀ ମିତ ।। 
ଷି ଖୁ ସ୍ତ ଖତ । ସକ {ଷ୍ସ ଏ ଅଗ । 
ଏନି ଆମ ୩ ସ୍ବ) ଙ୍ଗ ସଙଞ୍ତ ଖା ।। 
ଧ ଞ୍୍‌ ଣିଖ। କି fd Mg ଅସ) 
ଗୀ କଙ୍କ ଗୀ ମଗା ଫ । ୫୩୩୦୮ ୪ ଆଃ ॥। 
ଅନି ଆସ ୩ ଏ । ଞଫଙ୍ତ ଖାସଞ୍ ଅଣ ।। 
3. A place which is sheltered by fragrant plants, 
cool and undisturbed, spacious and surrounded on all 


sides by water, is good for dwelling purposes. A 
site with the opposite of these qualities is not good. 
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A place full of hairs (human ?), gravel, bones, sand 
or thorns is fearsome. If one builds on such a site, 
misfortune will rapidly overtake one. 


IV. Divination by means of a lighted lamp 
(୩) ଖାଞୁ୍ୀତ ଏମି ମ୍ଭ କ୍ଡ ତୀନ ଦବାଖଷମୁ ମମୀ ଆ ଞୁ- 
ଖୀ । ଖର୍ଷ। ଖୁ ଖାସ ସାଷ । ଝାସ ୩ ଖୀ । ଖ୍‌ ନବ 
ଷଷୀଞ୍ଷ୍ । ଗୀ ଅସ ଅଧ ମଉଞ୍ର ଗଧ ଷ୍ଠ । ଅସଞ୍ର୍ଷଙକ ଅ ମଷସୁ ଷ ମ୍ଫ ଆହ୍‌ । 
ଷଞ ଧୀ ମଝ ଂତଞ ଅି ଗାଏବ ଅଆ ମୀ ଆ । ଶାଙ। ଵୀ 
ସନଙ୍କଖ ଆ ଫୀୟକୀଙକକ ସ୍ର ଖା {ସ୍ତ ଣୀ ପଷ । ଅସୀ 
ସସ ସୁ ମୁଖ ଖଞ୍‌ ଅଆ ସୀଞୁଷ ସଣିଝ ନଖ ସ୍ତ ଅଧି ଅ ଗି ଷଙ୍ୟୀ ନଃ । 
ଶସ୍ୟ ସଃ । 
।ସ) ଶୀର୍ଷ ଥୁ {ସଗ କଗ ଖୀ": । 
ଖାଏ ଷତଚ ଧୀ {ନସ ।। 
ଙ୍କ ଝାସ ସୃରୀ ସମଝ: ଆସ୍ବଶଖୀ ସି ।। 
ଖସ ସ୍ୟ: ଆଡୁ ଆ ମୁଏ ସଁ ସପ: ।। 
ସନ୍ସି ସ୍ବ ଙୁ ଅଂ ଗପ ଅମଗୀ୍ନ । 
ଷୀଷେ ଖୋଧe ଅଆ ଗବ ଅଙ: | 
ଲୀ gus: fan fଫ: ।। ( 3-୪ ¶: ) 
4. A hole, one cubit deep ( or knee-deep ), should 
be made in the ground, and a lighted lamp placed therein 
to determine the ‘luck’ of the site. It is good if the 
lamp lights the entire cavity. If it burns dimly, the 
householder will die. If the flame becomes elongated, 
then the house will bring prosperity and long l1ife 
{ to the owner ). 


If the flame burns gray (gives forth smoke ?), it 
will bring prosperity. If it leans towards the east, 
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there will be prosperity; if towards the S. E., the 
house shall be burnt; if to the south, there will 
doubtless be death; if towards the S. W., sorrow 
shall come ; if towards the west, there will be loss 
of property; if towards the N. W., there will be 
sickness ; if towards the north, prosperity shall come ; 
if towards the N. E.. there shall be an increase in 
happiness. Thus are indicated the signs with respect 
to the different points of the compass. 


V. Classification of building-sites 


( ୩ ) ୟୁ ଗସାା:=-ଏୀସ୯ ଯସଷ୍ମାଧ ମୂଖ ୩୦୮୩ ଞମଞ୍ଷ ସ୍କାସ ୪୩ ଏ 
ସୁୱସ୍କମାସ୍ୟଙ୍‌ ସା୍ଙ୍‌ ॥ ସମ (9 ॥। ସୁମ © ॥ ହମ୍ବଞସଃ ଠ୦ ॥ ସା @ି ॥ 
figarfy = 1 feu: A ॥ Tf Girt NN UE GIN MRE 
କି ॥ ଏ । କଥୁ୍ରସ୍‌ଜ ॥ ସଷ୍ଳିଃ ॥ ଠ॥ ସୁନ 22 ॥ ୪ ୫୨ ॥ ସସ ॥ 
(qq: ) 

( @ ) କସ ସସ । ସପ ସସ । ଅୃଙକାଷୀ ଷଷ: । ୩୩ କୁଜ ଫୁ ଆ । 
ଅସ ଅୁଷସୀବ୍ । ୩: । ଏ କଫ୩୩ ୩ କଫ ଝର କହ୍‌ । ଅନୟ ଫମନୟସ 5 4 
ଅସୀମ ଆ ହ୍‌ କହି । ସ୍ତ ଆ ଅଖ ଷ ସ୍ବମୀସ କହି ! ଆସା ଧି ସଷ ୩୯୨୮ ପୀ । 
ସ୍ସ୍ଷଙ ! 25> । କଞ। ୦୨ ( $୧ । 4 । ସନ ବୁ । ନଷ୍ଟ 1୦୦ ॥ 
fa A ।॥ ଧା | ୩୪ — । ସମନ © । ମୃଙ୍ଠସ୍ ( କମି । 
ଷ୍େଲୀସ । >. ॥ ଝୁଅ ଙ ॥ ଏସଷଷ । == । ( କହ ୨୨) 

( ୩) ୩୪୪୩୪୮ । ଶକ ସୀଖସ । ୮23୬ ॥ ଏୂଷg:। ୦ ॥ ଅହ 
wa: LJ | sm: GP Asnarg i i faau A (© nears CC 
CUE ==! MTEC gm CLI | rege) arr 
ATG: COI । gg 5S । qa © । 

(ସ) ଷ୍ୀଧର୍ଷ ଧରୀ ସବ ରଜ ଧହ୍ଫଷର୍ଗ ଧୀ । 

. 4 ରଷଷଷୀଙୁ: ୮550୮ ୪2୮୭୫୮ ।।| 
ଞ୍ଧଵ ସ୍କ ସୀ ମୁନ ପୁଞ୍ଝ ଆଞ୍ଞର୍ମ ମଧ 


ଷଷ୍ଠ ପା ପୃଧଙ୍କ ବଷ ୟାଞ୍ଃ (ହି )‹ 
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VI. The effects of living upon each kind of building- 
site 
(5) ଦୁ ଦୀଞସ ୨୩୯ ପା । ଅମ ପୁତ ସଷ୍ମ ଅଖ ଖରୀ ।। 
ସହ । ଆଖ ଷୀଖଞସଖେ। ସ୍ର ସମ ଖ୭୮ । ଧ୍ଞସି ଙୃଖୀର୍ଷା । ଗୁ 
ଓ {ରରୁ । ସକ ସବପ କା କକ: ସନ୍ଗୀ । “ଡ଼ । ନସ ଗୀ ବମ 
୪୪ ଆନ୩୦। 4ହ। ଅଙ୍ଝଂସ ମ୍ବ: ଏସ ସଧ ଅଧ । ଅଥ 
୨: ମ ଖଞ୍ଜି ପୃଷ୍ଠ ଖୀ ।। ଖର୍ଷମୀ୍ତମ କୁଞ୍ପୂଷ । ୪ ମମୀ 
ସଭପୀସମସାୱମ । ଫୁ ଅମଷ୍ବଆୀଷଙ୍ବୀୱ । ସ୍ତ ସୀ ସପ୍ତ ( ହସ୍‌ ଏ ) 
(ଓ) ଦୀଞଷ ଖ୍ୟମ ଜାଏ ଅଥ । ୪ ୦୮ ସ୍ ପୁ ଙକଞ ମୁଖ ଆଖ । 
ଖାର୍ଷ । ୍ମ% । ଖସ ଷ୍ାଷୀୟ ଗା । ସୁ ପସ । ଧଞ୍ଷମ ଖୀଧୀଅ । 
ସର୍ଗ ଗସ୍ତ । ସମନ ବାଙ୍କ । ଗଗ ଅ୩ଞ୍ର୍ମ । ଅସ୍ଞଞଷ କଲା । 
ଅଙ୍କଖୀଧ ସସମଧ୍ବଫୟ । ଏରତ ଅଧୀ ଅ୍୪। ଅଞ୍ ଅିଞମୀସମ । ଞଧମୀସ 
ଝୁଅସୂଧି । ମଞ୍ଚଳିଖ ସୁଦ ଖୀନଆୀ । ଖାର୍ଷମୀ ୁଷ୍ଟମୂ। ଅସି {କ୍ଆମୀଖ ସ୍ । 
ଆପ ସମ (ଧ୍ୱରମ । ସୁଆ ସମତା । ସ୍ସ କଏ ଖସ ପପ । ( କୟ¬3ଃ ଓ: ) 
(୩) ଓ ପୁଜ ମୀମଙ୍ଗଏ ସୁଧୀ ଓ । ଖାୀଅସସି ନେର ଷର୍ଷେ। ସଖା 
ସମ: । ଚତ ଓଃ ଗରର୍ଷର୍ଗ । ସକଞ୍ରୀଞମ ୁଖୀର୍ଷଂ । ଗନ ସ୍ଵୀଙୁଆ ଅସୀ । 
ସଙକ ମସଷମଗୀg । ମୂଏ ଗଲୁ । ସଂ ଗ ସମଷ୍ଷ। ସସ 
କୀ ଞ୍ଫଶ । ଅଖ ଜ୍ଷଣାସ୍ । ଅନି ମମଷତ ଖାଆ । ଖାର୍ଷମୀସ ସୁଝି । 
କ୍ଷଖ୍ମ ମ୍ସମୀଂଷ । କୁ ୟା ସମସ । ସାଧି ସମଶଫ ଖୀ । ଅଥ ମାଞ୍ଚ 
ଖମ୍ । 
(9) ଶୀତ [ଧନୁ ଅପି ପ୍ଷ ସ୍ବପ୍ପଙ ମମ । 
ଅଖି ମଖଷସ ସଗ ସମ୍ବସସ ଧମ: ।। 
ସନ ପଡ ଞ ସ୩୩ ଗୀ । 
ସୀମାର ଏଆ ୧ ସମୟ || 
ସ୍ପ ସପକ୍ଷ ଅମ୍ବ ଅଖ ସିଥମୀ୍୍ନ । 
ଞୁଞ୍ଖୀ ରସ ଆ ପୂ ଞସମୀ୍ନ ।। 
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ଖସ ମକସମୀସ୍ଜ ଞ ପମୀ ସସ ୩୪୭୦ । 
ସୀ ସାଫ ପାହା ସକ ଫହଙ୍ଖୀ  ( ହ-% ¶: ) 


6. From an examination of thesé namies, it appears 
that they can be arranged in three groups as follows : 

a. Names common fo al{f fhe mss : ayafa, rectangular! 
chafurasra, square ; bhadrasana, the beautiful site ; chakra, 
shaped like the wheel ; frikona, triangular ; sakafa, shaped 
like the bullock-cart ; Aurma, shaped like (the back of) a 
tortoise ; dhanu, shaped like a bow; surya, shaped like 
the sun ; danda, shaped like a staff. 

b. Names regarding which there has been some typographi- 
cal error: pralamba, the elongated one; byajana, like 
the fan; chhafra(?), like the umbrella ; bisamabahu, with 
unequal arms ; brihanmukha(?), with a big mouth. 

c. Names which are nof common fo all the mss : 
Muchhandaka, Mruchhanda, Grihada ; surikfa, sumurfi; 
harmyapitha. 

Of these, ayafa brings prosperity in all matters ; 
chafurasra brings wealth ; bhadrasana brings satisfaction ; 
brite or chhafra brings welfare (2); chakra brings 
poverty : frikona is the cause of the king’s displeasure ; 
sakafa brings loss of wealth ; danda brings about the 
death of cattle; pralamb¢ brings about the death of 
an elder ; brihanmukha brings about the loss of wealth ; 
byajana, the loss of wealth ; surya, the loss of wealth 
and bisamabahu, bereavement. 
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VII. Signs and indications at the time of the first 
measurement 


' (@) ସୱରୀ ଜାକ ।। ଅଖ ଅସଙ୍ଆାୟ୍ ଓଏଞନୋସଥସସ | ଅମ ଅୂଝୁ ମ 
ଞଷ ଷ ॥ 

ଖର୍ଧ—ସ୍ସ୍‌ ଞଖୀ ସସ ଖତ ଅଖା ନଆ ମଡକ ାଙ୍ଙକ ଓଥୀଝ୍ତ ଝୁଷି ଓ 
ଛାଝ୍‌ତ ଷ ନ ପମ ତାଞତତ୍କ। ଷ {ଓ ପଏ ଜୀନ ଇଆ ମୀମ୍ଚ ଆୟ ।। 
(k-% % ) 

(@) ଏଥି ଖର କଗ । ଥାଏ ଅମ୍ବ । ଅୁଏନମାଷସ ଏ । 
ଅଙ୍କ ଅଣିଙକ ଅସ । ଆମ୍‌ୱ ପୀ ଆମ । ହୁ । ଖର୍ଷଃ ଅଖୀ ସତୀ ଷଞ ଅଷ 
ସ୫ ନାଣିଞ ଝଞ୍୍‌ ସଖୀହତ ସଶି । ଏନ ଛଵାଝ୍‌ଷ ଷି ପୁ ଣି ଧମ ମକ । 
ଷି ଲବ୍‌ ସୀ କି ଖାଏ ଏକ ମୀ ଆଃ । ( ୟୁ ¶: ) 

ମୁଖୀ ଧଥିସୀ ଅତ ଅଙ୍ଗ ଏସ୍‌ । ତସ ସାହ ଥି କଏ ସୀଞ ଆଃ ସମି ସ୍ଵ 
ଶ୍ର । ( ଡ଼୦ ¶: ) । 

(ମ) ଓ ଖୁ ଓୟେ ଖୀଂପଏ୩ ନଷୀଙୁ ଅଖୀଞ୍ଙ୍ୀସ ସଳଖ ର୍ଷ ଟି 
ଗମସ୍ମୀସ ସତୀ ୪୨ ୩(୪ର ଅଞ ଏମିତ ଓ ଖସ %ଞ୍ଷୀ । ଅଖୀ ଧି 
ଧକ ର ଞପୀ ଝାଧ ଧ ଫଡ ନତ ଏ । ଖା ତୀ ୩୭ ଅୃଞ୍ଖେ ମଏଃ । 

(ତ) ଞୂରଞ ମାଖୀର ଙ୍କ ଏଆ । 

ଖୀ {ଜଧତ୍ସୀସସ ମାଳସଙମ୍ପ ¶ "ଏ ।। ( ଧି ¶: ) 
When the thread (measuring tape) is being laid on 


a building-site for determining the Bbandha* of the 
place, and also the particular spot where the subhasfambha 


* See Chap, 6, § XX. 
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(the auspicious post), should be set up (indications 
regarding the future can be drawn from certain sounds 
heard at the time). This science of sounds, heard during 
the laying of the thread is being indicated here. 

If the thread slips from the hand or is blown off 
(by the wind), or if anyone happens to make faces 
at the owner of the house at the time, one should 
not build there. In that event, even the title of 
‘householder’ shall disappear (i.e. the person will not 
continue for long to be a householder). 


(କ) ଖୀତଖଗୀର୍ଦୀସମ ୩ଞ୍ଜସଙଙ୍କେ ଅଞ୍ବୀ ଧମ । ଭିଷ୍ୟମ ପସ ମ୍ମ 
ଷ୍ଙଷ ଖୀ ।। 

ଖର୍ଷଞଷୀ ଏର ଗିଙି ଅଷ୍ଷ ଅଞ୍ଟସଙ୍କ ସା ଧି ବିଷ । ଖୀ ମସର୍ସୀ 
ମାର୍ସ (6 ¶: ) 

(ଏ) ଣାଙ୍କା । ସୁଅମସୀଧୀ;ତୀ । ଙ୍ଖ ଖ୍ ସୁଷ ଖାନ । ଝୁଷସ୍ୟ ମର । 
ମୀନ ସର୍ଷ୍ୱ ଏସ: | 

ଖର୍ଷ। ସୁଖୀ ସ୍ତ ଷଞ ଅିଷ ଜଖ ୩ ଅହ ଧି ଝବିଷପ ଏ ମମ ମି 
ଏୟା । ( ୟଧ 9: ) 

If a conch-shell be heard at the time of laying the 
thread, then the spot is sacred to the gods; men 


should not live upon it. (It is usual to blow the 
conch-shell during religious ceremonies in India). 


(5) ୩ ।। ୁଖତସଷମ୍ମାମମ ଞଞ୍ବାଗୀଷ ଧ ଆ 
ଗଖଞ ର୍ଷ ସୁମ ଗସ ଅଳସୀ ଞସ ଞ୍ୀ । 
ଖର । ଞଷୀ ସଦସ ଷଷ୍ଠ ଅତ କା ସନକ ଧି ସୟ କବ୍‌ ଧମ ଛଞ୍୍‌ ଅଗ । ( & ¶: ) 
ଣା ।। ମସୀଙ୍ମୀଥତୀ ମଞ୍ଵୀସୀୀ ମୁ 
ସ୍ଙଷି ଷୀଝ ଫୁ ଗୀସି ଧୀର ଧି ।। 
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ଖର । ଅଖୀ ଏସ ଖି ଅଖି ସ ଏସ ଅହ ମୀମୟୀ ଷ ପ ଖୀ ଧମ 
ଣଞ। (୧4 9: ) 

(ଓ) ହା । ସୁଥ୍ଣୀସୀ୩ମ । ମଗୀସ ଧି ୪ । ଖ୍‌ ଖଟ ପୁ । 
ସ୍ୀଷଞ୍ଷ୍ ଧସି ଞାଙ୍। ଖର: । ସୁଖୀ ସନ୍ଗୀ ଧୁ ଷିଷ ତ୍ସ କଣ କଛି ଏମ 
ଅଞ୍ହ ଷି ସଂ ଷୀଏ ଧମ ଆହ । ( 3-୦ ¶:) 

If the wind blows strongly at the time, the house shall 
be destroyed by storm. 

(5) ୪ଣାଞ ଖସ ମଙାଷୀସ ଅଧ 

ୀୀମୀସମଗସସ୍ୀ ରହସ ଷ୍ୀ୍ । ( ଓ : ) 
ହଣାଞ ଅସଷୀଙ୍ୀସ {ସଙାୀଃ ଖା ଆ । 
ଷର ଖୀଝ୍ମ୍‌ ସଙ 7 ଏର 

ଖର୍ଷ । ଞୁଖୀ ଧକ ଞଞ ଷ୍କ [ଙାସ୍ୀତ ଙ୍ଖ ସୀମା ଶି ସକ {lH 
୩ ଅହ୍ସ । ( ଦହ ¶: ) 

(୩) ସି ଏଫ ର୍ଷ । ଗତ ଖାଆ ଧୀଙ୍ମଷସ କ ( ଦୃତ ¶: ) 

If there be a hail-storm at the time, the house shall be 
destroyed in a hail-storm. 

(୭) ଙ୍କ ।। ଥମ ମିସୀର୍ଥଶୀସିୀ ଓସ୍‌ ୩୩୪: ଧର ଷଷମ୍ଥୀ ଅଖୀ ଖଷ | 
ଷଙଞ୍ଷତ କୀଏ: ଷ୍ୀ || ଖର । ଅଖୀ ଝବିଷା ସଙ୍ଗ ଓମଏ ଖଡ଼ ୩୫୪ ଦସ ଷ 
ପୁଷ ଙ୍କ । ଗସ୍ତ ମତ ଖୀ । ( ଓ ¶: ) 

ହଣା୍କ । ଅସଷୀଙ୍ମୀଗୀ ଏଷ ଷର ଷି ଷାୀମଷଥଖୀ ଧୁ ମତ 
ସୀ୍୍ଏ ଷଞ୍ୀ । 

ଖ୍ର୍ଷ। ଖୀ ୩୩ ଅକ ଅଷ ଓସଏ ଖଞି ୩୪ ୩ ଝୁନସତତ ଖା ଷ ସୁ 
ସଫ ଜାଝ । ` ( ଏହ୍‌ ¶: ) 

(ଓ) ୩ ସମସ ସଞ ଅଖ ଏସତ୍ମି ୩୫ଝି ଦାସୀ । ପୀତ ଷି ଖୁୃଞ୍ 
ଶିଖ ମଝି । ( ୨୨ ¶: ) 

(୩) ଞ୍ଚ ଆମ ମସ୍ଞାଷ ସଞ୍ି ଖତ । ୩୪ ଖସ ଖାମୀଆୀ 
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ମୂଖ ଅଧୀର । ଖର । ଖୀ ସୀମସସୀ ଅତ ଅସ ୩୪ କୀଆ ସ୍ୟ ୩ 
ଆାଞ ୩ଖାଏ୍‌ ଆ । ମା କାକ ୪ ଛଃ୍‌। 
(ତ) ଞୃଚ କୌଙ୍ୀମ୍ୀତୀ ୱ ଷ୍ଟ: ସଙ୍ଗୀ ପା । 
‹ ୩ାଷଳ ଖୀଗୀଷୀରପ୍ରୀଙ୍ଏରର୍ଷସମ ।। 
ଅଖୀ ଷଞ ୩୩୫ କୀଞୀଃ୍‌ । ଅି ସୟ ୩୫ ଆଏ ଆଞ୍‌ | ସ୪ ଏଂଷପା୩ $3୧ | 
ପାକ ମୁଣୀଫ ୩୯ ।| ଖାଏ ଉନ ଆ୪ ସିମ | $3 ଆଏ ୩ଆ ଅମ | (ଘ£%:) 
If a cow be seen or heard bellowing towards the 
north, the site should be known as fit only for rakshasas 
to live upon. A man cannot be prosperous while living 
in such a place. (Also) if the cow bellows, then know 
that there is a piece of cow’s bone in the ground. Unless 
it is extracted, the householder shall die. Divide the 
length of the site (from east to west) into five parts. 
The bone is in the third division from the east at a 
level which is waist-deep. 
(5) ଏଡା ସୀସା ମବା ହଙ ଞଞ୍ୱ ଅହ । 
ଅସ୍‌ ଷମୀଗାଷୀ ଞସତୁଷେ ଗା ଷ୍କ ॥। 
ଖର୍ଧ—ଞସୀ ସ୍ସ ଅଞଙ ଅସ ଷଞ ସ୍ଞ୍୍‌ଓ ସୁ ଥି ସୁମ ଦୃଗସାଙ୍କୁଝ ଅଞ୍୍‌ ଗୀଞ 
a! (ଓ 9: ) 
୩୪ । ଅୁଗମସୀଙ୍୍ୀଷତୀ କ୍କ ସରି ପମ 
ଷ ଝିଙଞୁ୍ଞ ନଚାଞ୍ୀୀଷୀମୁ ସ୍ଥ ଖା ସପ । 
ଖର୍ଧ। ଖୀ ୩ନଚସା ଷଞ ଅଷ ସୁ ସ୍ ସୁସ୍ତ । ଖୀ ଷି ପୁତ କସଧ୍ୟମ 
ର ଷୀଏ ନ $ । ( ହୃଦ୍‌-୧3୍‌ 9: ) 
(ଓ) ଅଖ ୩୩୩ ଷଞ ଞ୍ଚ ଷ ସ୍ଞ୍ଞ ଅବ । ଖୀ ଷି ଧୁମ କ୍ଷ 
ସମ ହଃ । (୨୪ :) 
(ଷ) ଞୂଞ୯ ରଞ କଏ ୪ | ଅଆ ସୁଷଞା ଖୀ ।। ଷର୍ଣେଧୀ ଖ୍‌ ମ ଅଗ । 
ବଞଓ ଓଏକ୍ଏ ଅିଞ୍ଞ । ଷ୍ଷ ଦୀଏ ମ ଏ । ଷଞ୍ଷ ଧୁମ ଜୀତ ଅହ ।। (ହଓ :) 
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If a great noise be heard when the thread is being 
laid, know the place to be the abode of gods. Do 
not live there on any account. In that event, (the gods ?) 
will create trouble. (According to another version, such a 
site is a proper abode for rafkshasas). 

(୩) ୪% ଆଏଗୋାଙମବାସିମ ବା ହକ ଫୁସ ପଞ୍କ । & । 

ଷ୍କଖଷରି ଝୁଅ ଗକ ୩୧୦୮ ଞ ମା ଖା: । 

ଖର୍ଧ। ଖୀ ସାହସ ଷଞ ଆତ ମ୍ଞ ସଙ୍େ ସୁଧ ମଞ୍ଞ ତ୍ସ ଖ୍‌ କ୍ଷ 
no faa ୩g | (ଓ ¶: ) 

୪ ଓଆଆୀଙ୍ମୀଥୀ ମାଞସ୪୍ୟ ସୁଧୱ ପଞ୍ 

ଷ୍ଙଖସଞୁଷଷ୍ଝସଗ୍ ୩ ମା {ମ:ଙମଷ: | 

ଖର୍ଥ । ଖୀ ଗା ଅଖ ଅସ ଞ୍ୀଷ୍ ସକ୍କେ ସୁଧ ଗାଞ୍ଞ ଦ୍ଞସ୍‌ ଖାଲ୍ା ଷି 
ଞୁଥୃଞସ । ( ହଃ ଙ: ) 

(୩) ଣା । ଅଆୀସସୀମାସମ ମୀମଗ୍ଷଙ୍ ମୁ କୀ । 

ଷ୍୍ଷଞ ଖତ ସୀ । ଧୀ ଷଥ ମଷଷ: । 

ଖର । ଅଥଚ ସସ ଅଞ ପଙ୍କ ବସ ଝିଞହ୍‌ ଲା୍୍‌ଞ ଗ ଅଥୟ ଷି ମ୍‌ ବଞ୍‌ଠି ମ୍ଫ 
ସତ ଲା । ( ୨୨ ¶: ) 

During the laying of the thread, if... ...... be seen Or...... 


heard, then doubtless there shall be death for one who 
lives upon it. 


(%) 3% ଞୃଆୀସଙୀ୍ୀସଠୀ ମଷେ ଥୁମ୍ପଷ ଆକ ଷିଷୀ ଖୁ ଭଷ୍୍‌ଆ ଧମ 
ସୀମୱାଗକ୍କୀ । ଅଆ ଝଵସୀ ଷଞ ଷଷ ୩ ( ଆ ୩: ) 

(୪) କ୍କ ॥ ଞ୍ଚ ମୀମୀସତା ନସ ହକ ସି ପଞ୍ଚ ॥ କିସ କଷି 
ସମସ {ସୀ ।। ଅଖୀ ଦୀ ଷଷ୍ଠ ଅଖ ମଗା ଅଙ୍କ ଞଷି ୩ଧମ୍ବା ଧି ଷଷ ଧି ସ୍‌ 
ସମ ସମୁ ଜହି । ଆ ଷଞସ ଆଖି । ` ( ହହ୍‌ ¶: ) 


If music be heard during the laying of the thread, 
then surely the land belongs to Kuvera (the god: of wealth). 
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In that house there shall be an abundance of wealth and 
progeny. 

(୩%) କା । ଷୃଆଷସାଙରଥ୍ାିଷ କ୍ତ ଅଞ୍ୀସି ସୀ କ୍ତ ମଷମାମୀଷ 
ଝି ଷସ୍ଙଂନଷ ଅଧା । ଖୀ ମତୀ କିଞ ଅଧ ଞମ୍ ଅଙ୍ମ ଅଗ ନ୍କ ଖୀ କ୍ସ 
ଖ୍ଏମାଏ ସ୍ସ ଞ୍ଞ ତୀ । ( “ହଠ ¶ୁ: ) 

(ଓ) ଛା: ସୁଥ୍ଦୀସାୀସନ । ନ ଅସ ଝଖଆଷି । ର୍ଷ ମୀଝଞ ସୁମ । 
ଝୁଷଆ ଧଏସର୍ଷଧସ । ଖର୍। ମୁଖୀ ସନକ ଷଞ ସଖୀ ଖମ୍ଭ ମୁତ୍ବଗ ଝୀଅ ୨୩୮୩ 
ଝଏ ଞ୍ଞ ଆ ଏଏାଞ୍ସ । ( ଡ୧-ଡସ୍‌ : ) 

If fire be seen at the time, then that place should 
be avoided. One should flee from the place even if it 
be one’s own country. 

(5) ଞଅ ୪% ।  ଅସମାସମ୍ବୀଷ ସସ ପା୍ସ ଧୀଞ୍କ । ଏସ ଏ କା 
ନଅର ୩୩ ୱମ% । ଖୀ ଏକା ଅଞ ଅସ ମର୍ପଶେ ସକାଳୁ" "ଖନନ ଷି 
ଷ୍‌ ସୁଧ ଆଡ ଖୀ । ( ୧ ଖ: ) 

(୩) ହଶା୭ ସୀସା ଶଷ ହକାଞଷ ଖସ ସାନ୍ତା । 
ଷଶ ଞ୍୪୪ ମା {ଖସମ୍‌ । ଖର । ଖୀ ଏସତ ଞଙ ଅଖ କି କାଟଙୁଧୀକଷ 
ାଞ୍ରୁଆାୟନସ ଙଙଖ ଖି ଖମ୍ବ ଷି ସୀ ମୀନଞ୍ାତ ମଦ ଷ୍ଠ କ ସଫ ମଧ 
ସଃ । 

(9) ପୂଖି ମିସା ସୁ ଶତ କୁ ପ । 

ମୀନୟ୍ୀସ ଥର ସଙ ଞୁଫଜ୍ଞୋଙା ମ୍ହମ୍‌ । 

ଷୃଖୀ ଏସସୀ ସ୍ତ । ୩ଞ୍ସୀ ଖୀସସାମ ସ୍ମ । ଖମ୍ତକ୍ୀମଙ୍କୁ ଶିଙ୍ଗ । - 
ଖୀ ଖସ ଶ୍ଚମ ।। ସଖୀ ସଙ୍ଗ ମ ଦସ । ଏ ଖ୍ଙ ସାଏ ଖୀ । ସଙ 
କଵାଓ ୩ । ର୍ଷ ଆ ୩୩୩ ୩୩୩୯ ।। ଞ୮୨୪୮୩ଣଜବ ଶୟ ସହ୍‌ । ଧା ଅସ 
ମୀ (୧4-୨୧୫ ୩: ) 

If a person be heard weeping or sighing when the 
thread is being laid, know that there must be human 
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bones in the ground. Divide the length of the site 
(from east to west) into 16 parts. It the fifth division from 
the east, at a level which is waist-deep, you will doubtless 


find a human skull. 


(5) ଅମଞସୀରଷଜ୍ୀମତୀ ଖତ ଟର ପଙ୍କ ଙ୍କ ଅମ୍ପୀଷ ଞାଞ୍ସମ୍ପ ଧି 


ସୀ । ଅଖୀ ଏକ ଅଞ ଅସି" ' ' * ' " କୁଙକୁ ରାସୀ ଖାମମା ଷ ନସ୍ବ ମସ 
ଛା ଖୀ । (ହହ୍‌ : ) 
(9) ଖୁଆ ନକଙ୍ୀଙ୍ଧତ୍ୀତା ପୁ $40 ପଙ୍କ ଵଷ । 
ଖାସ୍ବଜତ୍‌ ମା ଗୁମୀ ନମଙ୍ ଏସ ଷ: । 


ଷ୍‌ ସୀଖସୀ ଷଞ ଥି । ରମ କୀଗୀୱ ସୁ ଷିଷ। କୁଙ୍ ଆଏ ଖି । 
ସୀ ଏ ପୃ ଝ୍ଞ୍‌ ।। ଖୀ୧ ରଦ ସମସ । ଞଫଏ ମ୍ଷୀଏ ଙମିଷ । ଓକ୍ୀମ 
8 ଗୀ %( || ଅସି ମୁ ଷୁଥଫ । ଞଙୟ ନବମ ସକରୀମ ସମ । ଅଟ ଏହୁଃ 
ଶୁଞଷୀମ ॥ ( ହି-ବଡ %: ) 

If a dog barks when the thread is being laid, know 
tliat there is a dog’s bone (according to another version, 
human bone) in the place. Extractit before performing 
the auspicious ceremony. (After dividing the fength 
into...parts) you will find the dog’s bone in the third 
division from the eas. Oh carpenter, you must 
remember this ; (otherwise) some danger from dogs will 
overcome the householder within a short time. 


(5%) ୪୩ ଞଖୀଷସା୍ଞୀସୀ ଷଷ୍ଠ ଷ୍‌ ଞଫଙ ନଷ୍ାସ- 
୍ୀଖ ସିଞଖ ଗ୍ଙ । ଖର ଅଖୀ ୟମଗ ଞ ଅଷ ୪ ଝା ଖମମମ୍ବୀ 
ଷି {ଇଟ ସୀ ଖା । ତମ କସି ତ ଝିପି ସସନସ ମୀମନଧମ୍ୀତ- 
ସ୍ସ ପୟ ସତି ମୁ୪ଞ୪% || ଅସ ସୀ ଧମ ମଗା ଖୀ ଝି ଷିଞ ଅସ 
ଞସୁଷେ ସ୍ଵ ସତୀ ସୁଆ ୪ ଖା । ‰୪। ଷି ଷ୍ୁଷୀ ସନ ମୀ 
ସାମ ମହ ଅସ ଅବ ଖି ଅଫ । ` ( ହୁଏ-ଏ¶ ସ୍‌ ଏ: ) 

ସଅତଷହଙ୍କ ଶମ । ଅଙ୍ୀ କାକରା ସ୍ଷ। (ଓ ଏ: ) 
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(ଓ) ଣା: । ଅଆ ନକସୀବ ମୀମିମ୍ଭ ମଧ ସଖି ଖୀ । ଅଞ୍ାଅ ପଅ- 
ଷମଞ । ଖୁଲା ସଖୀ: । ଖର: । ଅଖୀ ସସ ଷ୍ଠ ଅଷ ସାଫ ଗହ ଝସୀସ । 
ସଗ ସଅ୍ୟମ ଦସ୍ତା । ସଖୀ ମପ ନୟ0୪ ଝିସୀଗ । ସୌଖସୀ ୪୩ ଶଷ ଝି । 
ପମ୍ପ ଷି ୪୧ ଥୁ ୩୭୪ ଖା । ଖୁଖୀ ସୀ ଧାମ ମଗା । ସର୍ଷ୍ାମ ଏ 
୩୮୯ ଶି ଥ୪ ଖୀ । ( ହ୦-୪୨୧ ¶: ) 

If a shaven-headed man or rice-offerings to the manes 
be seen or the howl of a jackal be heard when the 
thread is being laid, know that there is a skull in the 
ground. Divide the thread (i. e. length from east 
to west) into 4 parts. In the eastern division (i.e. the 
first one), there is a skull at a level which is one 
cubit deep. 


(୭) ୪୪% ମା ଅଥଞ୍ମୀସିତୀ ଞଞ୍ବସୀଞୟ୍ ଆଙ୍କି ପମୀ ଜିକୀଙସ 
ସୁଷଷ୍ୀ ଧା ପ୍ତ । ଖର । ଅଖୀ ଏକ ର ଅଧ ୟ୍ଖ ସ୍ଥ କହି କମୀ ଥି 
ସହ୍‌ ସମସୀନ ଓ ଆ ଖମଙ କଃ । ( ହୟ-ବଡ :) 

(ଓ) ହାଙକା। ଅଥ ଗାଙସମୀସୀ ମୁଥ ଧସି ହଣ । ସମ୍ଭ୍ୀଳ୍ୟ ୪ 
ସୀ । ସୁଙଷ୍ଠଠୀ ପି ଞଞଞ୍। ଖର୍ଷ। ସୁଖ ଏ୩୩ଆ ଷଞ ସଖି ଧି କଏ । 
ଷୀମିମପ ଷି ସମ୍‌ ସମ ଖୀ ସହି । । ¦ ୧: । (୪୪ ୩: ) 

(9) ସ୍ ଅଖୀ ୩୧୩ରଙ । ଷଆ ମୁମସୀଥ କଠ ।॥। ଷି ୩୪ କୁମଧ୍କ 
ଅୁଖସ୍‌ । ମ୍ମ ଅହ ମାଏ ସଁ ।। ଅଖ ଖା ଷ୍‌ । ଅଞ୍ଞ ସୀ ପଟ ଧା । 

If the gods send rain when the thread is being laid, 
there will be an abundance of wealth and of children in 


the house. If the rain be scanty, there will be no 
happiness and the king shall lose his kingdom. 


(୩) ଷୁଖୀଷଏଖୀର୍ଧୀମଙ୍ତ ୩୪୮୩ସଞ୍ୁଙ୍ୀସଏ ୩୪ ଖାଆ ସ୍ଖୀର୍ଗୀଶୀସୁ 
ସୀମା ମ୍‌ ଷସଆ । ଖଆଫ । ଖୀ ସଷକ୍ୀ ସକ ଅସ ୩୪୮୩୮୮ ମଧ୍ୟ ଷି 
4 


Digitized by srujanika@gmail.com 


26 ORISSAN ARCHITECTURE 


ଶବ ୩ ଥି ଅର ଞ ୩୧ ଧୀ । ଓ ଏ ମ କ୍ଡ ସ୍ପ ସ୍ପ 
ଛହ୍‌ । 

(ତସ) ଞୃଞ ନୀର ସୁ ମଖଙଞ୍କୋ ଅଙ୍କା ସମୁ । 

Tsenke ragga ଷ: || 

ଅଷ ଅଆର୍ତୀ ଅଙଞମ ଝଷୁଷ।। ଆ ୩ ଅଜୀ {ଧଷଖ। ଙ୍କ ଓଷୈ ଖାୀଧତ । 
ଘ୍ଖ୍‌ ମ୍ମ ସ୍ସ || ଆଖ ଜଙଓ । ସୁଙ୍ୱ ୩୩୯ ଓମଡ । ଖାଅ 
ସୀ ଏ ଆଃ | ଏସ ଓ ୩୮ ଆୟ || ( ହି ¶: ) 

If an elephant trumpets when the thread is being 
laid, then there is an elephant’s bone in the place. 
Divide the length into 9 parts. In the middle division, 


at a level which is breast-deep, the elephant’s bone is 
surely present. 


(୩) ଞ୍ଚ ସଖଖୀର୍ଧ୍ୀଙ୍ ଖଗୋମ ଷ୍ୀନତ। ଅଷ ଖାନ (କଖ୍ୀମଷା 
ଧମ ଞ୍ୀଖ ମୀଳଧଆୀ । ଞଖର୍ଷ । ଖୀ ସରୀ ଷଞ ଅିଷ ୁଷ କାଷୀଞ୍‌ ଷି କୀଏ 
ଫାସୀ ଷଞ ୩୮ ଧଃ୍‌ | I 

(ଘ) ଞ୍ଚ କସରତ ପୁ ଅଙ୍କ ଅଞ୍କୀ ର । 

ଖସ ମକଖ୍ୀସୀଷୀଙ୍ମଣ୍ବମ୍ୟଷଙ୍ ଗଁ ।। 
ସୀ ମୁଞୀ ଅସ ମମତା । ଅ ୩ ସାଖୀ ଖଷୋ ଷସ। ୂର୍ଗ ଏହହିସ୍ ପଏ ଖି । 
ପଏ ତମ ସା କନକ ।। ର୍ସ ଜୀ୍ଖ । ମାମଓ ମୀ ଙ୍ଖ ।। uf 
ଖୀ $0୮ । ଅଧ ଦଵସ ମମ ସୀସ । ଓସଏ ୩ ଅଝ୍ଏ। {ଖନି ଖା 
ଥି ଏସ । ମୀ ର୍ଥ ୯ । ଅତ ୯ ଖି ଆ କୀଏ ।। (ହୃ&ି ¶:) 


If a horse neighs when the thread is being laid, 
there is a horse’s bone in the ground. Divide the length 
of the house from east to west or from north to 
south (according as it is longer one way or the other) 
into 3 parts. The bone is in the first division at a level 
which is navel-deep. 
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(5) ୪5୧୩ ଓ ୁଆମର୍ଗୀସ୍ଞଷ ॥। ( ଓ ¶: ) 

(୩) ୪ ଆମ କ୍ଷ ଖଇଷଙ୍କ ଶଷ ଏଁ । ପଙ୍କ ସମ୍‌ଷ ଅମ ଖା 
ଣିଞ୍ସି । ଖର୍ଷ । ଅଖୀ ସୀସସୀ ଅଞ୍ଠ ଅଷ ଙ୍ଗ କୀଗୀତୁ ଷି ସର ଅୂଙ୍୍‌ଆ ଅଆ ମାହ୍‌ । ଧି 
ସୟ ଖାଞ୍ରଖୀ ଝଵାଞ୍‌ । ଧି ଗମ: କେ ନାହ୍‌ । ମାଷୀଙ ଦାସୀ । 

If a frog croaks at the time, it will be impossible 
for the householder to live there. The house will be 
ruined. The thatching of that house will not be completed. 
Jackals will howl there. 


(୩ ଙ୍କ ୩ର୍ଘସ ଅଆ ଆସୁ ଏସହଷସ ଶଙ୍କଳଷ ଆୀଙ ମାଗ ମୁ 
ମମୀ୍‌ସିସୁ । ଅଖୀ ସସ ଷଷ୍ଠ ଅଖ ୩ ଗମ ଅୁ୍ଞୁ ପିସି ଏସ ଜୁ । 
ଅଞ୍ଆ ମୂ ଟ୍‌ | 

(ତ) ୩ ସଖି ଅଖ ଅଙ୍ୁମଙ୍‌ ଏକୁ । 

କରାଟେ ଅସ ପସ ମୁ ଗଁ ଧ୍ଠଷ୍ଷଗୁ।। ( ୧ ଏ: ) 
If an ass brays when the thread is being laid, the 


householder will lose his son. The householder will 
die. If (also) a crow caws it denotes death without doubt. 


( ୩) ଖୁ ନଖୀର୍ଥ୍ୀମଙ୍ ଏହ ପତ୍ତି ଝଉଅସି ଖସ୍‌ 
ଏସୀୀମ ଅଖ ଏମ । ଅଆ ଅସୀ ଏସ ଞ୍ଚ ଅଖ ଅଏ ଦ୍ଷଙ୍‌ ଉଷା ଖଟଞ୍ସ 
୪ । ଅସ । 

(ଷ) ଞୃଥମ କୌର ସୁ ଏକ୩ ଧକ ଖସି । 

ଖାସ୍ଜଗ କାଞିମ ଶୀ (ମତ ଅଗ । 

If a snake be seen at the time, (the householder) will 
die within a short time, bitten by a snake. 

(୩ ଏଣାଙ୍କ । ଶଙ୍ଖ ଅଞ୍୍‌ଏଦଅଂସମ କଏ ୀ୍ୟପାମ ଗା । ମସ କଗ ଅଗ 
ଅମ ଞ୍ଷଷଙଆ ଏସ୍ବଗଙଷସ । ଖର । ଖୀ ଏସ ଧି ଅଧ ଗଙ୍କ ଦନଗ ଷୀମ୍ ସା ଷ 
ଖୁ ସୁଖୀ ଷ୪ ଖା ମଙ ୩ଏ ଆ । 
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If a crane is seen towards the left, there is new piece of 
bone in the ground. 

(୩ ୫% । ୪ ଆ ସତୀଷ୍ ଷଞଜ ମତମସଙ୍ୱତ । ୩ ଆଷଆ- 
ମଦ ସସ (ଗସସଡୂମ । ମୀ ଏକ ଷଞତ ଅସ ଅ୍ୟ ଏରସ ଏହୁ ଏପ 
ଅଧୀଞ୍ବ ଓ । 

If there is a peal of thunder when the thread is 
being laid, then, according to the science of Astrology, the 


householder’s fame and wealth shall increase and enemies 
diminish in number. 
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IV. Determination of the Naga’s Position 


According to the si/pasasfras, it is imagined that a great 
serpent(naga)lies encircling every building-site. Its body 
is divided into eight equal portions, namely the head, 
heart, stomach, navel, anus, knee, shin, ankle and tail. 
The serpent moreover moves round and round in a 
clockwise direction. Its head lies at the eastern 
point of the compass in the middle of the month of 
Aswina. [It takes a year to come round to the same point. 
It is therefore possible to determine, on any date, where the 
different limbs of the naga will lie along the boundary of the 
site. It is required in the sasfras that the auspicious pillar 
should be posted at certain points of the naga’s body in 
order to ensure good luck. The orientation of the door is 
also determined by the lie of the naga. 


VIII. The lie of the naga 

(5%) ୭୬୪ ସୀ ଷଖସ ସୀ ¿୦ ଛା ଆସର ଖ୦ ମସନସପୀଗଙ୍‌ ସୁଧୀ 
ଖସ ୀଅତ ଅଞ୍ୀ । 

୭ -ଧଞୁଗ ଖୀ ନ୍ଧ ଷ୍‌ ମୀ ୱଗଙ । ଅତ ଓଙ୍୍‌ବ ଥି ଅଃ ଷଷ 
ଏସବ । ୟଷଷ ୩ତ୍ୀଞସ ଖାପ ଏଷଙG ha gG 

ମଧ କୁଆ ମୀ ଏ ମୀ ଅୀ୍ । ଏଷ ଞଦ୍ବୀଙଷ ସଞଞଏୱର୍ଷଙ । 
ଓଷ୍ଠ ୟ୍ୀସ କଏ ଷଙS ha ଓମ । 

ଲାଝଖ୍ୁ' ମୁ ସମ ମ୍ଫ ମୀ ଏହିସମି । ଝର ଓ ଷ ମଥ ଥିସ ଅଧ । 
ଓଦା ଅ୍ ୟଙ ଷ୍ଷଙୀ GG fa ସମ । 

ଖତ ଖ୩ଙୁ ଆଗୁ ମୀ ଏ୪୩୯ ସୀଷ ଏସଂ୍‌ଷକ ଅଙ୍କ କସି । 
ଅସ୍ତ ଅଞ୍ୀ ସ୍ବ ଝୁମି ଓ ( ୧୪-୧ : ) 
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(ସଉ) ଓ ନମ ଦି ଆମ । ୨%: । ସୀଞମ ଅଥ ମୀଫ। ଏୀଓ ଫା 
ଶା । ଖମସ ଛର୍ତୀ ଗାଆ । ଷର ଆସି ଞ: । 

ଙ୍ଗ ଖଳ {ଏ ମୀ ପଥ ସୀ ପଏ ବଗ । ଆଂ ସ୍କ ଏର ଓ୩ । 
ଏସ ମଧ । ମ୍‌ ଷର୍ଷଣଞ୍ଟଂ । ମମିଞ୍ାଷ ମୁଗ । 

ମୀ ୱଅ ଆ୩ସି୩ । ନ ମୀମଆ ମଞଷ। ହସ ଓଡ୍‌ଏ ବଷ । ମୁ 
ସ୍ଙ୍ଟ ର୍ଷଙ୍କ । ଏବ ଓଡ଼ଆ । ସି ଧର୍ଷଣର । ମାଲ ମୁନୀ । 

କୀଙୁଅ ସଗ କ୍ତ ନତ ସମ ଏହି । ଓଡ ଓ କ୍ତ । ପୁଷ ସ୍ସ % 
ସୀ । ୂର୍ଷେ ($?) ଆ ଓଡ । ସୟ ଗୀ ୪ଞ୍ । ଚର ମି ମସ । 

ଅଃ ଖୀଙ ଖାଉ । ନସ ମମ ଓସ୍‌ । ଣି ଖା ଷର୍ଷସତ। ଏସ୍‌ 
ଅସୀ ଖୀ ୱଷ । ବିଲ ଷର୍ଗ୍ାସ୍ଟଓ । ଆ ଅମ । ( ୪୪-୪୯ ଓ: ) 

(୩) ଜ୍ଞ । ଅଆ ଝିମୀମ ଷୀମମ ସମ୍ପ ସ । ମୀ ମନିଷ 
ବିଆୀ୍ମ ସୃନ୍ସଷମ୍‌ । କେ କଏ ଧୀଙ୍‌ଖାଙୁଁ କୁ ଆ ଅଧମ ଓ କାଞ୍o 
ଶୀଳ 3 କେ ଓଷଏମୃଙଧ ୱ । ଖଆର୍ଧ । ଧୁମ ମମ କେ 
ଆଞ୍ଚ । ମତ ଷେତ୍ୀଷ ସୀମସଏ ଝସ ଆହ୍‌ । ଶାଙଣ୍ୟମସ୍ଞସଗସଏ ସୀ 
ଏହ୍‌ସ୍ଷ ଆଃ । 


(୩) ଧକ g A: କୂ ମମତା ଫଣ ମକ: । 
reat fre 1% FABEITR fT 


8. The naga lies on its left side. During the months 
of Bhadra, Aswina and Kartika, the head lies to the east, 
the back faces the north, the belly faces the south and 
the tail (extends from the western point of the compass 
to the s. £. point ?). It remains in that position for three 
months. 

During the months of Margasira, Pousa and Magha, the 
head is towards the south, the belly faces the west, the back, 
the east and the tail (extends from the northern point of 
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the compass to the s. w. point ?). It remains in that position 
for three months. 

During the months of Phalguna, Chaitra and Baisakha, 
the head of the naga is towards the west, the belly 
faces the north, the back, the south and the tail (extends 
from the eastern point of the compass to the n. w. point ?). 
It remains in that position for three months. 

During the months of Jaisthya, Asarha and Sravana, the 
head of the naga lies towards the north, the belly faces the 
west, the back, the east and the tail (extends from the 
southern point of the compass fo the mn. Ee. point ?). It 
remains in that position for three months. 


IX. The movements of the naga 
(5) ଖୀ ମଧ ମମ ୩୮୨ ଗ୍ତଣୀଙ । ସସ ଏ ମମ । ୪ 
ସନ ସଷଂସ୍ଞ । ୍ଷ୍ମଅଥ ଏ! । ଓର ଅ%ଏ୍% ff ffi fh ma | (92cg: 
(ଓ) ମୀ ଝି ଓକ୍ଟୁ୍ । ମାଆ ୩୭ ଖା ୩୩ । ଖସ ଣିଏଆ । 
{ମନୀ ମମୀ ସଂ ଗକ । ଗକଣୀଖ ସକ ଶସ ଆମ । ଖ୪ ମଆପଓ ସକ । ଫୁଞ୍ଖ 
ପଦ୍ୟ ସାଓମୀ ଅଛ ସାସ୍ମ । ଆନମାଷ । ( 43-‰ଡ 9: ) ଝୁଆାଳଆ ଛା ମାଝି 
ମୀ ସଡ । ହ। (4% 9: ) 
(୩) ଗାଏ ଅ୍ୀଖ ମ {ଙ ଷଏୟ ୩୮ ସାମ ଷଷ ମ୍ପ କା । 
ଅନମମ୍ାଷ ଏସ ପୃନ୍ଞୀ ଖଁ କଏ ମମ ଅସ (ଞଙ୍ଃ । ଖର୍ଥ: । 
ଗୀ ଅତ ସାତ ୩ ଅମ ଉିମୀଙ୍‌ । ଗତ ଖହ୍କ ମୀଙ଼ ସହ୍‌ ଆହ୍‌ । (ତମ ମଧ 
ଖୂୁମମୀଙ୍ତ କାଣ୍ଡ (ମି ଓିଖାଓ ଷାଓ ଆଜ । କା ମୀ ପସ fa 
ମୁ ୟଷମୀସ କୀ । 
qeat fg fare: goat arma ffi: fifa: । 
ଧୁ ସୀ ଡିଗୀଞ୍ୟୟଗ ଖଏଷ ସ୍ମ ସୁର୍ଷ ଏଁ ।। 
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ମୀ ସେ ଆହ୍‌ । ଶିମ ମାଡ ନମ ବୀ ମମ କସ ଆହ୍‌ । ୪ ତନ 
ମସ ସି ୦ {ଙ୍ମ ସଚି ମ୍ମ ନ ଠେ ଖୀ ମହି । ଅମ୍ଳ £ ତ ମି ମ୍ମ 
ଏହ୍‌ । କ୍‌ ଯଞ୍ୀଖ ସର୍ଗ ଙହ ସହସା ଓଷା ଏ ସନ କମ ସଓଃ୍‌ ଏଲି । 

(4) ସମ ମ୍ମ ମୀ ଫୁସ୍‌ । ୍ଵମଙ ଖମୀନନାଙଏ ଆହୁ ।। 

ଗୀଞୟୀଵ ମହ ମମ । ହତ ସା ® ୩୩ ।। 
ଦ୍‌ ଲୁ ଖୀ ଅଃ । {ତମ ତ ଏସ ଅଃ ।। 
ଖୀ ଅସ ଜା୍ତମ। ନମକ ବମ କଦ ସା ।। 
ମତ ମଗଧ ମଧ ଟସ୍‌ । ଅଷ୍ପ୍କମଙ୍କ ମହୁ । 
ଝୁ ଅମମବ ଗ୯ଙ୍୩ । ଖୀ୩ %ହୁ ସ୍ମ ।। ( ହ4-ହୃଡ ¶:) 

9. During the months of Bhadra, Aswina and 
Kartika, the head of the naga lies towards the east. 
On the first day of this quarter, the head lies 
exactly at the mn. E. point of the compass, while on the 
last day it lies similarly at the s. Ee. point. The head 
of the naga thus moves one degree every day, in a 
clockwise direction. 

In this connection, it is said in one of the passages 
quoted above that the naga covers by its length that 
portion of the boundary which subtends an angle of 
270° at the centre leaving an angle of 90° open. 
It should be noted however that this does not agree 
with the opinion quoted in the previous article. 


X. The eight divisions of the naga’s body 

(%) ସୁଖ ସି ଅଞ୍ବୀ ମମ ର ଅଂସ ଞାସୀ ଖସ: । ମସ 
ସତ ଝସଂଖ ଧଡି ଖସି ଅଆ । ଧୀଅଞଖ ଖ୩ଓ୭ି୪ ଖାଆ ଅୁଷ୍ଫ ଅଙ୍‌ ସ୍। 
fate ଅସୀ ମୀନଧୟ 3୪ ସ୍ସ । ଖସଡା ଖାସ ଖସ ସୁଙ୍ଷଞ୍ୀସ । 
ଖୀ ଧିର ଦୋ ଞୁଖୀଓ ସୁଙ୍ସୀ ଅଆ । ମୂଷ୍ଷଏଙ୍‌ବ୍‌ ମଗା ସସୱର୍ଷ ୩୩୪ ମୀନା 
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ଙୃଆଖ। ଆଖ ଏସଖୀଓଂଖ ୪୩୪ ଆ ଓଞ୍ଜଗ: ଷଏସୀ ଷଳଖାଷାସ 33 
ସ୩୪ମସଂ୩ମ୍‌ । ( ହ୍ୟ-ହି : ) 

(ଓ) ପୂଅଆ ଅସ ଅଖ କ। ସୁଖ ସି ଞଙ୍। ମୀ ଖର ଅମ୍ୀଫୀ ସୁ । 
ଅସୀ ଓ ଅସ. ସୀ ଷିଧ ଖସ ଅସ ସକ । ସମ ମି ଏ ଷଷୀ | ସମ 
ପାଞ୍ଚ । ଥୀ ଆ ଷଙ୍ଵା । ଖ୩ଓଷଇ”ା ୩୩୪୩୩ । ଷୟ ଖୀ ଅସୀ: । 
ଗାଁ ଖୀ ଞଞ୍ଵଝ ବଗ । ସମୂଗୀ୍ ମୀ୍ଷୀତ୍୍‌୍‌ଷଙ୍କ । ୁଙ୍ୱ ଏଏସୀଓ କ୍ଞ। ପୀ 
ଖୀ । ଷଞ୍ପତୀଣ ଖୀଳଙୁ କ୍ସ ଓଡ ଗକ ଖସ: ।। ( ହ୪-୪୫ 9: ) 

(୩) ମୀମସଏ ଖସ ସିସ୍ସୀସୀ ଷଏ ଅଃ ମଥ 3 ସନ ମ୍‌ ମା ଆଃ ମସ 
ଅ ମଡକ ଅଜ ଆଆ ଜାହୁ ୩୩ କକ ¦ ଆଓତ୩ଏ ଅଆ । ମାଙ୍କ । ଖା 
ଲା କୀୟ“ ଖୀ %୨6ସସ । ମାନଧଖୀଓ ଅୁଞ୍ଵଷୟଂସତ ସୱସୀଙାଞ୍ୟ ଧମ୍‌ 
ଏଣାଓ ମୀମଧ୍ୟସସ ୩୪୩୪ ଙ୍କସଧୀ ପଞ୍ଚ ଖ୍ୟାତ ଖଅସୀଙ "5 । 
ଖର ମୀ ଫି ଫିସ ଖଡଗ । 

(୩) ଖା କୁଶ: ଅଧ {ସାଏ ଓସସ । 

fgଣୀଷ ସୁସ୍ତ ସଗ ମୂର୍ଗାଷ ଖଓବ ଅଖୀ । 
ସ୍ତ ମୀନଙ୍କ ସଖୀସୁ ଏଷ ଅଅମ୍ପଷକ । 
୍ଠଷ୍ ଆଖୀ ଗା ଅର ଜ୍ଞ ସୀ । 
୪ ° ua ଆସମ: ଅାସଖ: ।। ( ହୃଡ ¶: ) 

10. Divide the line along which the naga lies 
into 8 parts. The first portion forms the naga’s 
head, while the rest constitute the heart, belly, navel, 
anus, knee, shin and fail. According to another 
reading, the length should be divided into 9 equal 
parts, of which the head is constituted by the first 
two, the rest being formed by the remaining divisions. 

When the position of the naga has thus been 
determined, various religious ceremonies are performed 
before the actual commencement of building-operations. 


5 
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One of these is the setting up of the auspicious pillar 
called subhastambha. This pillar should only be posted 
at certain points of the naga’s body. 


XL. Where the pillar should be posted on the 
naga’s body 

(%) ମା ପେନ ଖା ଦିଓ ସଥଙ୍ବୀଂଏତ ଅଫ ୪ । ଷମମପସଙ୍ ମୀ 
୩୩୮୪ ଖାଓଙ୍କ ଫକ ଖ୪୮ । ମିତା ଏସ ମୀନ ଆଜ ସ୍ୀଖଏ କତା 
ଅ୍‌ଙୁମ ଝ୍ମୀକଷଧ। ଖାରି ଅରୀତୀଷଧ କ୍ବଷୀଗଙ୍ଖମ ଶଦ୍‌ । ଫୀ୩ 
ଷ୍ତ ୪ ଜଝମ୍‌ । ମୟ ମାଙ୍କ ଅକ ଓର କସରତ । ୧୩ ଖା 
ଷ୍କ ମହ ଅନ୍ୟ କଷି ୪ । ସୁଣୀ ସତୀଙ୍କ ୪ ଷୀ୍ମ୍ମୀସଆ । 
ଷର୍ଲେଖମ୍ଙ୍କ । ( ହ6-ହୃଓ ¶: ) 

(ଇ) ମମ 3 ଆମ ଞମଞ୍ ଏହି ସମ ଓଷ୍ଠ ଙମିଗୀ। ଞରଧ। ନଞଷଞ 
ଷୂସ୍ ଖ୍‌ । କରେ ଜୀ ଷନଖୀଏ ସହି । ନାଷ ଖର ଖଖହ୍‌ । ୩ ମଣ 
ଆହଝି। ଓଡ ଓଡ୍‌ବ ସମନ କର୍ଷନ୍ୀମ ସହ । ( ହଃ ଏ: ) 

(୩) {ମଂ ୩ ୪ ଆ: ମୟ୍ଣିସ୍କଙସତା ଅସ ଗୀ ହସ ଅଙା 
ମାରି ସୁ ଅଝ। ଖା୍ଗୀଫ। ନଦ୍ୀଏ ମସ କଃ କାଳ ଯାଓ । ର କୀ 
ଖୀ ଫଂ୍ ଏ କା ମମ ମମ ମାଙ୍କ ଆହୁ । କ୍ତ ଞଞ୍ ମୀ ସଃ ଆହ୍‌ । ଅଖ 
ସରାଙ ସୁ ପୂ । ୩ କାଣି ମାଅ କୀଞ୍ଳସି ଷ୍ଙଝ ଅକ ମଧ ଅଙ ଅରଖ ସା ଛାଃ୍‌। 

¥ ¢ ¥ ¥ 

ବ୍ୟ ଗବ ମଧ ଝୁ % ମହ୍‌ । ହୋ । ଅସ ଅ୩୪୩ ଖସ ଗା ସମମ 
ଏଷ ମମ ଶସ ଫଧଙୀ ପକ ଅଆ ଖର ଅ ଦୀମକଖ। ସୀନ 
୩୭ ୪ ଅଞ୍ଷ ବଷା । ଖାସ ଝର୍ଘଗୀଜ ଉମ ସୟ କଞଝ୍‌ସ 
ମସ: । ଖର୍ଧ। ସ୍ୟ ଅମ ଅି 0୩ ଏ 0୩୯ ସୁ ଓ ମୁଆ ୱଥମୀଷ ଆଃ । 
ମମ ସସ କକ0ଓ । ଧା ମୁ ଦିକ ଖାଆ ମୀ ସୀ । ଅୁ୍ଷ ସ୍ୟ ଝଞ 
ସୀଷୀସ ମୀ ଆଃ । ଓ ଧି ଷ୍ଙ ପଟ ସୁ ଥିକ ଅ୍ଞ ସମନ ମା । 
ସୀସା ମୁଖ ଝୁ ମକୁୟଆ ଅଞ । ଅଙ ଆ ଦିକ ସାମ ୩ । ଖସ ମୁ ତକ 
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ଅଞ୍ଖଆ ଖର ପରୀଧୀ ଛାଞ୍ । ଅଧମ କି ମ ୩୩୯୪ । %ଷ ୪ ଅଞ ମାସନ 
ଝାଞ୍‌ । ଧଳ ସାହ୍‌ ମୀ ଖ୭୪୪ିଏ ଖ୪୩ଓ ଗଷିସମୀ । ଅ୍ଏ କନ ଅସ ଷ କ୪- 
ମସ ସୁ ଖର ଝିଷ ଷି ପଝ୍ ଅଧେ ଞଷଳଖ ଅସୀମ ୩୩ଝ । ଷ୍ଟ ସୁ । 
ହସ ସୀନ । 

(9) ୩୧୮ ସ୩୪୮ ନସ ସ୍ବ ଏମ ମସ ମୀ: । 
ଏସ: ମସ ପଙ୍କ ଝୁଙ୍କ ଖ ଖର୍ଚ: ।। 
ମତୀ ଶି ଚଧଷଷସଧସ୍ ଅଖ ସଂ ପମଚ। 
ସମୀର ଧଷ୍ା ଖସ କସ୍‌ ସା ସବ ଏ ।। (ହୃ୪ ¶:) 


11. If the hole for posting the auspicious pillar 
be dug at the head of the naga, the wife and 
children of the householder will die; at the heart and 
belly, wealth, prosperity and the enjoyment of power will 
follow ; at the navel, the enemies of the householder will 
be overtaken by misfortune and good luck follow him 
instead ; at the anus, sickness will follow ; at the knee, 
the householder will .have to live away from home for 
a long time, and death shall come if the pillar be posted 
at either the ankle or the tail. 

If the pillar be set up towards the back of the naga, 
bereavement will follow, while prosperity will come if it is 
placed towards its lap. 


XIL. Where the door should be fixed with reference 
to the body of the naga 

(୩) ମାମୀଷଧ ଓଷା ମୀମଧୀମ ଏଆ ଖା faୟଗମୀ ଗବ ସାଷ୍ 

ଝା ଞଞ୍ୀସୀଷ ଧର କୀଙ୍ୀସଙ ।। ଖର୍ଷ। ମୀ ଆମ ମମ ଆ ନ । 

wwe af fayapaio ୩3 qa ମମ ଅନି ମୀ ଏସ୍ଏଧୀମା ଆଏ 5% ସମା- 

ଏମନ୍ତ ଷଞ୍ୁଗ ନଃ । ପଏ ସ୍କ ଅଖ ମୀ ଖୀଓଖୀଓ ନନ ମୁସ୍ଷ ଖା 
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ମୁ ଦ୍ଧ af ଫା ହି ଏହ ଅନନ ମୀ ସୁଙ୍ଆ ଣ୍‌ ଆଏ କମ । 
୪ ଓ ମଞୁ । ଖୀଓ ଧୀମ୍ୀମଙୁବ ସବ ଓଡ ମସସଧ ଅଃ । 

12. The position of the door should be fixed from the 
position of the naga’s limbs. Viswakarma says that if the 
effects of placing the door-way in relation to the limbs 
of the naga are taken into consideration before fixing its 
position, then great prosperity will be enjoyed by the 
householder. 

Locate the eight limbs of the naga ; then place the 
door at either its heart or ifs stomach. That will 
bring good luck. In any other case, dangers and 
strife will follow. 
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V. Astrological Considerations 


XIII. The effects of building in different months of 
the year 
(5) କର ଖଧୀମଧ ମାସ । ଅହଂ ସମ ଷତୀ । ସଞ୍ଚମ ଏଥ । ଖ୩ 
ଏ୍ଥୁମୀସମ: । ଆସ ଗଖ୍ୀମ । ଧୁ ମମ ଶମ: । ଖସ ହମ ଝ୍ଙ ଗ। 
( ହ୍ତ-ଭ୍ହ ¶: ) 
ଞଷର ସମ ମ୍ଫ । ଞ୍ୀଧପୀ ସ୍ମ ଷଖୀ । ନାଲ୍ମ ଅଧ ୟମୀଆ । (ହୁ ¶:) 
(ଓ) ଏସି କ୩ୀଏ ଫ୪ ଙ୍କ ମଣିଷ । ଡା: । ବିଷ ଆଧ ଖାନ । 
ରିଷୀଞ ସମ । ଅିଡେମ ଏଥୁ କୀ ସ। ଖ୩୩ଙ଼ି ଏଥୁ ସୀମା । ଆସ 
ଷ୍ଞୁଣାସମୀୀ ଗ। ଧୀଞୁସ ଞଞଧ ଶମ । ଞ୍ୀଞଳ ଗମ ସତ । ସସ ରମ 
ଖୀ । ମଧ ଗ୍ଧସମ ବଗ । ଷଠୀ ଅ୪୫୯ ଧସଖ । ଆସି ଞ୍ଞଙ୍ଧ ତାଙ୍କ ସ୍କ । 
ଲାଞ୍ୟମ ଷ ଓଗ% ( ୪୪ 9: ) 
(୩) ଅଧ ମଙ ସହ କ୍ଷ । 
୪୩ । କଚ ସଗ ସ୩ମଙୀମଖ । ଅଙ୍ଗ । 
ଗମସ ଅମସଗୀମ । ଖେ ମୂ ତମସା । 
ଖ୩ଡ୍ରି ସମ । ଏଥୁ ଷହଙ୍ମତୀ୍ଆୀ । 
ର୍ଷ ମୁମସ । ଆଜ ଧ୨୍‌ଏଝି ଷଆୀ । 
ଏସ ମୀ ନମ । ଖୁ ସମ ନ । 
ମକ ସମ: ଆନି । ସଞ୍ଞ କୀଆ ଷଷୀ । 
ମସି ଖତ ଆମ । କାଞ୍ କାଖ ଖସି 
ଖର୍ଷ। କବରୀ ସଙ୍କ ଖୀସ ଆ । ଗମ ଧମ ଏମୀସ ଜା । ସଞ ପେ 
ମଏଞ । ଖଡ଼ି ସମ ମମ ମହୁ । ଆଗ ଖୁଳଞ୍ଚ ସାଧ୍ୟ ସୱ୍‌ । ସୀଙୁ ମଧ ଷ୍କ 
ଆଖ୍‌ । ଖାୁସମ ସୀ ମୟ । ୩ହଖ୩ ଷଞ୍ଧମ ଝା । ଆଖନ୍‌ ଖଞ୍ଧମ ଛ୍ଃୁ । 
ଦବ ସ୍ଵ ଛଞ୍ । ୩ ଖମଷଫ ଚା । ନାଞ୍ୟମ ମତ ଅଃ । 
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(୩ ଝି ସମସ ୪ଷେ ମଷ୍ଷନୀ୍‌ସ୍‌ । 
ଖୀ ସମା ଗବ ଏୁସ୍ଣଙୁ କୀ ଆୀମୁ 1 
ସି ଫୁ: ଏ୩ଙ ଷୀଞ୍ୱବ୍‌ ଅଧ । 
ଧସମୀସୟୀନଷର ସବ ସସ ସକ କା ।। 
୩ ସମାସ: ସା ବା ଷଆୀ । 
ଖସ୍ୁର୍ଞ ସ୍ବ ର ସ୍ମ ମଧ ମମୀ ।। 
ଲାସ କର୍ମ ଏ ସଗ ସକ ୩%୩୩ମ ଧସଏ । ( & : ) 
13. Voaisakha brings wealth; Jaisthya, theft of cattle 
or death; Asarha, the death of cattle; Sravana, great 
loss (the acquisition of landed property, _ according fo 
another version) ; Bhadra, loss and illness ; Aswina, famine 
in the land (?) or loss of one’s wife ; Karfika, gain of wealth 
or the acquisition of many wives ; Agrahayana, wealth ; 
Pousa, theft ; Magha, bereavement or danger from fire ; 


Phalguna, abundance of progeny or gold and progeny ; 
Chaifra, sickness or bereavement. 


XIV. Effects of building in the light or dark half 
of the month 


(ଓ) କୁ ସୁ ସି ଏଥଏ ଆ । ୭୩୩ ।। 

ଓର ପସ ଅଫ ଠୋ ଅଖ ଧର 

ଖୀ {କଂସ 5 ଅସ ଅଙ୍କ ସିଖ ଅନ ।। ( ଦହ୍‌ ଏ: ) 
(୩) କୁ୩ଏର ଖଏ୫ ସାଏ ମାଝି । ଅଞଏଧ୍ଷ ଅୁଞ ଅମ" ଅହ । (୨୯ ¶:) 


14. If the building-operation is begun during the 
dark-half of the month, then there will be danger from 
thieves ; if, on the other hand, it is begun in the light-half, 
there will be prosperity and happiness. 
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XV. Effects of building on different days of the 
week 


(5) ୩୪୩ ସୁଷଙ୍ବୀଷଙ । ମୂ ଫଷୱସ ପୁଖୱରମ ମୀ । ୫ 
ଖସ୍‌ ମୀ ନ କଏ । ଖସ ଷ୍ୟସ କ୍ତ ।। 4 ।। (ଦ୍ଦ ¶: ) 
(ଏ) ଓ ଆସ ଗୀ ଓଷ୍ଠ କାଞ୍ଷ । ଖା “୪ ବଙ୍ଗ । ୪୫ ମୁ- 
ଫ୍ବଷା । ଖା କହଷର । ଅଧ ଅବ ଅଗ । ସୂଞ୍୍‌ ଆମ ୧ (୨୯ ¶:) 
(୩) କ୍ୀଙୁ ॥ ମମ ଓ ଙ୍କ । ଧା ଆମମଙ୍କୀଙ ସୀଙଷ ଗା 
ଝଖୱଆ ଏଆ ସସ । ଞୁଧୁଷ କଗର ଅସଙ୍ମ ଅସ୍ବସି ଛୁ କଞ୍ଵାମ କନ । 
oe ଖର୍ଷ। ଅୃଖ୍ସଙ ଝୁସୀଙକ । ଜୀମ୍ସୀବ ଓଞ ଦହ୍‌ । ଙ୍ଆ ଦଵାଞ୍‌। ଗୀ 
ଖମ୍ବ ଛହ୍‌ । ମା ମୀ ଝା । ଅମଞ୍ବଫ ସାଞ୍। ସ୍କ ଗୀ ଷ୍ଠ ସଃ । 
ଞୁସୀ ଅବ୍‌ ଅଙ୍ଗଦ ଏ ମମ ସ୍ବାଦ ପଙ ଝୁସୀମ ଞଙ ସମ ଷଧ୍ୟୀସ ଅଃ । 
ଖୀ | 
ଷ୍ପଙ୍ିଫ ଧରୀ ସୀସ୍ତ ବସି ଖର୍ଧମୀ: 
ସ୍ଫ ତ୍ବଞସସ ସବ ସୀ: । 
alg aTgGSErRO ag 
ସମୀର ଗଙ୍ଗ କାମ ଅଖୀ । 


(¥) ଷ୍ନଷ୍ଫ ଷସ ସ୍କ ଷଧଲୀସ: । 
ସ୩ଧ୍ଲ {ଧ୍ସଧଖଙଥ ସ ସ୍ସ: । 
ଫଷୀଙ୍ୟIgyYs Ron Fang | 
ସମ୍ପୀର୍ଷରୀନଙ୍ଷୀନସୋମା ସୁଧ (| 
ଜାରୀ କ୍ଷ ଵାହ୍‌ । ଞଙ ଝାହ୍‌ ବମ ଆହ୍‌ ॥ ଅସୀ ଖତ । 
ମମିସୀ ଅମ୍ବ ।। ଖୀଷ୍ ୩୩୪ ମ୍ଵଖୱ । ମ୍ମ ଷଷସୀଏ ସା । ଆ ସସ 
ଞ୍୍ଯ ମଚ । ଯୁଷ ଫଙ ଏ ର । ( ତ ¶: ) 
15. Monday brings strife and poverty ; Tuesday, death 
from stroke of lightning ; Wednesday, Thursday and 
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Friday bring good luck to the householder; Saturday, 
danger from fire or bereavement or the king’s displeasure ; 
Sunday brings good luck or danger from fire (according to 
another version). 


XVI. Effects of building during different phases of 
the moon 
(5) ଏସମଚ ଓସ୍ାଅମି ସୀ ଝୁମା ସଙ୍ । ଅକାଙ୍ସ ସୂସ୍ୟଷଧ । ଖାର 
ପଚ ମା ଷଞ୍ନଖ । ଧୀ ମୀ ଷଞ୍ତସ କୁୀନୀ । ଏଏସଙ୍ସ ମସାଧଗ । ସୀ କ- 
ସ୍ହ ମନୀ ଖର୍ଷସ୍ଆ ଖାର ।। ଧଞ୍‌ଡୁ ଏନଦଗଙର୍ଷଷି । ଅଆ ମସ ୱଥହସଗ । ଵା 
ଖାଏ ଞ ଏଏ୩୨ । ଆଖ ସଧ୍ବଖୀଏ । ଝିଯୀସ ସୟ ସୁ । ( ଦୂ ଓ: ) 
(୩) ନଷ୍ଟ: । ଆମସୟଙ୍କ ମୂଷ୍ଙ୍ାର୍ଧଖ ଓ ଆମ ମିସଷ: । ଖର୍ଷ୍ଷ 
ଖୀ ତ ଏଷ ନଧସ୍ଞୀଙର୍ମ ସଧୀ । ବୀ ଙ୍ସ ଅସ ଓାଙ୍ସୀ ଆ ସୂଦ୍ଷଆୀୱ । 
ଏର୍କୀସୀଂ ଦାସୀ ସମାସ ଙଞସଧୀ । ଖି । ଖଣି ଫ 
ଜୀ ଜହ୍‌ । ୭ ସମସ ଖ୍‌ । ଏସ ଓସୀଙମ ଛଵଞ୍୍‌। ସମ ବକାଙ୍ଅ 
ଆଞ । ଏହାଙ୍୩ୀ ଅଙ୍ମ ପଖ୪ଅ ସଞ୍‌ । ଦାର ଆ ମା ଆଃ | ଖମ୍ଚୀଷ ଆ 
ପୃ ମହୁ । ସୁଧୀ ମଗ୍ର୍ଷୀ ସୁଙ୍‌ ୩ ଏ ଖଜା ମୀ ଦିକ । କୀଧ ୮ ଅତ ଝି 
ମଷ୍ଧ ସଞ୍୍‌ । ମୁର୍ଖ ସୀ କଗ ମୂଖାପୀ ଖୋ ଗଷୀଞଙ୍ସୀ ଏମି ପସଯମ୍ୀମମ 
ଝଷରଲ୍ୀଏମ ଷଷ୍ଠ । ନୁର୍ଆୀ ପୀ ମୂଖ ଖା ଙ୍ଖ ୯ ଏ୯୩ ୮ 
ମୂଆ ବିଷ ସୁ । ମଧ ଓମ ତୁଷ। ସୁଧ ଅ ଅୃଷ। ଅସ ଚୁଷି ମୁ ଝୁଞ 
ଷ୍କ ମଞ୍୍‌ । ମସୀଧ କଡ । ସଂ୍ବୀସୀୟ %ହ ସୁଷୀ ଧଞ୍ୟ ଅଣ ମୀ । 
ମା ମଙ ସ୍ବ ମୁଏ କର ଏଫ ୩ । ଖାଷମନଖ ଙଳଷ ଅଙ୯ 
ଖୀ ଆସ । $ଞୁଟଙୁମ ସଙ୍ଗୀ ସମ ୩୪ ୩ ଓମ ଫକ । ଦୀପା ଅଙ୍କ । 
(a) ପ ଶୋ ପଙ୍କ ସଁ ଆମା ମଷେ: । 

ଖର୍ପ୍ଵ୍ଷ ଖୀ ଧେ ଏଷ ମସା ।| 

ସ୍ମା ୩ ସୁ ସନାଙ୍ଖଆୀ ସୂ । 

ଏସୀୟ ସାଧୀଙଆୀ ଏଧୀମମୀସ:ଃ ଆ ସୀ ।। 
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ନୀ ପର୍ଷଛାଅଆ ୮ ମୀସ୍ମ୍ୀଧୀଳଖ ଅର୍ଗେଷ୍ଠୀ । 
fଥସୀଷ ଷଞ୍୍ଷୀ କକ ପୂର୍ଷଷୀଃ ଆଫପୀଙ୍ସୀ । 
ପସ ଏପ 0 ଫଙ ମୁଷସ୍୩ ।। ( & ଏ: ) 

16. If the building-operation is begun on the first 
day (after either the new or the full moon), one is sure to 
be overtaken by sorrow ; the sixth brings about loss of 
wealth, while the fifth brings unrest of mind. The tenth 
causes loss from theft, while the eleventh brings about the 
king’s displeasure. The full moon causes the death of one’s 
wife, while the new moon brings about loss of landed 
property (2). The fourth, ninth and the fourteenth 
(commonly known as rikfa) are responsible for the frustra- 
tion of all efforts. The second, seventh, third, eighth 
and thirteenth are favourable for performing the ceremony 
of the auspicious pillar. 


XVIL Rabisuddhi 


(୩ ଖସ୍ୀଙ: କାକ। ଗଫର ଷର: ଙ୍କ ଙ୍ଖ 
{ଏଚ ମନା ଅଫୀଙ୍କଖ ମଷମୀମ୍ଏଝି । ଅମ ଅଷ୩ସ୍ଏ ଅମଟ ଜାଞସ । ମୂଣୀଷ 
ଷ୍ଞ ଫୁସ ଓଗାଙ୍ସ ସୁଆ ସଂ ପମ ଏଇ} ପୀ ଅାଞ୍ଗ। ସ୍ଷ ¿ଆ ଓ ୩ ସ୍ସ 
ଣୀ ଫୁ ସଃ । ଖା ସସ ଖଳ ହୁ ସୂ ୨ ଷ ଓ ଙ୍କ ହହ୍‌ ଞ୍ଚ ଆ । 
ପରିଆ ର୍ଥ ଧକ ମ୍ପ କହ୍‌ । ଏଥୁ । ଞ୍ଞଳ୍ଷଳଆ ଆଶ (ଗଞ୍ଜାମ ଅର୍ତ୍ଵ୍ରେଙ୍ୀଖମ: 
ସୁ । ଏଳ୍ଥଙ୍କ ଷମ୍ୀପୀସ ଖୀଆୀୱରୀଙ୍କ ଅଞ୍ବଷ । ନର୍ସ ସମନାମ । 
ମୁଖୀଷି ସମସମ୍ୟଙ: । ସ୍ତର ଷନ୍‌ୱ ଗ୍ରଷ୍ଫ । ଏଡସ୍‌ ଏସଞ୍ । ଷ୍କ ମୀ 
ଷୀଧ। ଅଝାଞଙ ସୁ ଷ୍ମି। ଖା ଗତି ଧୀ । ସ୍ମ ଅମିଷମା୍ନ । 
ଫସି ସମସ୍ୀଂଆୀାଙ୍କ । ଅମସହସଙାଙ୍ମ ଏରା। ଲା୩କୋଧ ଏଡା କଧୀ ଅାଞ୍ସ 
ଆସ । ହଖ ପନ: । 

6 


Digitized by srujanika@gmail.com 


42 ORISSAN ARCHITECTURE 


(9) ଖଳ: gH: q୍ଷ-4-ପ୪ ଝା ସଧମ: । 
{ଇଏ ସସ ୩୪ ଅଫୀଙ୍ଖ ମ୍ସୀମ୍ସଏ ।। 


ଏ ଖନି ଏଷସ୍ୀଙ୍ ପୁ ଅଞଙମୈବ ଆ ସ୍ମ ॥ ମୂଷା ଞ୪ ଧି ଙ୍୍। 
ଓାଙ୍ମ ଧୀମା ଏସ ।। ନଥ ସଗ ଏଡସ । ଅଙ୍ଗ ଖସି ସ୍ || ଖଳମ୍ଭ ସପ୍ତ 
ଷଧ୍ଖମ୍ । ଅଙ୍କ ଆଏ ଖ୫୮ ।। ଏଡସ ପହ ପୁରଷ ନଧଷ । ଖର୍ଷଙ୍କୀ ଥୁ ମ 
ଦିଗ (୩) 


17. The zodiacal sign in which the sun was present 
during the birth of a person is his birth~sign. That person 
should not set the auspicious pillar (i. e. begin building- 
operations) when the sun is in fhe same position. Counting 
that as one, the third, sixth, tenth and eleventh bring 
good luck to the builder; the second, fifth and ninth 
are also auspicious (after the expiry of the first thirteen 
days ?). Never begin operations on the first, fourth, 
seventh, eighth and twelfth signs. _ 

(According to another version) the second brings about 
loss of wealth; the third, wealth and prosperity; the 
fourth, loss of friends ; the fifth, death of children; the 
sixth, acquisition of wealth; the seventh, division ina 
household ; the eighth, loss of one’s wife; the ninth, loss of 
fame ; the tenth, wealth and prosperity; the eleventh, 
religious merit; the twelfth, strife, bereavement and 
sickness, 


XVIII. The influence of the zodiacal signs 
(୩) ସୁଷ। ଞ୍‌। ମଙ୍ା $ ଅକ ଅୁଞଷ୍ଖୀ । 


18. Taurus, Leo, Scorpio and Aquarius are auspicious 
in connection with building-operations. 
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XIX. The influence of the constellations 
(୩) ନଷ୍ଟ । ଖିଆ ପ୍ତ ସମସ ଉଞ୍ ପମ ଓସ । ସଖ 
ଧୋସ୍୩ସୁପଧୀ ଅୃଷଞ ଅଝୁ୍‌ ତୀନ । ସୀମା ଗଧ ସୟ ସ୩ନା- 
ଙ୍କ ଦୀ । ମଙ୍ଗ ଷଙକିଗ ସୁମଫ୍ୟ ଅିକଆୀ୍କ ଞି ସଖୀ । ଷଷ। ଝୁ 
ଅସ ମତ ସୁ । ଖଆ ଆ ଦଙ୍କ । ହାଡ ହାହୟାହାୟାହ ଆବ୍‌ୱା 
ହୁସ୍ସ୍ହ।ବ୍ଣାସ୍ସ୍‌ାହଆହ୍‌ ଓ! ଏସି ମମ ସୁଧହଓ ଖାହ୍‌ | 
(ଝ) ଞ୍କସଷ୍ପ ପମ ମମୀ ୨4୪ ମାସ । 
Ceo fast wrargageh: ge: garafaa: n 
ଶୀ ମବଗଷଧେ ୩୩୩୯ ୪୍‌ଝ ଦଙ୍କ ସ୍ଫ । 
ମୀ୍ଆଙଙ୍ସ ସଙ୍ଜଳଷ ଷୁସଶୀ ଧୀ gା ୪ । 
( ଖସ ) ଖ୍‌ ଶମ୍ଧ ମୁତ ଅ ସଶଅଷସ ଯ । 
Tad! FNIUNMY ATM: MA | (oF: ) 
(୩) {ସୋ ସିମ ଖଗଫ୩ଧଅଞ୍ଚିଷସ ପମ୍ଞ୍ୀଗଙୁତା୩ ଷୀ ମମ | 
ଖାଏ ଅଫ ସୋ ହବ ଏଏ୩ । ଖୟଆାଧ ୨୩U୩R JEpmi 53 HIRATA 
ଛଞ୍‌ । ଖଗ୍ପ ଅଧ୍ୟଷ ପୂଷକମ୍ୟ $ ପଥ ସଞ । ଧମ ସ୍ତ ୨ଙଙୀ $ 
ଛିଞ । ମଧ ମ୍ବ ପୂନ୍ୟ %ଠ ମୁଆ ଅଞ୍‌ । ଏୂଗେଷଝ୍ ସ୍ତ ପୁ 
ମୁଏ ଛଞ୍‌ । ଅତଳ ନଃ ୩୩ ମୟ ଵଧ । 
(୩) ସ୍ତ ମୀମପ୍ୀଥୈ ପତ୍ତ ମଂଙ୪ ସ୍ମ । 
ମ ମ୍‌ ସୁଖାଙ୍ଶୋ୍କ ସମ ୮୭ ତ । 
ଖର । ସଙ୍ୁ୍ୀ ପୁ ଖାନ ଏ ଗଟ୍‌ ଅଧ ଅଷ ନାହ୍‌ ମଙଏ ଙମ୍ମୀସ ଖା 
୩ ୦ ସଂ । 
(ତ) ସ୍ରସ୍ୁରୀମ ଖୁଦୀରଥେ ଆସ ସଙ୍ଷୀ: । 
ମା {ଥଲା ଝା ସଁ । (ଆ ଏ: ) 
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VI. Astrological Considerations (contd.) 


XX. Bandha 

/%) ଝୁପସୀ ସରସ ଂଖ । ଅଖ ଅସମ 7୩୧ । ଞ୪ ଅସ {ୟଫ୪ । ଅମ 
( ଞ ? ) ଷଳସ ଖସ । (ଦ୍‌ 9: ) ଆମା ୧ । ମା ଦ୍‌ । ମଜ ୟ । ଆମ ହ। 
ସୁଧ ¿ | କଏ & | ଅଖା ଓ | ସସ ଆ | ( ‰ 9: ) 

(ଓ) ଶୁର୍ଷଗାସସ୍ସଂସ । ଅଖ ଅଖ ଗସ ଅସ । ୪୪୪୩ {୪ । 
ହରଷ ସ୍ନଧଆ ଏସ । ୪ । ସକେମ। ସୃଷ। ଞ୍‌। ମ। ସୁଞ୍ଯ। ଞ। 
୩୩। ଞେଷ। ଆ। ଓଷା । ( ‰ ¶: ) 

(୩) ସ୍‌ ସନସ ସମ ସମ ଆଏ । ସୀ ଅତି ଷ୍କ ଅତି ଏ ଅଃ 
ଓ ଶଷ ୩୪ । ସତ ୩୧ ଅର ଝା । ଣର ଆ ଫସ୍‌ ଆସ ମାଧ ଅତ । 
ମଳି ମମୀ ଅମ ସିନି ଛୁଞ୍‌ ଏାଙ୍କ କୀଏ ମ୍ପ କାହ । ଏ ମ୍ବ ଞସ୍ଏ 
ଆ ହି । ଏ ସପ ମୀନୁ ଅତ ୩୮ । ଓ କବ ଅଥ ସ୍ମମ୍ବୀଷ ଆଞ୍ୀ । 
ଖ୍ଞସ୍ବନ ସପ ନମ୍ର ଖତ ଅଖ । ଓଏ ସୁ ଅତ ଖା ଏଝୁଙ। ଓ 
ଷ୍ଟନଧ ଅହ । ଗେଷ ମ୍ଭ ମଅାଅ୍ୟସୀମୁଷ୍ସଙସଧୀ । ଅଖଶ୍େଷୀଧୀସି ସଗ ଅୃଞ୍- 
ଷ୍କ ଖ ଏଷେଷ । ଆଁ । ଅଙ୍କ କ୍ବନକଷେ ଷ୍ଠ କେଷଗନଧ ଆହ୍‌ । ହ୍‌ ନଥ ଝୁ 
ସୃମପଷ୍ନଧ ଞ୍ଚ । ଖସ ଷ୍ନ୍ ଅୁଠ ଙ ଷଧ୍ ଜହ୍‌ । ସୀନ ଏତ ଅସୀମ ଅଃ । 
ଏ୩୪ ପୁଷ ସୁଷ୍୍ନୟ ଛୱ୍‌ । ଅଆ ଅ୍‌ଞ ସସ ନାଞ୍‌ । ପଏ ଏହଝ୍‌ଞ ୩୪ ଷଳଧ ଞ୍୍‌ । 
ଖୀ ପଞୁଙ କ୍ରେଷଷନଧ ମୁୱ । ଏସି ଖସ ଖରୀ । 

(9) ଆୀଷିମଭ ଆଖ ଝରେ gat ଓମ: । 

ମଞ୍ କସୋଖୀ୍ଙକ ସ୍ଫ କୂରୀଞ୍ସସମୀଥ ।। ( & ¶: ) 

20. Multiply the length by the breadth of the house and 

divide the product by 8. If the remainder be 1, then the 


bandha of the house will be dhwaja or the flag. Similarly if 
it is 2,3,4,5,6,7,8 (i. e.0), the bandAa will be as follows, dhumra, 
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smoke ; singha, lion ; swana, dog; GBbrisha, bull; Akhara, 
ass; gaja, elephant, and dhwankha, crow. 

XXL Their effects 
(9) ଅଶେଷ ସର୍ତ ୩ ଷ୍ଇ । 
ନ୍‌ ପ: ଏସ ଗା କମ 
୩ ଅୁଷ୍ଠ ଆମମଙ୍ ଓ ସ। 
ତା କାଙ୍ଏଝ୍‌ ସବ ଓ ( ଦୃତ ¶: ) 
21. Dhwaja brings riches; dhumra, death; singha, 


victory ; swana, troubles ; brisha, enjoyment ; fhara, loss ; 
gaja, growth (?), and dhwankha, sorrow. 


XXIL The use of a house determined by its bandha 

(5%) ସର ଦସ] ଖସ । ସୃତୀ ସୁମ । ନମ ଷଷସଖ ଅମ $ଅ- 
ଜୀ । ଗୁ ଅୁଷ୍ସ ତ ଗ୍ରୀଖ ଖୀ । ଏମ ଖ୍ସୀଓ । ଅଖମ ଏଚ %ଖୀଏ । 
ପଷିସ ଷଞ୍ଷ ମୀ । ( ୟ ¶: ) 

(4) ଞଞ ଷଳସ୍ୟ କଏ ସଫ ମଗା ଖଜ୍ ୩୮୦୮୩୮ । ୨ । 

ଥେ ଦଵସମୂଝ୍୍‌ ଝୁଅଆୀଗ୍‌ । ଞୁଷ୩ ଜ୍ଞ । ନଞଷ୩ ମାନକ କୁଆ । 

(%୧ ୩: ) 

(୩) ଏ ® 5 ସ୍‌ 33 ସନ ଜାନକୀ ଖୀ ଖ୩୮ମଙ । କେଷମ ଦିପ $ 
ସୃଷଷିସ ମମୀ । ଅତ୍‌ ଆବ ଆମ୍‌ ଏକ ୁଣମମୀଓଙ ୁଷ ଖସ: 
ଝୁଅ ଓହ ଏଥୁ ମମସାଞଅମ୍‌ । ୩ ଷଫସ5ସସ । ରସ ସରୀ । ଖି । 
ଅ୍ଖଷ୍ନର ଝିଷ୍ୟଙ୍‌ %୍ଷ । ଅଚଳ ଛା କମଗ । ଏଷ ଅ କ୍ସ । ଓନପୀ- 
ପଏ ଙ୍କମ୍ଚଷ୍ଠ । fଖଞ୍ଗ୍ନଧ ଖସ । ଆସ ଗାଣ୍ଡି ଫଁ ସକ ଶି ସ ଷିଷ୍ସସ ସମ 
ଙ୍ୃନିଷ । ଏମ ଗଳ ମୀସୀମଙ୍କାଏ ସୁଞ୍ରମ ଅମ ଗଞ୍ଳଷି ଅିଁ ଏଗ୍ମଷ୍ନୟପ୍ ଅଳସ 
ମୀମୀ $ ସୀସା ଅଞ୍‌ୁଷ । ଅୁଷ୍ଷଳଧ ଖାଏରି:ଅଏଓଏଙ୍କ ସୀ କୀଞ୍ଳସି । ଖ୍ୀଏମାଏ 
ଖସ୍ମ ମିସ । କରଙ୍କ ପଏ ମିସ । ଷସନଧ ଛଇ ସା 
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ଏଥୁଞସ୍୍ୀମଙ ୩୪ ବଷ । ୩ ଧୀ କୀ ପଏ ୫ନିଷ । ୩୩ 
ନଖ । ଅଖ ପୁଷ ସୟ ଅ ଖୀ କନ୍ତ । ର୍ଷେଷ ସନ ୮୪୩୮୪ ସ୍ସ Cନ- 
ଷୀଓ ଅ ଷୀଙଧଏ {ଖର ଅଜଥୀପଏ ୩୍ଗ । ଘନର ଖଞଷ୍ନପ ୨୭୮୫୮ ଏ ୮ । 

(9) କେ ଝ୍ସପଙ କୁଆ ଶୁଜୀ ଗ ମୀ: | 

faa ସଂ ଖୌପୂଙ ଙଆମୁ ଆମ କମ ଓ%: ।| 
ଷ୍ଠ ଖଟ: $ ସବ ଏସ୍‌ ସାଆାଖମୁ । 
୩୩ ପଧ୪ଙ କଗ ଅମୀୟ ସ୍କ ଯାଓ: |! 

22. Now is being indicated the bandha with which 
each apartment should be made. The sanctuary should 
have dhwaja as its bandha ; the cooking apartments 
should be of dhumra bandha; the state-apartment, of 
singha bandha; the place for husking corn, of swana 
bandha ; the inner apartments, of Bbrisha bandha ; the 
stable for horses, elephants and other animals, of 
khara bandha ; the store-room should have gaja as its 
bandha, while the armoury and soldiers’ barracks should 
be of dhwankha bandha. ° 

It would appear from a consideration of the above 
passage that the length and breadth of these different 
apartments of a royal household were chosen in 
such a manner that the apartments belonged to the eight 
bandhas named above. Ihis was probably considered 
auspicious and the proper thing fo do. 


XXIII. Disposition of the doors according to 
bandhas 
(%) ଅର ନଖ । ସର କସ ନୀ ଅବ ଷଞଙ୍ଷସ ଗ୩। ଞଞ୍ ସୁଧ 
ଷସ୍‌ । ତବ ୦୮୦୩୩ । ସପ ସଦସ ଆ । ସୃ କୀଗ୍ତ ଖଆୀ । ଝି 
ଖସ କହୀ ॥। ସସ ଏ ୪୪ । ( 3ଃ ¶: ) 
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(ଓ) ଓ ସମ ଅତ ଖା ଆଏ ଖୀ ଆ । ଅମ ଏ ଆଏ । ପହ 
ଆସ ମସ: । ର୍ଷ ସୂଷ୍ୟବସ । ଵଷ ଅାଷସଂସ । ଅକୀଣ୍ି୩ ମିସ ଆଏ । 
ଅକଲ ଅଷଗ୍ଗଆୀ । ଝି ଗସ ଓ । ଏବ ଗକ ସୀ ୩: । ( 4୦-୧ ¶: ) 

(୩) ଗେ ପ୍ର କେସ ଏଗୀମଂସ ବତ ସ୍ସ ୩ ୩୪୩ 
ସବ ଏସ୍‌ । ଖାର୍ଷ। ଶ୍ରମ ସୁରଗ୍ନା ସୂ୍ଷ୍ଵମ ଖନି । ଣଙ୍ଗନକ ଏକୀମଗ୍ନ 
୩ ୪୪ । ଗୁଷଷଳ୍ ଏଏସଟଷ ଏୟା ଖ୪। ୩୪ଗଟଆ ଷ୍େଷସନଧ 
ସ୍କ ଖହ୨। ଅଙ୍କ 2 ମସ ପଏ । ଷଞ୍ତୀ ଅର୍ଗେଙ୍କୀ ମମ ଏ ସ୍ନଷ୍୍ୀସ ଓ 
ନ ଆସ । ଓ ଖୀ କୀ ମୀଝ । ଓ ଏ ସିଏ ଗନ ମୁଖର ଷ 
ଗ୍ନୁ ଷି ମ୍ମ ଆଏ 

ର୍ଷ ର୍ଷ ୩୪୮୩ ସ୍ୀସୱଞ: । 
ଶେଖ ଏଆ ମତ୍‌ Jଞ୍ଏ ଏସ || 

ଖର । ୮ଷଞ୍ଗନରି ପଏ ଝଡି ଓପଏଥାଏ କ୍ଷ । ଖୁଞ୍୍ଳଧ ପଏ ଅୁଞ ର୍ଷ 
ଆାଞଗା । ୩୪ଣଳଧ ଝ୍ଞ ଝ୍ବଂସବଙାବ ଞ୍ଞ । ଶେସ ଅୁଷ ଏଡସ ଷୁସ । 

(ତ) ୍ୁଷସନଧ ପଏ ରାଏ । ରବ କତ୍‌ ଥ୍ୀମସ । ହୁ । ୩୪ ଆଏ 
ଅକଗ୍େଷଗନ ଖାଏ ଏଷ । « ଅଞ୍ସନଷ ଓସଥ । ମ୍ମ ଖ୍ପ ମକ୍୍ୀ । 3 (ବ୍‌ହୁ ¶:) 


23. The door of an apartment should face one of the 
following directions according to the bandha of the latter ; 
west for dhwaja, mn. w. for dhumra, north for singha, 
nN. £. for swdana, east for brisha, s. Ee. for khara, south for 
gaja ands. w. for dhwankha. 


XXIV. The star under which a house is built 

(5) ମୂ ଏମି ଆଏ । ଷିଷ ଓ ନକଖୀମଷ । ଖା କ୍ଷ କମ- 
ଝ୍ୟଷତ । ( ୪୯ ¶: ) 

(ଓ) ଡା: । ଖ୪୪ ଏସି {୪୪ । ୃସ୍୍ାମମ ଏଷ । ଷିଷ ଖା 
ଗୀଧ୍ଟୀମୀଖ । ଅସ ମୁ ଅର୍ମୀଙଥସ: । ( 4୧-ଧସ୍‌ ଏ: ) 
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(୩) ଖା ଅସ ମୟ ସମସ ଅମ । 
ହଧ ମୃ କୀଆ ନମକ ମଠର ଞୁ: । 


ଖର । ଏ ମୟଫ୪ ଆ ସମସ ଅତି ଆ ଆହୁ ଏଞ୍କ ଖଷ୍ନଧ ୩୮ ।। ଓ 
ଥିମ ଲିଃ ଏକ ଷସାସୁୱ ମଧ୍ୟ ଏସ ଓଏଏ୯ ମୁଷ ଧି ଏହ୍‌ ଧି ପ୍‌ ମୟ ମାହ୍‌ । ଏ 
ମ୍ମ {ଖସ ୩୩ । ହସ ମୀାଞ୍ଷ । ଖାଏ ମସ୍ତ ମୀ ମୀନ୍ଷ । ଖସ ମତ୍ତ 
ନମ ୩୩ । ଓ ମତ ଅସ ଜଞ୍୍‌ ଷ ସହ ମ୍ପ ସୁଖ ଛଝ । ଞ୍ଚ ୩୪ ମଗା 


{% ସାଦ ମତ୍ତ ଅସ ଛହ୍‌ ମା ମାନଙ୍କ ଯୁ ଖୀ ଝୱ । 
(0) ଖନି ଶଵ ନଧ୍ଫଙଙସସୀମମ ଞଏଥମ୍‌ । 
ମିଷମୂସ (କୀଆ ଙହଗଳଆୀ ତ୍ପ କକ ।। 


ମସ ୩୩୪ ଆ । ଅଖୀଞ୍‌ସ ଏ ଓ ॥। 
ସଚ ଅ୍ଦୀମ ମୀ । ମଷ୍ ମ୍ମ ଅଖ ।। 
ସ୍ଏ ମଗା ଝୁଙୀ ଷ୍‌ । ନଗ୍ଏ ସୁଖୀ ଖି ।। 
ଖାଏ ମମ ୮ । ମୀଞ୍ ନା ମନ ଖା ।। 
ମୀସ୍ ଜାହ୍‌ ମ ଞଖ । ୪ ଓନା କସ ମାଞ୍ଷ ॥ 
୩ ଝାଞ୍‌ତ ମା ଏ । ମମମ ୩୯୪ ଧି କଏ ।। 
ୁଞ ୩୪ ସହ ୩୪୯ । ଅୃଞ ଅଖ ଷ୍‌ ସଦ୍‌ ॥। 
ଏ ଆହ୍‌ ମଧ୍ୟ । ଅଧି ଅଧ ଝୁ ଖୀମ ଅଂସ ।। 


24. Multiply the area of the house (in sq. cubits) 
by 8 and then divide by 27. The remainder denotes 
the constellation under which the house (is ‘born’). If it 
is the same as the birth-star of the owner, or if it belong 
to the ekapada or fripada subdivisions, then the house 
will bring troubles. There will be happiness, if the star 
belongs either to the dwipada or charipaaa subdivisjons. 
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(5) ର୍ଣ ଦତ ମସ ଓ ମଧ ଓ ସୟ ଦୁଧ ମୁଖ କୁ ଖସ ହଦ୍‌-ବ୍‌ହ-ବ୍‌ୟି । 
ଅମ ଦ୍ଦ । ଶୀ ¿ । ଗୀଜଞାହ । କମି ଦ୍ୟ । କମ୍ପ ୨ । (ଦ୍ଦ୍‌ 9: ) 

(ସଚ) ୧ ଖସ, ଦ୍‌ ଗୀ, 3 ଖା, ହ ସ୍ତ, ଧv ମହ, & ଖୀ, 
ଓ ସୁମ, ଆ ଏଷ, ହ ଖ୪୭୩, ହଠ ଅସୀ, ହହ୍‌ ଜାମା, ହଦ୍‌ ଏସ ୩, 
ହଃ ସୀ, ୪ ମତୀ, ୧ ସୀ, ୧୫ ମସ, କଡ ଖସ୍ୁପ, ଏଆ ୪, 
ହୃ ମୁଖୀ, “୦ କୂୀଷୀଙୀ, ସ୍ହ ଏସ, ଦ୍ଦ ଖସ, ସ୍‌ୱ ସମ, କ୍ଡ ପମୀ, 
ସ୍ୟ ରେଷୀଙ୍, ସ୍ଥ ଏସଏସୀଙ, ଦ୍‌ ବସର | ( ସ୍ୟ ¶: ) 


XXV. Finding the probable age and means of 
destruction of the house 
(5) ଖାନ ଅଳି ଧ୍ଫ୪। ୩୮୩୭୩ ଏି । ସିଷ୍ ଖି ମକଞୀ- 
ଗଧ । କଞ୍ଜୀ ଖସ ଷପ୍ୁଷ ।। ସମ ଦଵିସଞ୍ନଦଖ ଅଖ ସୀନ ଏସ ।। 
ଖାଗ୍ମଙଫ ଞଷ୍ ଖଥଧ ମସ୍ତ ଓସସ । ଖୀଫ ଖ୍ୀ୩୩ ଖସ ଗୀ ସଧ 
ଖୀ ।। ( ୪-୦) 
(ଓ) ାସମଷସସଞ୍ୀ୍‌ସମଆ ଷୁର୍ଷଙ୍କ ସୀ । ମଅଖୀସମୀଅଷମଖ । ମାସ 
ଅଧ ସ୍ର: । ୁୟଧର୍ଷୀ। ୩୧ ପିଅ । କୀଞ୍‌ସ । ଆ । ଓ ୩୩୪ୁଷ (4 ¶:) 
(୩) ସପ ୪ ଖା୪ ଅଳସ ଅସି ଛାଞ୍‌ | ଅଙ୍କ ଗଏ ଆତ ଷ ଝି ସୟ । 
ଏସ 6 ଠି ଙଁ୍ଗା । ଏହ ସୟ ସି ଏଞ୍ଙ୍‌ ଘି ଅଧା ଞୂଗଙ ଆଞ୍‌ । ସସ ହୂ ଖାଏ ସ୍‌ 
ଧିଖା 3 ଆତ ୨ ଖୀଙ୍କୀସ ‹ ସମ ଏ କଞ୍ଳସ ପୀ ଏହି ଗଏ ଞଡ୍ଗଆ ଏ ସହକା ଆହ୍‌ । 
ଖୀ ୮ ଖ୍‌ ଧୀଞଞ୍ତ ସି ଧୀଞଙ ୪୫୩ ଙଞ୍ ମାହ୍‌ ଖୀ ଏଥି କୀ 
ଧୀ ଖୀ ସନକ ସସ ଧୀଖଃୁ ଏ (ମ୍୍ଳତ ଧୁ । 
(9) ଷ୍ଞନ୍ାର୍ ମ୍ଫ ଗସୀଣିମ କମ୍‌ । 
ସୁଧ କଖୀମପୀଙ୍ଙମଙ ରାମ: । 
ପୀଷର୍ଗୀ-ଗଏ-ରଖୀମଞ ସୁପ ଏସ < । 
ଏଂସଥୁସୀସ ସମା ଙ୍କ ନମ୍ୀମ୍‌ ।। ( ହହ୍‌ ¶: ) 
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25. Multiply the length of the house by its breadth, 
multiply the product by 8 and divide by 60. The 
remainder gives the age of the house. Divide the 
probable age by 5 (the number of the elements). From 
the remainder you will be able to find out how the 
house will be destroyed. If it is 1, the house will 
never be completely thatched ; if it is 2, water will 
destroy the house ; if 3, then fire will burn the house ; 
if 4, the house will be destroyed by a storm ; if 5, the house 
will be struck by lightning. 


XXVI. The nabangsa of the house 

(=) ୩ୁଷସ ଞହ୍ୀଷ । ଗନ ାଏଏଡି । ମର ଖର ମକଖାର୍ଗୀଆୀଖ । 
ଅଖ ମସ ସ୍ସ । ଅଞଏ ହୁ । ସମ ଦ୍‌ ।। ସସକ୍ ଃ ।। ବାସ ୪। ମିସ ॥ 
ଓ 6 | ଏଷ% ଓ ।। ଙଙ୍୍‌ ଆ 1 କ୍ସ ଖ୩୪ ୯ (୪୦-୪୫ : ) 

(ଓ) କୁଞ୍ଜ ସ୍ରୀ ଙ୍ଗ । ମସ୍ନଂସୀମ ଅଖ । ଞିଷ ଖଷ ଧୀ । 
ଅଖ ଆ ଝୁ । ଅଧ । ହୀ ଦ୍‌ । ଅସ୍‌ ୱ । ସୀ ଡ଼ ସୁ ‰ 
ଏଆ: 6 । ଞ୍ତଷଞ୍କ ଓ । ଙ୍କ ଆ । ବବିସୀଞଫ ଦ୍‌ ଓ ମତ ଖଷ ( 83 ଏ: ) 

(୩) ସପ ମତ ଅସ ଙ୍କ ଖା ହବ ଅନୀ । ଅମି ଛାଞ୍‌ ଅଧକ ଧକ 
ଅନଗୀ । ୩୯ ମଧ ଥି ୩୪ ଷି ପଏ ମୀ ସସ । ଅଙ୍କ ହୃ ୩ ଦ୍‌ ମଙ୍ା- 
ଆଖୀ ହୁ ମଧ ¢ ଅଆ 6 ମୟ ଓ ଞଵନଙଆ ଆ ଦୁଧ ହ୍‌ । ଞଞ୍ଚ ସଚ ଅି 
ଛାହଖ ଷି ଏ ଆ ସହ୍‌ । 

(¥) ମୁ ସ୍ସ୍ପୀ ଆ ସାଗଷୀମମ ଅମ । 

ସୁ ମକସାଲଷୀ ପ୍ତ ମମ୍‌ ।। 

ag as wT Fଣଞ fମୀହ୍୍ନ । 

ଷ୍ଜ୍ମା ଷଝ୍ବି ସ୍ସ ମୁତ ଏସି ଖଆୀ ।। 

ସେ ଷଅମଗୀମାୟସ ଖି କକ ମଧ: । 

ଞ୍ଜ ଙଙ୍ଖୀମଷ ମଗ୍‌ଷ {ଷୋ ।। ( ହୁଦ୍‌ ¶: ) 
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26. Multiply the index number of the constellation of 
the house by 4 and divide by 9. If the quotient is 1, 
then there will be theft in the house. If it is 2, 
there will be enjoyment (of wealth) in the house ; 
if 3, there will be loss of wealth ; if it is 4, the householder 
will be a munificent person ; if it is 5, the householder will 
become a king ; if it is 6, there will be an absence of fear ; 
if it is 7, (the householder will become ?) a hermaphrodite ; 
if it is 8, there will be poverty ; if it is 9, the house will 
be a temple. The remainder gives the index number of 
the zodiacal sign of the house. 


XXVIL The presiding naga of the house 

(5) ଲୁ ଞଃ୍‌ ମନା ।॥ ଖର ସହ୍‌ ଅଠ ୫୩ ଝୱ ।। ଓହ ଅସ ॥ 
ନ୍ଗଧ ସି ଥିସ ।। ଷିଏ ମୀ ଏମି । ଖମଳଖ ସୀଞ୍ୀ୍କ ଉଖ । ଅର୍କ ନାଖ୍ାଙଣଆ । 
ମଞ୍ କଡ ଏସ । ଞ୍ୀଏ୩ ଖ୪ଏଏ । ( ହ୦- ଏ: ) 

(ଓ) ୪ୂଷଧସ ସି କ୍ତ । ଅିଷ ମାତ ୪ବଷଡ: । ଖୀଓମୀମମୀ: । ୨୭୩%: । 
ଞ୍ମଳ ସୀଧା ମି(ଷେ ହୁ) ଷଞ୍ଙ୍କକାଙଙେଧୀ । ଅଖ ୍ଣିଙ୍କ ଏ୩ଓଷ । ଞ୫- 
ସୀଷରା: । ( ଦ୍‌ ଏ: ) 

(୩ ପଏ ମଧ୪ଙ ସସମ୍ଵଖ ଅଧ ଓ ମକ । ମଧ ଝୁ ଥି ସ 
ମୀ ଝାଞ୍‌ । ଖମନଖ ଏ କୀଞ୍ୀ ଦ୍‌ ଅଧ ଞ୍‌ ଙ୍ାଓ ଡ଼ ଅଖ 4 $୩ 6 ଏ ଓ 
ମାଏ ଓ ଓଳି ୭% ମୀ ାଃ୍‌ । 

(୩) ମୂଆ {0 ଖ୪ୀମମ ଅଥ । 

୫୭୮ ଗୀଷାମମନସାଙାମ ୩୩୪ ସ୍କସଅସ ।। ( ହୃଦ୍‌ ¶: ) 

27. Multiply the area of the house (in sq. cubits) by the 


index number of its star and divide by 8. The remainder 
indicates which niga lives in the building-site; 1 Ananta, 
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9 Basuki, 3 Takshaka, 4 Karkota, 5 Sankha, 6 Kulika, 
7 Padma and 8 Mahapadmea. 


XXVIII. Calculating the expenses of building the 
house 

(9) ଖନା ଖର ଷ ଧେଷ୍ୟ ଧମ । 

ଆପ ମା କ୍ଷ ଝା ଅର । ( ହୃଦ୍‌ ¶: ) 

28, Divide the area of the house by 8. The remainder 
denotes the expenses (in hundreds of rupees ?) of 
the house. It is not proper to spend more than that on 
the house. (It is good if it can be managed with less ?) 


XXIX. Determining the orientation of the door of 

the house 

(୩) ସମସ ଅମ ସଂ ଅମା ସ୍‌ ପମୀ ହଛ୍ଞାଏ ପଏ ଆଏ ‰ଞୀ ସତୀ 11 ୬5୫ 
ଥଞ ତ ଅଆୀମୀନ୍‌ୱ କ୍ଷ ଅଷଏଅସି ୩୪ ସୁ ଙ୍ଏ. ଏନଥ୍ମଞୀ୯ ଫଷ୍ହଅଳି ଅମୀଏି । 
ଖ୩ଆର୍ଷ । ଞିଞ୍ୀ୍‌ ସ୍ତ ଏ ସମ ପକ ଆ୩ଣଏ ଦାସ୍‌ ଆଃ ଖସ ମୁ୍। ଓ 
ସମ ପାସା ଏକ ପବ ସାହ୍‌ । ଓ ଭଜ୍‌ ଧର କୁଖୀ ଷ୍‌ । ଷଣ 
ଫୂର୍ବେଷଷ ଛହ୍‌ ଏ ମଳତିଙ୍ବ ମସ ମହ୍‌ ଓ ମା ୩୮୪୩୯ ସମଞଙ୍ୟ ସଃ । 

ସୁ କମୀ ଖ ଷଞ୍ଆାଫମ ମହତ୍ବ ପଝୁଞସ ଏସ RRA aଖଏ । 
ଖର । ଖୁ ଙକଳଆୀ ଏ ଏ fof ପଦ ସୀଷ୍ଵତ୍ଙଏ ଏ fa ପକ ଙ୍ତୀ 
ମତ୍ଏ ଛାଗ । ଏ ମନତଙ୍ଏ ଓସଏଥ୍ୀଏ ନଖ । ପୂଙ୍ଧ ଧ୩ଷଷ ଝୁଷ। ଏ ୪ଝ 
ଅସ ଞ୍ଞ ଏ ସମ ପମ ସମ୍ୟକ କଃ । 

gerfyagenat gu qfan afer qarlfhige qର୍ଗଞଙ ଖସ ମୀନ । 
ଖସ ପୁସା ମମ ଙଲ ଏ ଜମ ପା କଣ ହଙଙ୍ଏ। ଓ ଖା ଧff କହି 
ଙଙ୍ଏ ଝୁଷ। ଏ ଆଜ୍‌ ଏୂର୍ବେଞ୍ାଏ ଚଷା । ଅୃଝ୍ଧ ଏନୟଞୁଏ ଛାଞ ଏ ମନ 
ଅଷ ଗମଧସ । ଅଳି ପରମଷଙ୍ଙ ମମ ମକ ଗହ୍‌ । 
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ଓସା ଅଂସ ମଙ୍ବ ର୍ଫ । ଙ୍କର ଅଷଅନଣ୍ ମମ । 
ଖର୍ଷ। ମତୀ ଇଙଙ୍ୀ ମସ ଧର ଖୀ ଏକ ଓଇ । ଓ fafସ କକ ଖସ 
ଙ୍ଏ ଅଗ । ଓ ମଙ୍କଏ ତୀ୍ତତୀଙୁଖୀଏ ଚହୁଷ । ଅଆ ୪ ମାଙ୍କ ଏସ ଅଃ 
ଅସ ଅସ । ଏ ସୀମା ୩୮୨୧ ସମଞମଙ ଆଞ୍ଚ । ହୀଷ ଗକ ସଖା କଧ- 
ଓ । ଓ ମହ କଏ RTS sg: ଅଖୀ କୀ କଞସ । 

29. Under Aries, Leo, Capricornus the temple should 
face the west ; the householder should enter it while facing 
east. 

Under Taurus, Virgo, Sagittarius the temple should 
face the north; the householder should enter it while 
facing south. 

Under Libra, Gemini, Aquarius the temple should face 
the east ; the householder should enter it while facing west. 

Under Scorpio, Cancer, Pisces the temple should face 
the south ; the householder should enter it while facing 
north. 

All these will bring prosperity and wealth. 


XXX. Determining the ‘luck’ of the place from the 

orientation of the door 

(୩) ଆଏ ୪୩୩୮୦୩ । ଖ୍ରୀ ଅସଙ୍ଆଷ ଖା ଖା ମୁଏ କ୍ସ 
ଏଗତ ସ୍ସ ଅମି ଆଏ ସୁଖା । କୋ୍ଙ ଞଖ୍କ କମ କ୍ଟ 
ଅଫ ୪୩୦୪୮୩ ଥର ଓସସ ସା । ଝିଙ୍କା ଓ କୀ କଞ୍୍‌ଗ। ୪ 
ମକ ଷାସୀଫ ଓସୀଓ। ହଣ । ଝ୍ୁିସୀମୀକୀ ନସ ସେ । ଖସ କବୀ 
ଷଷିମ୍‌ । କିମ୍ଧୂତ ସୀ ସଗ କ୍ସ ଧାଖ ଓସ୍‌ । ଖର୍ଷ ର୍ଷ" ୨୭ ହୁମା - 
ଶଷ ୩୧ ଅମ୍ବ । ଖଧ୩ଞ୍ଏ କଡ ଖମର୩ଓ ୩୦୮ ଖ୍ମ। ଏ 
ମନ୍ତଖ ଲର ୩୦୮ ଖତ । ଓସଏଥଏ ଡି କୀ ସା. ୩୦ ୪୩୦ଟ୩ । 
ଏକ । ଖାଆ ସୁଙଙୀ ସମ୍ବଳ ନାଘମୀସଙ୍୍ବଷ ଫଞ୍ଗ ସ୍ଫ 
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ଷଆୀ । ଅଧ୍ଚ ଖୀ ୪୨୨୯ ଧଅ। ଖଷଞ୍ପଷଙ୍କଳଆୀ ଦ୍‌ । ଷଞ୍ପୁଷ ସମ ସି । ୩୮୪୩୦୩ 
୪। କିସ ¿ । ଖମର୍ & । ଶଞ୍ମ ଓ। ସାଏ ଆ ଖୁଲୀ ଖଙ୍ପମଖ 
ସୀ କଞ୍ ନମ ହାଞ୍ଞାମ ଅୁଖସ୍ଗଷୀ ଅଖୀ ପୈ ଖା ଆଶସ ଆମ । 
ଖର । ସୁ ଖୀ ଅଧମ ଧୀ ଖା. ଓମ ହ । ଖଂଙୟସମ ଦ୍‌ । {ମ୍ଫ 
ଏସ 3 | ଜା ହ। କାଖ ¿ । ଞୁସଷ୍ତୀଙଁ ଧି । ମ୍ମ ଭା । ମଜ 
ଞ୍ଫ ଆ । ଡା । ଧଳ ମସ ପମୀ ଓଷ ପଞ୍ଚ ଏଆ ଧମ ମୟ 
କିମି କରୀସଙ୍ବସୀସଷମାଆୀ । ଓମ ଖୀ ଅଷମ୍ ଭୀମ ନମ ଞ୍‌ ଆୀଞ୍୍‌ । ୪ 
ଏସ ଦ୍‌ । ସ୍ମ ଅମ 3 । ଓମ ହ। ଞଖ୍ଯମ ମୀନ £ । କଶି & । 
୩ଏଞ୍ମୀ ମଗା ଓ । ମୂଷ୍ଠ ଆ । ଝୁ ଆଏ ଅ୍ଠ। ିୱ ଅିୱ ଧସି 
ଥିଞ କଙ୍କ ଅଧ ମଅୁତାସୀାୟୟ ୨ ଆଏ୪ଡ ୩୭ । ଖର ଅଞ ସାମ୍‌ ସ୍ରଏଏଆୀମ 
fe କମି ଙ୍କ ଷି ଧମ୍‌ ଷଞ କି ଷ୍‌ କି ଏ୩ବୁଷ । ଅି କକଞ୍ଷଖ କଞ ଛା । 
ମୁ ଓ ଝା ଖୁ %ଓ ଛାୱ୍‌ । ଅଞ୍ଚଳ କଫ ଷା୩ସgୁe JuYN SiG Af 
ଷୀ୍ମସ ଏ ସସ । ୪ଡାଙ୍କ । ମୂର୍ଜୀଅନୱୁ ସସ ଆ ପଏ ଅବ ଏଏସମପ ମୂଏ 
ଦୀଏ ଏସ ଓ ସସ୍ୁଫୟଧ୍ୟ ଓସ୍‌ । ଞର୍ଷ । ର୍ଷେଷୀମ ଖୀ % ହୁମା ଲା 
ସକ ସମ ହ଼ ୩ ମାଏ କଗ । ଅଷ୍ ସମ ଖ୍‌ ୩ %ନଗ । ଖଲ 
ହମ ¿ ସମ ¿ ଝୁଷଂ୯ ନକ । ଏ ମମ ଥୟ ନକ । ମିଞଖ କା 
ଖି ୩୮ ଖତ ମମ ୩ ଡ଼ ମି ଆଏ %ଦଗ । ଓ ପ୍ପୀତ ଅସୀ ଓଳ । 

(ସ) ସି ଆ ଯୀ ମମ ବୃହ 

ମ୍ଵିମଙ୍କ ସଡ ନ୍‌ ।। କେହ ଆଏ ମକସୀନଷ । ଓ୍ଆ ଲାଖ” ମୀ । 
ଅସ୍ତ ଖୀ ସି । ଜୁଗୀଞଚ ଙ୍କଳଆୀ ଓ! କଏ । ର୍ବୀ ସମ ଆମମ। 
ସରଧ ୪୦୮ । ଏତ” ଲୀ ଝାୱ । ୪୩୩୯ ସୀମ ଧୀ । ଅଥ 
୮୩୪ ପମ । ୪୪୨ କୀଆ ଖା୩। ୀଧ୍ ନମ ଆତ । ଖତ କା୩୫ 
ଷି ଏଥ । ଅମ୍ମା ଖଙ୍ଯ ଅଖ । ଜା ଖଙ୍ୟମ ଆମ୍ଭ । ମୂର୍ଝୀଷ କୀ 
ଏସ । ସ୍ତ୍ର ହାମ ଝା୩। ଏସି ଞୁ ଅସ ଞ୍ଞୀଖ। ଷ୍ଞ ମସ୍ତମ୍ପ ସୁ 
ଖୁ । ଅଥଚ ସମ କୀୟ । ଞ୪୭ ପମ ମ୍‌ ଆ । ଅଖ ଙ୍ଗ ଏହହିସମ୍ପ । 
ମିଞ୍ପଖଙ ୩୩୨୮ । ଅଅଥ ଓଷ ଏୀଞ ମାଝ୍‌ । ମଥଗୀଷ ମୟ ୩୮ ୩୫ । ମୂଷା 
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ସମ କ୍ଷ । ଷ୍କ ଅଖ ଖୀଓ ଧୁଗ। ସ୍‌ୱ ସୁଧ ଖାଆ ନଞ୍୍‌। ଏସି ଅମ୍ବ 
ମି । ସଞଷୀଷୟ ମୂଏ ୪ । ଷ୍‌ ସମ ପା ମୁଏ । ୪୩୭୩ କଣି ଖସ ସୀ । 
ସସ ଷା୩ ଆଏ ସୀ । ସୀଷ୍ଥେ ଲା୩୪ ୩୮୪୩ । ମୁଖ ଖୁ ଖା । ଅମ 
ଶ୍ବଳ୍ ଅଖ । କୁର୍ଟୀଷ ସମ ୩୪ ୩୩ । ଅୂର୍ଟୀଙ ଧମ ସମ ଞ୍ଚ । ସ୍ର୍ଷ ୱଞ 
ଛଏ ଖୀ । ଙଷଞ୍‌ ଖ୍ପୁଷ ଅସ । ଏସ ପମ ଧୁମ କୀ । ୪୯ କଃ 
୩୩ । ଅତ ୩୫ ଏ ମୀ । ଞଖ୭୩ ଖଏୟୂଆ ଖୀତ। ଅସି ଚୟ ୮ 
ସୁ । ଏ କଏ ମକସ୍ା୍କା। ମୂଣୀଆ ସରଧ "ନଆ । ଖୀ ଥାଏ ସୁ ସୁଆ । 
ସମୁ ଏଏସଂସୀ୩ ଅ୮। ଏସ ମୂଣଫ ଏଷ । ଓସା ମମ ଏସି ମୁଫ। ମୂଖ 
ସପର ଅ ଯୁ । ୩ ଆଏ ସୁଧ । 

30. All doors lying between the mn. E. and Ss. Ee. points 
of the compass are said to face the east. Similarly, 
the south includes all points from s. E. to s. w.; the 
west includes all points from s.w. to n.w. and the north 
includes all points from n.w. to N.E. Each of these quarters 
is again divided into 8 points, and the following ‘effects’ 
are said to accompany the disposition of the doors in one 
or other of these points. 

In the eastern quarter, 1 brings danger from fire; 2, 
the birth of many daughters; 3, great wealth; 4, kingly 
prosperity ; 5, anger; 6, troubles or destruction; 7, weeping; 
8, danger from thieves. 

In the southern quarter, 1 brings a meagre progeny; 
2, meagre wealth; 3, defeat by lowly persons; 4, enjoyment; 
5, enjoyment of (good or plenty of?) food; 6, troubles; 
7, loss of wealth ; 8, disease or loss of progeny. 

In the western quarter, 1 brings sickness of childern; 
2, trouble from enemies; 3, wealth and progeny; 4, good 
luck; 5, prosperity; 6, the king’s displeasure ; 7, sickness 
and 8, enmity. 
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In the northern quarter, 1 brings about imprisonment ; 
2, sickness or trouble from enemies ; 3, wealth and progeny; 
4, happiness and wealth; 5, loss of happiness and wealth; 
6, enmity; 7, loss of domestic animals; 8, death or 
accidental death. 

Place the door in the 3rd or 4th points of the eastern 
quarter, the 4th or 5th of the southern quarter, the 3rd or 
4th of the western quarter or the 3rd or Ath of the 
northern quarter. 
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VH. The Auspicious Ceremony 


XXXL. Astrological matters 

(5) ଜ୍ବଖ ଘଞଖୟଓ୩୩ଏ୫ଏଖ ଓମ ଅଖୀଙ୍କ ସ୍ସ ଝୁ ଖତ ଆ 
ସଂ । ( ହତ ଏ: ) 

(ଏ) ଧସଙତସୀର୍ଷମ ସୀ ଆସମ ଆଞ୍ସ ଖୀ । ଞୀଙ୍ସପେଷସ ଅସ । (ହଃ ¶:) 

(୩) ଅଞ୍ବେଖସରଏସୀାଙ୍କ ସାମି ଅମଷମ୍ୟସ । ଙ୍ଗ ସୁଧା ଧୟଙ 
ଙ୍କ ଙ | 

(9) ଶପ ଙ୍ହମ ମନର: | 

qୀଙ୍ନ ୪ ନକର ଆନ କମାକ ।। ( ୧ ¶: ) 


“31. If a bow, umbrella, flag or banner be seen 
when the auspicious ceremony is being performed, good 
luck is indicated thereby. 


(୩) ନ୍କ ଷଳସୀଏ ବସ କରତ । ସୀମୀନଞଶଖୀଧ୍ୟ ମମଞ୍‌ଷି ଅସଙ୍କାଓ ଅଫ 
ଖ୍ରୀ । ଷର । ଖୀ ଅସୀ ଏ ଧନଗ ସିଞ ଆମ ଳୀ 
ସଫ ପମ ପୀ %୪ଡା୪ ଏ କମକ ମାସ ଅଞ୍‌ । ଓ ଅସି ସୁ 3 କନ 
ଆସୁ କି ମୀ ଆଃ । 

(9) ଶମ ମମ କବଗ ଗମ ଝମୀସ ଞଞଙା । 

ଖନି ସିଙ୍ମୂଷଏନ ପସ ମା ମଁ ।। 

If during that occasion the following things be seen, it 
denotes ill luck for the householder ; he may even die: a 
lean or decrepit person, a beggar, a barren woman, a 


sannydasin, a diseased person or a vairdagin (a Vaishnaba 
friar who has forsaken the world). 


(5) ଛରିଞ୍ୀକଖ ସୀସା ଅଆ ଉମ ଜାଏ ଷସୀଖୀ । 
ଖସ (ସଖୀ ମଧ ୩୩ ସମ । ( & ଏ: ) 
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(ଏ) ୬ । ନନତ୍ନସ ଖୀ ଏ୩। ଏସୀୟ ସମ୍ଚ ମମ ଆଖୀ । ଏଷ ଙ୍ଖ 
ୀଧୀର୍ମୀଖ । ମାଏ ଙ୍ମୟ । ଖର୍ଷ: । ମୁ ସ୍ସ ଅିଞ ଖସ ଶୀ (ନୀ 
ଏହି ଷଷ ଏକ ଅଯ ସାଝି । ଅଏଏ ଥି ଗାଖ୍ମୀସୀୀ । ମ୍ଭ ଆଝି ସତ ନାଞ୍ଃ । 
( ୨-୪8 9: ) 

If children be seen at play during the ceremony, the 


the austerities of the householder (fapas) will be crowned 
with success. 


XXXII. General matters 


(5) ପ୍ତ ସ୍ସ ଅଖା ଷମଥୀଧୀଖ । ଷଞ୍ଷୀଞ୍ତ ଅସୀ 
ସସ ଅ ମମୀ । ଞର୍ଷେଙଧ୍ୀୱୟୁ ଷଗୀୟଗ୍ୟ । ଅୁଷଞ୍ମ ମ 
ପଏ ମଙ୍ଗମୁ । କୁମମମୁ ଗସ ଅସ୍ମଖଖ ସୀଖ୮୮ମଦ୮ ଏଆ କୀ ସଲ ସସ | 3ଡା| 
(to 9: ) 

(ତ) ମାଙ୍କ । ପମ୍ୀସ୍ତ ସୀପୀର୍ଗୀଖ ସମ କାମ {ତଧ୍ସୀ। ଅଖୀ ଖୀଏ- 
ଶୀ । ଷଞ୍ଚ ଫଃ5। ଖର । ସର୍ତଧୀଙ୍କ ଅଖି ୍ୀନଛୁ। ଷି ସ ୪ 
ଫଏଏ ଆହ୍‌ । ମୁଖୀ ଙଆଟ୍ ଆଏ୩ ଦହ୍‌ । ଟେ ମୁକ ଏ ମ ମମ । 
ଧ କା । ଅର୍ଗେଙସ ଅମ । ଅର୍ବ ଖୀ ଖୁ । ଷେଗ୍ଞମ ସସ । 
ଖତ ମ ପପ: । ଖର୍ଷ:। ଓଷ୍ଟ ସଷଞବାହି ବିଷଦ ର୍ଷ ଖୀ (ଖ୍ଖ । ଖେ 
ସ୍ଷମ ସ୍ୟୀସ୍ମ ୩ ଖସ । ଅଳ ଷ୍କ ଷ୍କ ମୁ ଆଝି । ( ହବ୍‌ ¶: ) 

32. You must consider what is lucky and what unlucky, 
what should be done and what avoided. If you follow 
the right course, you will be able to avoid the baneful 
influence of the stars. Clothe yourself with all sorts of 


good things, put on all the lucky marks. Thus all will 
be well. 
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XXXIIIL. Things required for the ceremony 


(9) ଏସି ଙ୍ଗ ଖା । ଷ ଝ୍ଂଷ ଅସସୀମଂସ ୪୩୮୫୯ ସଧଞ୍ୁଷ ଖା ୪%ଓ 
ଅନ ଝୁମା ସନ ସୀଷଅଙମ | ୩ ମସ ଙ୍ଖ କୀ $ % ବଧ ଅସ 
ଷ୍‌ ଏଆ ମା । ମଞ୍ ଝଃ । ଖର କ୍ଙ ଝୀଧ ଝୁଝ୍‌ ଙଂ ସମ ଷସୀମ ସୀ ୩୮୫୯ 
ସୀ ଖୁ ଓ ଅଆ ଷୀଖ ଅମା ୩୪ ଏଂସବଗା ମ୍‌ ସଙ୍ଗମ ଫୁସ ଓ୩୩ ଓମ 
ଖୀ ସୀ ଖଞ୍ଵସ ଝି ୪ଙ୍ନ କୀଙ୍ ମୀ ଏଥ ଖୀ fଙ ୩୪୯ ଅଖ 
ଷ୍‌ ଖଞମଙକ ଖ୪ଷ୍‌ ମଞ୍ୀସ ଅଙ୍କ ମ୍ଫ । (୧୦-୧୪ ¶:) 


ଖ୍ଷ ଝୁସ ୫୯ ଝୁମ୍ୀଷୀଳିଙ । ମାଙଙଥ୍ଂସଷଂସ । ୫୩୩୩୮ଞୁଡଂ 
ୁଷୀସୀମ ୱଞସମଙ୍ କ୍କ । ୃଖଞ୍୍ତ ୨୪ କଣ୍ଵଣିଏସ । ସନ ଶିମ 
(4° ¶:) 

(ଓ) ୪ ମଙ୍ଗଖାଫଏ୩ {ସସମ କ୍ସ । ଏଡା । ଧ ଙ୍ଂସ ଅସୀମ 
ଶୀ ଅଟ ଷଧା: । ଅମି” ସ୍ତର । ସ୍ମ କୀଷ୍୍କ ଖତ 
ଝଏ । ଖବର ୱ୪ଙ୍େ । ଖର୍ଷ: । ବଧ ହୁ ଙ୍ଂଷ ହ୍‌ ଅସମ ୟୁ ସୀ ହ ଅ୯ଙ 
£ ଖାଁ &ି ୟୁ ଓ ସଳଖ ଓ ସାଏ ଏ ହଠ ସୀ ହୃ ହ ଏ ହସ୍‌ ମଙ୍ସ ହ୍‌ ଅଞ୍ନି 
ଏଆ ଡ଼ ୱୀଙ କୁହ ଏଆ ହୃ ଜାମ ହଓ ଙ୍କ ହ୍‌ ଞଞଣ କୃଦ୍‌ ଓରି 
ହତ ଓ । 


33. The list of things required in the auspicious 
ceremony is given below: curds, milk, grains of barley, 
sugar, rice, the bael fruit, plums, sandal-wood, a pair 
of new cloths, ornaments, incense, lamp, the durba grass, 
sun-dried rice, a water-jar filled to the brim with water, 
betel-nuts, a piece of gold, the five gems, lac-dye for the 
feet, fish, sesamum seeds, gulancha flowers, bark of the 
asan tree (and another object called sankhaledi or 
sankhajhofi). 
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XXXIV. ‘Effects’ of finding different things in the 
ground when it is being dug for posting the 
auspicious pillar 


(୭) ାଙ୍। ମିଙ ସତୀ ଞ୍ଜ ସକସବ 5୮ । ୩୪୮୨୩ ଅର 
ଷଙନୀଙ ଷଷ କଣାଜ ଖାଅ ।। ଓ ଓଞଆାସ ଖର୍ଷ। ୩୪ ଖମ 
ଷୁଖୀ । ଖସ ଆମଧ୍ୀଞମ। ୟହ । ମୂଷ୍ ଅଞ୍୍ମ। ଏ୮। ଖସ 
ମା ଏକ ସସ ।ଓ ୯୯୯ ଶିଅ ସ୍ମ ଞ୩୮ । ସାଣା୩ କକ ଅଖ । 
( $5 and 9& ¥: ) 

(ଏ) ୪୪୩ । ୩୪ କିଝେ ମମ୍ପୁଆୀମି । ଓସ୍ଷୀ ଝିଜଙ୍କମ ଝିଅ । ସଖୀ ସଚ 
ନା । ଅୃଷ ଓମ ମୀଫୀଷଏଖ । ଖର୍ଷ। ଗା ଖାମ୍ଷ (ଧକ ) ୯ 
ଅୁଖମ ମୁଆ | ଖା ଓଞ୍ବୱ । ମଗ୍ୀ ଖର ଅଷମଗୱ୍ମ । ଝିଅ ଅମ ଖଏ- 
ହମ । ଆ କଣି ଷ୍କ । ( ହ଼୪ 9: ) 

(୩) ୪୩୮୪ ୪ ଆ 3 3୩୪ ଙ୍ଖ କଫ ଞର୍ଷେ ପା ଗଧ ନସ 
ସ୍ବ ଞଷର ପମୀ ଙୁଙଓର୍ମୀ କାଖ ମମୀ ସମ କସ୍ନସ ଷୁମଷ ସମୟ ମାମା । 
ଖେ ତସ ଷିଞ ଏସି ଏଷ {ଷଙି ଏଙଗ ଆଞ୍ଚ । ଏପ ମକ ଏୀଓମ ଖାଏ 
ସପ ପୁ କୀ ୪ ନଖ ଦସ କୀଏ ସସ ସସ ମଣି {% ସୁଅ 
ସୁମ ୩ମିଙ ଖୁ କୀ ଷଷ୍ଠ ଏସି ଏବର୍ଷ ସଞ୍‌ଷଠ ଧି ଏବର୍ଷ {ଧି ଥମମୀସ ସୀହ୍‌ତ 
ପନ" ଫକ ମୀ ଆଃ । 

(9) ଏ ୪୭n୪ଏ ସୁଧ ଗୀ 5୩୩୦୩ । 
ଝଷୱଙ୍କଙନ୍ଖ ସକ ମନଟା ପମ ସଫ ଜି | 
ଷଖୀସୀ୍ ମ ୩କର୍ଷଷେ ଭସ ମା ମ୍ମ ।। 
ଝୁଅ ଛାଆୀପଙା ସରା ସର୍ଗ: | 
ଅସୀ ମ୍ର୍ନ କ୍ସ ୩ କସ ।। ( ୧୦ ଏ: ) 

34. Do not build the house if the following things 
are found in the hole dug for posting the auspicious 
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pillar : ashes, charcoal, bones, woodwork of old houses, 
chaff, hair, skull, or red earth. Under these circumstances, 
one’s religious merit and fame are likely to be destroyed. 
Bones will bring about the death of one’s progeny. Brick 
brings good luck, stone brings prosperity in all matters. 


XXXV. The ceremony of posting the auspicious 

pillar 

(5) ଣା । ସାଖୀ ପ୍ଞଆୀଞୱ । ଧି ମମି ଓ । ସି ଚସି ଅମ 
୩୩୯ ପୂ । କୀଞ୍ମୁତ୍ ସମନ ପୟ । କ୍ସ ସସ । ୍ଷ 
ଷ୍ଷୀସ ଅ୍ୟ। ଖଳ ୩୮୩୫ କଫ ମୃତ । ଏବ ସଙୀଧ୍ସୀ । ` ଅମ ଖସ 
{ଅଆ । ଖଞ୍ତୱ ସୀ ଅମର । ମନନ ସିମ । ୯ ଅହ ଷ ଧନ 
ସୀନ୍‌ ସ୍ବ ସନଗ । ଝୁସୀସ ଖ୪ଞୟଡ । ମଧ ସଳଖ ଷର୍ଗେଙ୍ୀ । ସମ %ଓଅ 
କ୍ଷମ ।। ଏସଧୀସ ସଂସା ଦୁର୍ଷ ର୍ଚ ଙ୍୍‌ ୟଧ୍‌ ଧର । ସଞୱତ୍ଚତୀ ଦୁ ୁଷସ 
ଷର୍ଗେଞ୍ଟଗ ଓମାଞମ । ମବନ ମଞ ମମୀ ଞଅ ଏ ।। ( ଦ୍ଧ-ୱତ ¶: ) 

(ଓ) ସ୍ମ ଷଷ୍ଟ ରି ¿ ଧା ସି ଞସ। ଅସି ଆସମ । କୀ 
ଅୂାଞଙକ ମର୍ମ । ଫୁ ଗରି ସୟ ସା୍ତଷୀ । ଖୀଞ୍ଵୀ ଖୀ । କୀଞ୍ୁଷ ସମ 
ଖୁ । କୀତୀ ସ୍ର । ଅର ୪ ଧମ ଓ । ଓହୀ ଗକ ମୀ । 
¿ । ଖି ମୀ ଯସ ମମ ମୀ । ଧା ସସ ତ । ଅମ୍ଚତୀ ଞ୍ଚ ୟ୍କା। 
ଖମ୍ସ ମ୍ମ । ଅମଳ ଓମ । ୨ ସମ ସଂଖ ମସଲା । 
ସ୍ତ ସୀ ୍୍‌ଷଷ । ଝିଆ ଧର୍ଧ ଏକକ {ଆ ଧର ଅଙ୍କ । ସମୱଥ କଗ ଯ। 
ଷୀଗ ସ୍ମା । ଷର ସସ ଝ୍ଵଗୀ । ମଞ୍୍ ଏଝଆଏ ଧସି । ଗସ 
ଝୀଙ୍୍‌ ଆମ । ଷର୍ଗେଙୁପେ ସୁସଧର୍ଜ । ଷଞ୍ବୀଧି ସଞମସୀୀ । ଅଆ ସ୍ସ । 
ଧଞୁପଖ ୍‌ଖଗ। ଵଧ ତର ଞ୍ମଙ୍ । ଏତ ୱଷସଞର୍ନ ଦେ ଓମ 
ଷ୍ୀଙ୍ଷ ଧର ସ। ଞବ୍ଗଙ ଷୀମନଙ୍ ଧି ଖା ଏମର୍ଶଞମଫ । ଅ୍ାଙ୍ ଧି । 
ଷର୍ଷଖ୍ସସ୍ଖ । ଷ ସ୍ବ ଓଙ୍କାଖ । ସଳଖ ଅକ ଖକ। ୩୩ $f । 
ସମସ । ମଣ ଓମର । ( ଧି —& ଖ: ) 
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35. During the ceremony, say unto ghosts, riakshasas 
and other denizens ,of the heavens, “You depart”. 
Worship the nagas. Pray to the FEarth-goddess, “Oh 
Earth, give shelter unto me. Thou art adorned with all 
sorts of good things”. Say unto Lakshmi, the goddess of 
wealth, “Oh Goddess, thou who art naturally restless 
(one who doth not favour the same household for a 
long time), stay in my house, undisturbed, as long as the 
sun and moon endure”. 

The Brahmin priest should be worshipped (and other 
ceremonies also performed. The use of curdled milk, an 
umbrella, the drum, fruits and flower-offerings are also 
indicated). 

XXXVI. Laying the foundation-stone 

(୩) ଏଫ ୩୮୪ ଗତ ଖ୪ ୨୮ ଓସା ଷ୍‌ । ଅଧ କମ 
ସୀନ ଖୀ ୩୮ ୩୦୩ ଚଷା । ଖି କି ଛିଷ। ମୀ 
ଅଞ୍୩ ଷୁଞ ଖୀ ଏସବ ୪ ସପ qf ଅୃଝ୍‌ ' "ଏ ସ୍ସ କ ସୃ 
ମସ ୩୮୨ ଓ ଷ+ୁଏ ଆଙ୍କୁ କଖ ନଖ । ମାନ ଲାସ ଆୀଞ୍ଙ 
ଖୀ ନତ । ଗ୍ର ମଷଗ ହଷ ମସି ୩୪ ମୁ ଦକ । fମଙୁ ୩ 
୩% ଏଞ୍ୀମୀମ ଷ୍‌ ସଃ ଅ ଆଞ୍ୀ ମ୍ମ ଧର ୩ ଗୀଞ୍ଷ । 

36. Take a block of stone 8 digits in length, 
breadth and height. Carve upon it a lotus with 
eight petals and show its pistil clearly. Dig a hole at 
the heart or stomach of the Vastu-naga and purify 
it with proper ceremonies. Worship the guardian deities 
of the village with incense, lamp, rice-offerings, sweet- 
smelling articles, flowers and betel-leaves. Worship the artist, 
astrologer and the priest. ‘“‘Being placed by the hand of the 
Brahmin, thou remain (there) permanently” : place the 
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foundation-stone with this utterance. The eight petals 
should point towards the eight points of the compass. 

(୩) ଓ ମଜ ଝୁସୀମ ଝି ଗଂ୍ୋସଏ ୩ମ୍ସ୍କୀ ଏ ମମ ୩ଷୀଣଙ୍କ ମୁ 
ଅାହ୍ଖ। ଙ୍‌ ଟଞ୍୍‌ଖ। ଆ ଙ୍ଫ୪ ମୀନ ୯ ଖୀଖ ଜାଷ। ଅଖ ନସ 
୩ଞ୩୯ ଭଏସ । ୩ ଶତେ ଠା ଗଷୀୱଷ । ୀଙ୍କଲ୍ୀ ଗୀ ସୀମୀ ଏଡା 
ମଷେ 3 ମୟ ବ୍‌ କନକ । ସୁଖୀ ଗଷ୍ଠ ୩୮୮୪ ଗୀନସ୍ଷ୍ । ଖତ ଖା 
ଞଷ। ମୀଖା ୩୪ ଝବିସ। ଓ ାଙ୍ଲ୍ ଉର ଛଞ୍‌ ଓ ୟୁ ଷ୍ଷ। ଓ 
ମଳ କସ୍‌ ଖଞ୍ରୁ ଷୀଞ୍୍‌ଷ ହ୍‌ ଗା । ଦ୍ଵିକ କଖ ଖା । ସୃଏ୍୍ଏ ସ୍ସ 
ଝଵିକଖୀଙ୍କୁ ଏପ୍ରୀସ ଙ୍ଗ । ମୟସଙ୍କମମ୍ୀଙ୍କ କୃ ଗା । ଧୀ ମାଠ ଲୀଏ 
ପୂ ୩ ଝୀଙ ତଥ ହ୍‌ ଷମ୍ପୟସ । ଖ୍ଵୀଏୱତ ସନ୍‌ଧ୍ାମ ଷଞ୍ୀମ୍ଚୀର 
ସାନ୍ତ ଝଵହଧଗ । ଏଂସଗା ଅସ ଦ୍‌ ଏଗାଗଷ ଆଏ ଏଆଲ୍୩୦୩ ଙ୍କ । 
ଶାଲୀ ଏରେ ସ୍ବନ୍ବମ ମର୍ମ ଅଷ ଥିନଥୱ କମଦ୍‌ଷ । କମନ୍ସ ଆଞ୍ଵୀତାଖମ ସବପ 
ଥ୍ଷ। ଏସତ ସଖା ଖୀ ଦଵିଷ। ମସ ଖୀ ସୀ ମ୍ବ 
ଖାନ ଵଷ ଷ୍ଠ ଦବିଷ। ଅର୍କ ଅମ୍ବୀଫ ଧଟଷ୍ଫଏ୩ କଡ ୩ୁଷ୍ବଷ ଜ୍ଞାହ୍ । 
{କିଆମାସି ଷିଙ୍କ ଓକ୍କୀ0ୀ କଷା । . ପ୍ୟଳସ ଅଙ୍କ ଅଞ୍ାପଏଠ ୩୍କଙଠ କୀୟ ଅମଷଙସସ 
ଝାସ । × × × × ମି ଷ୍‌ ସୁ ଝିସ୍ୀଙ୍କ ଷ୍ମୀହ୍‌ ଅ ଜ୍ାଞି 
ପଏ ଅଝ୍‌ ତ୍ଷ । ଅଖୀ ଥୁ । କୀଏ ନଖାଧ ମ୍ବ ପୟ ସା ସୁପ କୁ । 
{ଅଧ ଓ ଅ୍‌ଷ। ଏରସ ଶଷସ୍ବୀସ ମମ ତୁଷ। × × × । ଞ୍ଜ 
ମର୍ଷୀସ ସ୍ବ ସିଷ। ସଖମ ଦଵିଷ। ୩ ଝ୍ଵିଷ। ଅରଖ 3a sur 
ହସ ଅ୍ସମ୍‌ । ଏଅ୍ାଆଗୀଷ ଖା ମସ ସତ୍ତା । ଅଃ ୩ ସୁଖ ଏହ ଏବଏ ମୁ୍ଓଲା 
୩୮୧ ୪ କନ ୩୦୩ କମକ । ଵଧ ମୀଙ ସ୍ନଙ୍ବସ ମ୍ମ ଖୀଥଖ ସଗ । 
ଓଏ୍‌ହ୍‌ ସୁଆ ଖ୍୪ ୩୮୯ ଝ୍ଷ । ଏଥି ଖଳଣ୍ୁୀସ ଗୀ ମମତ୍ସ । 

After taking into consideration the day of the week, the 
phase of the moon, the position of the stars, constellations, 


sign of the zodiac etc., one should perform the ceremony 
of posting the auspicious pillar. The owner of the house 
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should be ceremonially pure; the ceremony should 
not be performed if he is ceremonially unclean. Dig a 
hole at the navel (of the naga) and post the pillar within it. 
Cleanse the inside of the hole by besmearing it with 
cow-dung, and place pieces of gold, silver and various 
gems therein, Also putin a new piece of cloth, a twig 
of the mango tree and a cocoanut. Fill the water-pot 
to the brim with water. Worship the gods with incense, 
lamp, sweet-smelling articles, rice-offerings, betel-leaves 
and other articles. Worship Viswakarman (the 
presiding deity of all craftsmen), and read the following 
manfra, “Oh Viswakarman, this is the beginning of my 
building-operations”. The householder should be 
accompanied by his wife, sons, male and female friends. 
Then the auspicious pillar should be set upon the 
auspicious stone. Adorn if with garlands, sandal-wood 
paste and a piece of new cloth. During the ceremony 
of posting the pillar, Brahmins should chant the Vedas. 
Tie an earthen vessel at the top of the post for birds to 
build their nests therein. At the end of the ceremony, 
the priest should be offered food and presents. The 
architect should be offered food, presents and a new piece 
of cloth. If the ceremony is performed according to 
these instructions, (the householder) will be prosperous, 
and his enemies will diminish in number. 
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VIL. Miscellaneous Matters 
XXXVIIL. Regarding trees 


(5) ଅଖ ଏଥ ସୁଷ୍ବମଧୀ। ଖଳ ଖା କଷଏ । ମମ । ଷଞ ଞ। 
ମୀନ {ଖଟ । ମୀଞଙ୍କୀସ ୁଷ୍ୀ ଖ୨ । କା ଧଖୀ ପଗ । ୟୁ 
ଖୁ ତ ମସ୍ପଙ୍କ ଷଂଖଂଙୀ । ମୀଖା କଗ ଅଞୁସୀମାସୁୱ । ଖୀଷସ 
ମାକ୍ସ । କଞ୍ୀଫ୪ ମ୍ମ ଏଆ । ଙଙ ଓ ଖା ପଟ ୩୩୯୮୪ ଏଷ 
ଷଧୀ । ଧା ମୁଗ ଖର ଏହଚ୍‌ସଂଙଧସ । କଞ୍ଧ୍‌ୱ ଏମ ଖାସ । 
ଏଷ ସବ ଖୀ । ଖଙ୍ବାମଦୀସ ଏହ ଓଡ ଖୀ ୩୯ । ଝ୍ସୀମ 
ଏସୁସ । ଖୀପଖୀ ସାଗ । କିସ ଫନି ଶଷ । ସସ ମୃ । 
ଖାଞଅଙଖ ଫଝ୍‌ ସବ । ଏଏଫାମ୍ୀଙସଆସ । ଷଷଞଖ ସୀମା ସମଞ୍ବୀମ ୟର 
ଖଷ୍ଖ ବକ୍ସ । ନତୱ ଓଷଷ କଡ ନମଷଂଖ । ଅଞ୍୍‌ଷଙ ମୂ । 
ସନକ । ( ବ୍ଦଦ୍ୱ ¶: ) 

(୩) ଖଣି ଖାଣ୍ଧୟଶ ସିଏ ଏସ ପୈଆ ଅଷସ୍ମ୍ଗଧକା । ମୀ 
ଖା କଷ୍ । ଅଞ୍ମଅ ଞମୂୁୟୃଷ । ଖସ ସଣିଙ୍ୀମମ । “ । ଏହ ଏଷ- 
ସୀ । ୫ ନଆମୁଗିଙ୍ଷ । ଖଙମ ଏମଚସଖଷମୁ୍‌ । ଅତ ଓର ଖସ । 
ଏ ଞ ଅଧ । ଷଞ୍ୀୀ ସହସ ଫଟ । ଧକ ଧ୍କ ଓସଦ । ଝୁିସୀଲ ଙ୫- 
ଓ ସ । ଖା ନିନଦ୩ଏଆ୩ । ସମ୍ତ୍ତ କମଧଙନାସବଗ । ସାଞ୍ଷ ଞଙ ସୀ । 
( ୪R-%୦ ¶: ) 

(୩) ଗଂଷିସୀ ସର୍ଗ ଖର ଖତ ଏଙାସସଧୀ ସା ପୀ ସମ ଏସ 
ଖୁ । ଝ୍ି୍ୀସ ଏ୩ଏ ଗବ ଖ୍ଂସଷୀ ଅଶିଖାସଧୀ । କିନ୍ତ କ୍ସ ସବ | 
ଖୀ । ସଗ ମୀଂ୍ଯଣ । ଅସର୍ଷୀସଗ ଅନଙ୍‌ଅୀ ଏଷ ନକଷମଙଧୀ ନMu 
ଖଂପ୍ୟଆଏ। ଓସ୍‌ ମୁଏ । ଏ ଖା ଏ ସୀଶିମସଧୀ । 0୫୪୩ 
ନ୍ଷିୱୁଅଗ ଓମଙ୍ଷଙ ସକ ଫଣ । ଖାଆ । କେ ଖ୪୩ ଧଡ ଧକ ମାହ୍‌ । 
ଖମ୍ବ ଫଷ ନ ମଷୟସ ଏହ୍‌ । ଷ୩ଡ ଧା ଓ ଝା । ଓସ୍‌ ଙ୍ଖ ଧକ 
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ଷର ନାହ୍‌ । ଝି ଏ୩ଏ ଶଷ ଖମ୍ୟ ଗୱ୍‌। ଆପଲ ଆ 
: ନ ମସ ଜାହ୍‌ । କିନ୍ଧୁଖରତ ୩୧ଥଆସୁଷ୍ ଷଷ୍ଠ ଖୁଆ ଷ୍‌ୱ ଆହ୍‌ । ଗ୍ୀଷ- 
କା ନ୍ଵମୁଣିସପଷ୍ଠ ନତ ଓଅମ୍‌ଖଙ୍କ ଶାହ । ମାଙ୍କ । ଏସେଙକ ସଙଖଥ ସତ୍ୟ ସସ 
କଞ୍ଚା ପଙ୍କ । ଅଧୀକଫ ସଙ୍ଗ ଷଏଆ {ସ୍ସ ମୁଗ ଷଧୀ। ଏଧ ୃର୍ଗେଙ ସ୍ମା 
ଅନି ସୁମ ଗଂହଞମ୍ୟଆ । ଧଅଞ୍୍‌ ସସ କଙଚଧଗ ଏଧୀସ ଧି ୩୭ ୩୮୪ ଧା (କ୍‌ ମୀ କା 
ମଞଞ ମସ ଅଖ ଏଏ୩ଅ ଏଆ । ସ୍ବ ପୁ । ସୀ ମୀଓାଷଙ୍କ ମଳଙ୍ଙନ୍- 
କିସ୍ସ ଅଷ ଗା ଅୀଶିଥେ ଧଯି ୱଗଓଙ: । ଖାଆ ମୀ ମଞ୍ଠ କୁଳ 
ଙ୍କ ମ୍ୀଏ ଏସି ପେ ଏଷ ଖପଓମ ନ ଧଡ (କ ଛହ୍‌ ଖ୩ଶଆ କଃ 
ସମ୍‌ ଅହ ସୁଧ ଛା । ୪ । ଷ୍କ ଦୁତଷଙ୍ଗ ମ୍ବ ନଙୟେଙମଧୀ ମୁ - 
ଧୀ ଞଆଳ ର୍ଷ ଅୁଖୀଫଂ । ଦାଷଥି ମ୍ବ ଦ୍୍‌ସଖୀଧୀମ ଡୁ ଷି ଖୁଷ୍- 
ମମ ଆଠ ଏ ମଧ ଖୁ (ଙ୍କ ୍ଳସ ଧର୍ଗେ ଓଂ (ଧକ ଷଙ୍ ମୁ ଙକଖସ । 


(a) ଏଷ ହସ ଷ୍କ ମସ ଝଡ ଖୀ । 
ଏୟମୀଷି ସଁ ସଙ୍ଙ୍ଗଷବ ମଁ ଆ ଏକ | 
ସଲ ୧୩୍‌ୱଏେ ସଂ ଖସି ସ୍ଵବ୍ୀଙ୍ୱ । 
କିନ୍ ସି କଫ କ୍ର ଗୀ ସଙ୮ଣୈ ଷଧୀ ।| 
ଅଖ ଷ ଆ ଅସୀ ସଙସ-ଡୁମ ଓ: । 
ପ୍ମ୍ତୀ ସୀ ସ୍କ ଅଧ ଗସ ମସ ।। ( ଦୃ -ଦ୍ତ ¶: ) 


37. Avoid the aswattha, khirabriksha, fintiri, kantaka, bata, 
galmali, udumbara and raktapuspa in the following direc- 
tions respectively : east, s.E., soufh, Ss.W., west, N.W., 
north, n.e. If these are not avoided, the following 
‘effects’ will follow as a result : poverty, dangers, danger 
from enemies, strife, loss of friends, death and danger 
from fire. 

It is good fo plant the following trees within the 
compound of a house: bael, darimba, kesara, panasa, 
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narikela, punnaga, sarala, labanga, champa, niranga, 
malati, mallika, mandara, kunda, and kamoda. Then health, 
wealth and progeny will follow. 

According to (୩), trees which cause injury when planted 
towards the south or west, become a source of good 
luck if they are planted to the east or north of tanks, 
rivers or temples. 


XXXVIII. Regarding the disposition of water in 

the neighbourhood of the dwelling-house 

(9) a୩ afsS gf: ff ନ୍ୱଷଫ ସଗ । 

ଷୀଙ୍କଞ୍ଃ ଷୀଙ୍ଵାଥେଷୀ ଗଗ ସୀ ୍ଖଷଙ: ।। 

ଖୀ ମୁଖୀ ସୁୀ। ଏଷ ଆଏ ୧୦୩ । ଖା ଖମଫ । କା 
ଥୁ ଓଙ୍କଆ । ଖଞ୍ କିମ୍ ଷ୍ଵଣ ଧା । ଖା ଝୁ ଅୁଖାଳିଗ ମୀ ଧଡ । ଏନ 
feଶି ୪ ୩ । ଗୀତେ ଏକର ସମ ମିତ । କୀ ଓ ୩୩୩୯ । ଖଣ୍ତ 
ଆସ ଝୁ । ( ସ୍ତ ଏ: ) ` 

38. If there be water towards the east of the dwelling- 
house, the son (of the householder) will die. If it is to 
the s.e., there will be danger from fire ; if it is to the south, 
enemies will arise; if it is to the s.w., the wife will become 
corrupt ; if it is to the west, the wife will become quarrelsome ; 
if it is to the n.w., there will be prosperity. It is good to have 
water towards the north and n.F. of the dwelling-house. 


XXXIX. Regarding the Owner, Priest, Professor 
and others. 
( 5 ) କଖ୍ଏ୩ନଙସସ । ସି ରଖ ମକ । ସମୁ ନଥ । 
ମିଲର ମଞଝ୍୍‌ଖ। କକ ବର୍ଷ ଙ୍କ ମସୀମ । ଆ ଅଙ୍ପଫ୩ ମଧ ମ କନ୍‌ 
ଖୀ କା ଧାଙ୍ଖଗ । ଖୀ ଵଧ ଅଷୀଙ୍କ ଅଙ୍ଗାଞ୍‌ଷ। ଯକକଆୀଗୀସ । ନିତ୍ୟ 
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ଓ ଷ୍‌ । ସମ ଧି ମୁଂଷ ଓସ୍ତ ଖ୩୩୯ କର ଅସ । ଏଷସଂସୋ ଅଧ । 
ଖର୍ଷ । ନଖ ଅଖ କଗକଗ। {ରୀଞମମୀ ଅବ୍କ ଝଞୁଖଷଙୀନଖ । ଞୁ ଷଶ 
ସୁମ । ସସ ଛାଞ୍୍‌ଖ। ୁସଗଳଖ ଅଞ୍‌ଷ। ସୟ ଏ ସମ ପଷ। ବଯ 
ଷଞ୍ୀ ସ୍‌ ସ୍କ । ଅମ୍ବ ଞ୍ଚ ସ୍ୟ ୩୯ଞ୍‌ଷ । ଅଞ୍ୀଗ୍‌ଏଠୀ {ତଧମନମୀରଠୀ । 
ଵମସ୍ୀଙଗ । ମ୍ଅଞ୍ଷୀ । ଅଙ୍କ ଗଏ ନ୍କ । ଅକ କୀ କକ ଖି 
ସମ ଛାହୁ । ମୀମୀ {ଓ ଅତ୍ୀତସ ଅଖୀ ସୂସ୍୍ୀଗସୀ । ଅଖ ୩ ଅତୀତ ଓର 
ସଂଖ ୩୮୯୩ । ଅର ଙମ୍ଙ୍କ ଅତ କସନା । ସୀମୀସୀଷଙ୍କ ଅଧ ଧମ ଅଷ 
ଖସ୍ମୀ ନତ । ଖୁମଙ (ଷନଧମ ଝର ଅଖ ମୟ ଏହୁଷ । ମମ ଖସ 
ମ କୁର୍ଷେମୁ । ମନମୁଖୀ ମ ଥିମ୍‌ । ଏ କମୀ ଗାଲ । ଧୀ ଏ ମଷଙ୍ୀ । 
ଖର୍ଷ। ଗଲିମ ଖୀସ୍ାରଧଙ୍କ ମ ଖରେ । ଅମ ନୟ ଲୀନା ମ ଖୀ କକ 
ଙ୍କ ଛା । ଷ ଗିମଷି ମ୍ୟସଙ୍କ ମମ ଜାହ୍‌ । ଖର୍ଷଣ୍ଡିମ ଅଆ ନଡା ଅ୍ମଣିମି 
ଷର । ଅଙମ୍ୟ ସଷ ବୁମମୀଙ୍କମଏଙସ୍ତୁଷ । ( ୪୪-୪୫ ¶: ) ଅମ ଞ୍ଚ 
0୩ । ର ଲା ତ୍ସ । ମଧ୍ୀମସ କକାିଏ ମଥ ଶଷ । ହା 
(£5 $: ) 

(ଓ) ଅତ /ସତ୍ଙ୍ଙସ୍ ମକନଙ୍କ । ଆଖ ଷିଞ୍ ସ୍ପ । ଖସ ଶା 
ଷ । ୂଷଷ୍ ନନଥୀଧ । ମୀମୀ ସୀଝୱ ଅମ୍ୀଫସ: । ଓାଙ୍କଳଷୟସ୍ୀଗମୀ । ଖା 
ଞକଷ ମମ ସବ । ମୁଥୀ ସକ %ଏଷିସ ।୯। ନସ ଖୀ ନ ଙ୍ଖ । ତମ ନ୍ଧ 
ମା ଏସ । ଅଞ ଞ କ୍ଡ ମଳ । ଅଧ ଏଏଗ ମସ ।ହ ଠା ଞର୍ଷାଞ୍ମ ଅଧ 
ନବ । ଏସ୍‌ମା ଫିସ । ଅର୍କ ଙର୍ଷ ନବାସଙ୍କସ। ମ ସୋ କଙ୍କ । ନିକାତୀ 
ସଖ ଛଧାହୁଆ = ଝଞ ଲହ୍‌ ଖୀ ଖ୦୩୩୮। ଅମ ଲିଖ କଲୀ ସା {ଆତା ଙୃସ- 
ସୀ । ଖତ ଅଖଏଡ। ମସ ଙ୍କ ଷମୀଂଦଏ ।ହଦ୍‌। ଖର୍ଷଣିସ ସସ୍ମୀଞ । 
ଖର ମୁ ନଖ । କ୍ତ ଓନା । ଗୁଞଆୋମଧ ୦୮ ଧୃ ।ହୂଞ୍। ଷଙଣିମା ମ୍ପ 
ଝଞୀ । ଏଆ । ଖୀଷମିମ ମ ୁର୍ଧୀଖ । ମଷଖଷୋ ଷାୀଷସ: । 
(୪ 9: ) 

ଅସ ମୁତ ମାନୀ । ସାଙ୍ଗ କୁ ଶା । ଷର୍ଷ ଗାଁଷମସ କାୟ । ଞଞୀ 
ଷର୍ଷ ୩୮ 13 ଏ ( ହଠ ¶: ) 
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39. The architect who can correct the angle (i.e. the 
corners) of a building (when there is something wrong with 
it), should be employed in building a palace. Consult many 
silpins before building a royal palace. Employ as many 
silpins as the work requires. Religious merit will follow. 

Viswakarma says unto Meru, “‘Listen, oh Meru, the 
owner of the house should be pure (in a ceremonial sense) 
and proficient in the customary practices of the land 
(achara). The person should be accompanied by his wife 
and male children. Brahma, Viswakarma, the guardian 
deities of the different quarters and the nine planets 
should be worshipped. Thus one will acquire the merit 
obtained by performing a horse-sacrifice. Do not 
employ unworthy architects or unworthy priests. Just 
as a man is of no worth if he is a hermaphrodite, so 
also shall the work so done be fruitless ; moreover one 
will merely succeed in earning a bad reputation by perform- 
ing such works.” 


(%) ଅୁସମାମି ଷଞ୍ୀତ ସମସ ନସୁଆୀ ମ୍ୟଙ୍ଗମଙୀ ମସ ମଷଞା ଏ- 
ନ । ୭ ଷ୍ମ୍ୀସ ଝୁସଣିସ ଶୟ । ଧି ଆସ ମଣିମା ଜ୍ଞ । ଓ ସଂଧ୍ୀମ 
{ଏ ମା ଖୀମ । ଙ୍କ ମ ଖାଳଷେ। ଖ%% ନ ମହୁ ଷ ଆଖୀ ମ ଚହ। ନ 
ଛହ୍‌ ଦଳ ଧି ଆମ ବ୍‌ ( 43 ¶: ) 


If the owner of the house has a deficiency of 
materials, he cannot earn fame by building a temple. 
The work will be as an enemy to him. Do not employ 
the architect who does not know the Canons of Architecture 
(silpasasfras). If you employ him, the same thing will 
follow. 
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XL. The ceremonial entry 


(୩) ଆ ସନ ଣହ । ନ ଖଡା ଉଃ କୀ । 
ମହ ଏପଟ କହୁ । ଅତ୍‌ ଅହ ଧୁଷ ଆଃ । 
ହୋ ଧୀ ଧଙ । ଅଖ ଏମ ଅହ ।। 
ଖୀ ଅମ । ମଠ fF ନଣଞକ ।। 
ଅର ଆ ମ୍‌ କ୍‌ ।  କଷିନ୍‌ ଓ ମ ୫୪ ।। 
ୟୟଷ୍ୀମ ଏସାର । ଞ୍ସମ ଏଷ ଏ ।। ( ଦ୍ଞ-ୱ୍‌ ଏ: ) 


40. After entering the house with proper ceremonies, 
satisfy the priest with presents. Perform the auspicious 
ceremony with the good wishes of friends and relations. 
Read the Srimad Bhagabaf. Remember the Lord 
Jagannath and vow to make certain offerings to him. 
Keep a copy of the Bhagabaf in the house. Under these 
circumstances, the goddess Lakshmi will never abandon 
the householder. The Sudarsana Chakra will preserve the 
householder from all dangers. 


XLIL. Salabriddhi 


(=) ଷଞଖୀସ୍ତ ହଜି ଖାଧତ କା ଫୃଦ୍୍‌ ଖା । ମୂ ଷ ମମ । ଝୁ୍- 
ସୟ ସଖ ଲାଲ । ଗୀ ତ୍ସ । ତରୀଙ୍କସୀସୁଗଷ ଅଅସି ୂ୍େଝଖ । ଖର 
ଓ କ୍ତ ଖସ ଅଖୀ । ଆମ୍କଷ ଝୁ:ଷଏୀସମ ମ କୁଷ ଷ୍ଠ । 
କୃଖୀମ ଷ୍୍ୀସ୍ସତ । ( ଦହ ¶: ) 

(୩) ଷ ଖି 5 ନଖ ଏଷ ଏ ୩ ଓ ୩୪୪ ଖଙ ( ଟାଞ୍‌ । ୯୪୮ 
ଷୀଙ୍ଙ୍‌ ୩୪ । ହଡା% । ୂର୍ଚେସୀ ଝୁ ଏସବ ସମଝ ଏହ ସମମୀସୀଫ 
ଖସ କ୍ସ । ଖର୍ଷ। କୂ୍ସଙ୍କମଙ୍କ ଗଗନ୍‌ ଞଙ୍ଙ୍‌ ଦହ୍‌ । ଏସ ଅଙ଼ୀହତି 
ସମସ ମୁହ୍‌ । ସୀଙ୍କ କଙ୍ହ୍ଷ ପମ୍ବଷ ଛବଞକ । ଖୀ ଙ୍କ ଦହ୍‌ । 
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(9) ୱର୍ଦୱସ ମ୍‌ ପମୟୀସୱସ: । 
ଝ୍ୀସ୍ମୂଙ୍ଙସୱ ପମ ଏନୟମଙସ: ।। (୧୯ ¶:) 


41. After the building has been erected, it might be 
necessary to make additions to it in the future. If 
additions are made towards the east, there will be an 
increase of relations ; to the north, wealth will come ; to 
the south, death will come ; to the west, there will be 
loss of wealth. 
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IX. Certain General Questions 
XLII. The units of measurement 


(=) fafa argos ale ga 11 aegar HFS 1 tar gin ft 
୩ଡ଼ହ୍‌ସ |) ୪ ମକମତ ( ହସ୍‌ ¶: ) 


ମଧଙ୍ୀ ଅଗ ୩୩3 ୧4 ଖୁ ଓ ଓ ।। ( 4 ଏ: ) 


16 sutas =1 angula (Viswakarma’s) 
16 angulas=—1 hata 


(5) ସୀଖ ୦୯ ଥି । ଞ୩୩% ଏ । ୩୮୫୮ ହସ୍ତ | ଆ ୨ ଆଖ ବ୍ଧ: । 
ଆ ଏ ଅନା 9 । ଖୀ ଏ ୩୮୪। ଆ ୨  ଖାଖ ଖ୨ ଡ। କା ୨ । 
ଝା} ଡ। ଖୀ ଖୀ ଏ ଡ଼। ସୁସ୍ତ ହୁ ସୀ ଡ ଅଖୀ ହ୍‌ ଅଖୀ ୪। ୩୨ 
ଏ୩ହ଼। ସସ ସ୍ଷଷ। ୟୁ । ୪ ମ୍ପ କୀ । (& 9: ) 


(୩) ସକ %ନଷଙ୍କ୍ୀନ ua qgT ମMftHeqgG H- 
ଖ୍‌ । ଖର । ଅତ ୩୦୩ ଗୀତ ଝଞ। ଓ ୩ ଝୁ କାଞ୍ନ 
ସୀ ସଞ୍ । ଅମଳ ଞୁମଙକ ସୁଆୀଏ କହ । ସର ସୁଆ ଅଖୀ କା । 
ଏ ୩ ଅପାଙ୍କ ୩୪ ଝା । ୪ ସ୍ବ ଖୀ କଶୀଞ। ଓ ଅମ ଲୀ 
ଖୁ । ୪ ଖୀଙ୍ଗଙମମାଣ ନକହକ ଖୁ । ଓ ଖ୩ଓମତୀଠ ସମ ଞ୍ସ୍ଷ । 


4 balagras=1 kanika 

4 kanikas =1 darbha, kusagra 
4 kusagras=—1 yuka 

4 yukas =1 pa (quarter) 


4 pas =1 (Viswakarma’s) angula 
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XLIII, Geometrical constructions 

Certain geometrical figures are drawn upon a 
block of stone before working on it. The following passages 
are supposed to refer fo some of these constructions. A 
few si/pins of Lalitgiri say that they know how to draw 
these figures, but it has not been possible to learn it 
from them. The passages have therefore remained 
untranslated. As far as we know, the si/pins of Bhubanes- 
war or Puri do not know how to draw these figures. 

(55) ଖୁସ ୩୩ ଓ ହୁ । ମଷେପୀମା ଗୀ ଦ୍ଷ । ଆଞ୍ଚ ଧେ ଅଖୀ ଞ୍ଷୀ । 
ଏ ୪୪୩ ଓ ଝୁ । ଓ ଞୁଞ୍‌ ଖୀଞ୍ଗଞ ଓ ଓ ଦ୍‌ ୩୩ ତ୍ସ । ୫୪ 
ଓ ୩୯ ଓ ଦ୍‌ ସଦ ସୁଙୀଞ୍ସ। ଥି ମ୍ବ ଞ୍୍‌ । ଞଙ୍ ଦ୍‌ ଛା ଧେ 
ଓ ୱମୀ ଝଷ । ଓ ମଙ ୩୩ ଖର ଝା ( ଆ-& ¶: ) 

ଶି ଆୀମଵ ସ୩୪ଞଙ ଖୀ ସା । ଓ୩୯ ୩୫୩୪ ୪ ହ । ୩୮୪ ଖ୩୦୩ 
ଆ । ଖା ଦ୍ହୁ ହସ ମା ଓ । ଖ ଦ୍‌ ଓହୁ୍ଲୟି ୂମଙ ଓ । ଆ ସା । ଖ- 
ସ୍ମା ଥ୍ୁୱ ଆ । ଖୀ ଦ୍ହ ଏଫ “ଶସ୍ତା ସା ( ଧ ଏ: ) 

ମା ଆଧୀସି ମୀ ବଷ । ାଁଞ୍‌ ସେ କନ ବଷ । ଓ ସୀ ଖ୩ଙୁଓ ଖଳ 
କଞ ଝିଷ । ଖାଏ ଖଡ଼ ଖସ ଖାଙ୍ଓ ଞଟ୩୯ ଓ ଦବିଷ। ଏବଷି ଧୀ ଆ 3 
ଷଣ ଏ୩୩୪ଡ ଫୁଝ୍‌ କାନ ଷ୍ଷହା ମଲତ ମଗା । ଅଁଓଆୀମ ୨୩ ଞ୍‌ଞ୍‌ ଷିଖ 
ଓ ଝ୍ବିଷଷ। ୩୯ ଖ୩୯ ୩ ଦୀଙ୍ମାତ ୭ ଓ ଦୁଷ। ଓ ଆଃ Ge 
ତ । ୪ ନ କନ ଅମ ଝୁଷ । ଏ ଖି ଖାସ କା । (ଓଠ ¶:) 

ଷ୍‌ ଖ୍‌ ଲାତ ଅଖୀ ତ୍ଷ । ମୁ ଞଞଵ ମ୍ମ ୩ ହୃଦ୍‌ ଖା କୀ । 
ମୁଞନଛ "୩୫ ଷୀମ ହୃଡ ଖୀ ହି ୪୪୯ ଖମୀ | ଖା ହୃ ଏ ଅହ ହହ 
ମା ଡ଼ ଲା ନ ଝୁଷ । ଡୁ ମଦ ଡ୍‌ ଅଖୀ ଦୁଷ। ଙ୍କ ଷ୍ସୱଗ ଝା । 
( vo YF: ) 

ନସ ଷ୩ ଡ଼ । ଖା ଦ୍‌ ଖୀ ଦ୍ହ। ମମ ୩୮୪ ମିତ ସାପ ଧମ ଆଥ 
ହୁ ମ୍ମ ଏ୩୩୮ ଓମ ଦୁିଷ । ଅକ ଡୱଏ ୩ । ( ଓଠ ¶ଃ ) 

10 
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ଶଶୀ ୨ ତ ଖୀ ପ୍‌ ଦ୍‌ୱ ମସ ଅନା ଆଏ ଝର୍ଷଲ୩୪ ଅଙ୍ମ 
ଦ୍ହ । ସ୍ତଞସ୍ୀକ ଙ୍କ ାଞ୍ କା ଅଖୀ ଖା । ଅଙ୍କ ଷର କଙ (ଓଃ ¶:) 

ଷଶ ଶମ “ଆ । ଆ ଦ୍ଧ ଧମ ହୃ ଅ୩୪୮ ଅଧ କ୍୍ଞ ମମୀ ମର୍ଗଘ ଦ୍ତୁ ଖା 
ସୀ ବଦ୍ୱୁ ଆସ (ଙ୩ ଝ୍ଷ । ଦଆଙ ମମ ୪ ଅଆ ଞ୍ଷ । ଏ ୪୪ ଲାଖ ଷନଖଙକ ମଃ୍‌ । 

ଶୀର୍ଷ ଦ୍‌ଡ଼ ଆସ 3 ଆନିଷଷୀମ ଦ୍ହଥ। ଖୀ & । ଓ ଫ୩୩ ସା 
ହସ । ଓ ଆତ କା ମମ କଖ୪ ଅଧ କହ ଦିଷ । ଓ ମେଧ 
୮ ମମ ୩ ଲାଖ କମ ଦୁଷ୍ଟ । ଓ ମ୍ଫ ସାମ (ଗହ ଦତ । 
୪ ଆଙ୍ଯଞମ ଅହ | ଓ ଆଙ୍ମଥୀଗବ ଲାଖ ଏମ ଏହ GU 
ଉୀନଧ। ଧା ହୁ୩ ମମ ଏ କଏ ଓ ୪ ଞ୪ ଅଖ ଖୀଧଷ। ଓ ଧମ 
ସିମ ଖୀ ଗନ ଅୀଏ କନଷ। ୯ କାଠମ୍ୀମଙ୍କୁନ ଖା୩ କହ୍‌ ଅଖୀ ଝ୍ଷ। ଓ 
୫୭୩ ଷଞ୍ଞମୀ ଝୁ । ଓ ଧୀଞଆଷ ଛଞ । କଡ | (ହସ୍‌ 9: ) 


XLIV. The Foundation 

(5) ୪ ସାଏ ସୀଙହୁତୀଏ ଖମଗା । ସ୍କ ଏମ୍ ମ ସଗ ଅଗ ସ୍ସ୍ଧୀମ । 
ଖର୍ଷ୍ୀ କଙ୍ଞଙୱ ଆଅଖଞୁଖ ମକ ଅଧ । ( ୪୧ ¶: ) 

ପବି ଖୀ ସୀଞୀୱ୍‌ଷୀଏ ଖାନ । ସ୍ବ କଞାମପଧୋଏୀ ମାଗଙଞାଏଖ । 
ଖୀ ଏସ ଅମ ଧମ ଗ୍ର । ଖର । ଆଖ ସୀଣାଞ୍‌ୱ ଝୁ ତମ ସମ 
ସମ ସଗ ।। ୱଃ ୩ ( £୪ %: ) 

(The translation is of doubtful accuracy) 

44. Now is being indicated the (method of) digging 
the foundation. It must not be made low at one point 
and high at another (i. e. it should be level)... ...... 

ବବି The foundation should be dug up fo a depth equal 
to one-third of the (height of the) temple (above ground ?). 

(5) ଖସ ଜସମମୀୀସ ଅଆୀଙ୍କ କଣ ଧମ୍‌ । ପିସ୍ତଙ୍କ ମମୀ ଅଷୀଙ୍କ ୩ଫ଼ହଙ 
ଵାସ ସୁଖ ଜାହ୍‌ । ଅଧ ଅଡ୍ୀସ୍‌ସ କ୍‌ ୩୮ ଦାଖ୍ହୁଷ। ଅମ ଜଖଞ୍‌ଞ ଝ୍ଵାଷ୍ଠ ଷଞ୍ପଖ 
ସାହୟଶା (‰& ¶: ) 
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ଖୀ ହା । ଅ୍ଞ ଆ {ସସ । ଗୀଷମ୍ୀମ ନ ଏଆ 
ସ୍ଷୀହ୍ଞ ଷଞ ଝା ଆହ୍‌ 3 । ( : ‰ଏ ) 


XLV. Regarding building-stones (?) 


(5) ଅନନ ଅଠା । ଧର ଲା ସୁ୍ମୀକ। ମ୍ମ ସ୍ମ: 
{ସଙାଷୀମଞ୍ଜାଧସ। ଖର । ଷର କଠ । ୍ମଷ୍ସୀଶାବ୍ତ ଅଜ ୪ । ମ୍ଙ୍- 
ଷିଙ୍ମ ଶାହ । ( ୪ହ୍‌ ଏ: ) 

(ଓ) ମଞଝ୍୩ ମସ ପ୍ଝୁ ସୁମ ସମୁ ସମସ । ମକଞୀମ 
ଏବର । ଖ୍ୁଖଏମମ ପେ । ଅସଖଷେ ଧଞ୍ଖଫ । ( ହୃଦ୍‌ : ) 

(5%) ମସଷଏସମ୍ ଏଷ । (ଖୀ ନକଲୀ । ୍ଙ ଙୁକାସୀଗୀୀ 
ଷମ୍ପ: {୪ ସଦଖ । ଖର । ଷମ୍ଚୀ୍ଞୀଣୀ ସ୍ସ ଅଥୀଙ୍କ । ମାଜ କ୍- 
ସ୍ସ । ଷଏଖୀଞ୍ଳ ମଧ ମସ ହୁ ନଞଙାଖମ ଅବ । ଏ ଏଙ୍କାମସି । ଞ୍ଷ । 
ମ ସାମ କ୯ଏମଖୀଙ୍ । ୨୩% । ଓସ୍‌ କଡ । ଷଏଖଧନ୍‌ ମଧ (¦ 
ଷୀଙ୍ାଷଙୀ ଅଙ୍ଷଙୀ ନଖ ଅସମ ଅକ୍ଷୀସ । ଖର୍ଷ। ଗମ ଅ୍କାଙଷଏ କମୀ 
ସି । ୪ {ଅଙୁସ୍ତୀମ । ( ଡବ ଏ: ) 

(ଓ) ମମ୍ବଞୟଖଂଖଗଓମଡ । ସଖା {ତ୍ସ । {ମଙନ୍କା୍ାମୀ। 
ଷଞ୍ପଖଣ ୱବଦୀଷ୍ ଗୀଷଙୀ ସୀ ମ୍ପ ମନ୍‌ ମଳଙ୍ଵଶମୀ ସାଙ୍ସ୍ଙApଙୀ । 
{ଖା ଷଏମଗସ । ଖାଅ କାସଶ୍ୀଝେ। ଷଞ୍ଚ {ଷନ୍‌ୱୁ ମଞ୍ଟ୍ଷଷ। ଷଣ 
ଏଥି । ଷଞଞଙା ଏମୃମମି । ଏଅମ୍କସ ସୀ । ଷ ମନସ୍ୃଷସମ୍ତୀ । ସ- 
ନ୍କ । ୮ଖଙ୍କଞ୍ଷସମଙ୍‌ଏ । ( ଦ୍ଓଃ୍‌ ଏ: ) 

XLVI. Regarding the dimensions of stone-blocks 

(5%) ୪ {ଏ ଓସସ । ୀମସୀସ । ସୁଖ ଞ୍ଜ ମସଧୀାମି୍କ ଶପ 
ଅଖ ସ୍ଥାଧ୍ୱ । ଅମ ସ୍ସ । ପୀ ହ୍‌ ଖାନ ସଗ । ୩ଥୁଞା ମଙ୍ଗ 
ର୍ଷ ମଙ୍ଗ । ଷସଝଖ {ଖ୍ସୀସିମ ମ୍ଙାଙ୍ବଗ ଷ୍କ । ଖର୍ଷ। ଯୁ 
ସୀ । ମିତ ସାଖୀ ଖତ ହୁଏ । ଓଡ ଅଖୀ । ଓ ଆଞ୍ଚ ସୁ 
ଖ। ( ୪ଃୁ ¶: ) 
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(ଞ) ୪ ନଧଖୁମୀକତୀମ । ଞ୍ରାମସଖଂସ । ୁଞ୍ଞପଅସୀସଙ୍କ । ଞୃଝ୍ଖୀମ- 
ନଖ: ଖୀଷମ ସମପଖୀତଙ୍କ । ଖୀଞ୍ଙ୍ୁଅମ ସୀ ।୦। କଝଞଷ୍ଖୀଙକ । ଏସି- 
୪୩ ମହଟିମତ । ଷର୍ଷପ୍ଅମଷୀମୱ । {ଞଙତଖ ।୧। ( 3 ଏ: ) 

46. The (block of) stone should be 4 measures in length, 
2 in width and 1 in height. It is auspicious to make it so. 


XLVI. Faults in building-operation and their 

effects 

(5) ଖର୍ଷଣିସି ସୁଏମୀମୀଥ । ଞର୍ଷଣିମ (ନଆ । ଗୁ ଷ ଷମୀଖା। ମୁଙ- 
ଫଆୀନଧଞମ ଧର୍ଷ। ଷ୍‌ ମ (ଧ୍ତ ଅମମ୍ୀମ ଗୀ ଆଃ । ତ ଅି ଞ୍ଚ (ଚମକନା 
ଷର ମହ୍‌ । ବୁଧ ମଧ ଅଷ୍ ମଞ୍‌। ( ‰ବ୍‌ ଏ: ) 

(ଞ) ଖର୍ଷଣିମ ନୃଏମୀଷଏ। ଖଷତ୍ଗବଷ୍ତ ନଷ୍ । ଅଗ୍ର ଷ୍ମଯଞ୍ତ। ସୁ 
ଧୀ ଏଠା ସସ 1+ ( 6 ଏ: ) 

47. If there be a deficit of funds, destruction will over- 
take the king. If there is a shortage of materials, the 
owner of the house (lit. the person performing the 


ceremony) will be overtaken by disaster. Moreover, the 
silpin who builds (such a temple) will also die of colic pain. 


(%) ମଲ ଅଃ୍୍‌ଞ ମ% ଝୁ ୮ ସାମୀ । ଷର କା୩ ରର {ସୁ 
ଞୂସୀ । ଖର୍ଷମିଷ ଅଖ୍ାସୀସ୍ୀ ଧୀରା ସଙ୍ସଖୀଗ । ସଂ ଝୁ କ୍ତ 
ଆହ୍‌ ଷାଙ {ଷଙ୍ଞ୍ଗ ଚୀନ । ଅମମ୍ୀମ ଅୁସମ୍ବମ ଛା । ଅସୀ ଛଃ୍‌ । (ଧ୦-୧ ¶:) 

(ସ) ଜଲ ହୁଆ {% ଙ୍ଗ ମହୁ ପୀ ଖାନୀ । ଅଙ ରାଖା ସଂ 
ସାଙ୍କଖୀ ପୃଆସ୩। ଖର୍ମ ଖସ ମାସ ଙଞ ଷମ୍ପସବଖ । ( ଧି ¶: ) 

If one side of the temple (lit. an angle) is made wrong 
(i. e. if it does not fit with the other sides ?), it is called 
bidigasutra (lit. wrongly aligned ?). In that event, there is 


a shortage of materials and the subjects of the kingdom 
are put to suffering. 
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(5) ମଚିଃଷ୍କ ଝି ମୁଏ ।ଓଆ ଅମାଷଙ୍‌ ଝଙ୍୍‌ଖୀ। ଧଞ୍‌ଷଙ୍କ ୩। 
ଅମ ଷଏ ଅଙ୍ବଧ । ନ୍ଏମ ୪% ଷୁଞୀଙ ମଧ୍ଞ ଓଜ୍ଞ ମହୁଞି ଫଥ୍ ଛାହ୍‌ । ୩୩ 
ଷୀମ ମୁହ୍‌ ଳୀ ଝହଙ୍‌ ଗହ୍‌ । ଏଏaUeS games ୩ ଓ ଛଞ୍‌ଞ /ସମଥୀୀନ 
ଶମ ଛହ୍‌। ( ‰ବ : ) 

If the pisfal or pedestal be wrongly made, there will be 
death. (Thus Brahma says what is true). If the pisfa of 
the jagamohan (mukhasali) is higher than the pisfa of the 
singhasana or the throne of the deity, there will be death. 
If the gama or the corbelled arch above the door, is shorter 
than it should be, the architect will become poor. If the 
pirha of the jagamohan starts at a level higher than that of 


the baranda of the rekha temple, then the architect will 
fall ill. 


XLVIIL. Merit acquired by building a temple 

(5) ଖସ ସଷଞ୍ଷୀମ କଞଧିଷସ୍ଗୀସ ସ୍ବ ସୁଆ ଆଖାଞ୍ଞସ ଦା 
ନମତା ଥୁ । ଖିଆ ପା ଷ୍‌ ଷଞଷ ସି କଠ ରି ® ସୀଞ୍ଞିଷ ଆ ଷି 
ସିଝ କି ଉରି ନସ । ଅଖ ମ୍‌ ଅଷାଙ୍କଖ ଷନି ନୀ ମହ୍‌ ।ଭ୍ଡା  ( ଧବ୍‌-3 ଏ: ) 

48. The merit acquired by performing the Horse- 
sacrifice a hundred thousand times is equal to the merit 
acquired by performing the Bajapeya sacrifice a hundred 
times. The same is the merit acquired by building a 
temple ; the former may even be less. 


1 For an explanation of technical terms please see terminology at the 
end of the book. 
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X. The Different Types of Orissan Temples 


In Orissa, we find altogether four different types of 
temples, namely Rekha, Bhadra, Khakhara and Gouriya. 
Of these, the first two are very common and are fo be 
found in all parts of the province. The Khakhara type is 
limited to six examples in Bhubaneswar, but miniatures 
of this type were very extensively employed as a 
decorative motif on the body of Rekha or Bhadra 
temples, and, as such, the type has a wider distribu~- 
tion. Of Gouriya temples, we know of only two 
late examples in the town of Puri; one beside the 
Markandeya tank and the other at the gateway of the 
Uttaraparga monastery. This style did not influence the 
Orissan temples in any way, although, in the land of its 
origin it was itself deeply modified by the influence of the 
Rekha type. We can therefore treat it as an exotic in Orissa 
and cease from giving it any further consideration. We 
have included it among the temples of Orissa, because it 
has found a place in one of the readings of the 
Bhubanapradipa, where it has been illustrated and referred 
to us gauri, which is a corruption of Gouriya. 

Let us now proceed to analyse the three prevalent 
types of Orissan temples and compare them in order 
to find out their points of similarity and of difference. 

The first thing that strikes us regarding these temples 
is that 

(1) the ground-plan of the Rekha and Bhadra is 
square, while 

(2) that of the Khakhara is rectangular, 
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The body of all these temples can be divided along the 
vertical axis into four principal parts namely, the pisfa or 
the pedestal, the bara or the wall, the gandi or the body 
and the masfaka or the crown. 

The pisfa does not form an essential part of the temple 
proper, for there are examples in which the pisfa is absent ; 
the most conspicuous one being the temple of Lingaraja itself 
in Bhubaneswar. The bara rises vertically up to a certain 
height, and no distinction can be drawn between the 
baras of the three types of temples. It is only with the 
gandi that points of difference begin to appear between 
them. 

The gandi of the Rekha rises straight up to a short 
height and then begins to curve inwards at an increasing 
rate. The line so formed presents the appearance of a tall 
bamboo-post which has been slightly bent towards the top 
by a rope tied tightly at its upper extremity. The cross- 
section at any point of the gandi is square. The masfaka of 
the Rekha starts from above the gandi. It is composed of 
several elements, which are all circular in cross-section. 
Just above the gandi is the beki or the throat ; then comes 
the amla or amalaka, a flattened spheroid, ribbed at the 
sides and resembling an enormous fruit of the amalaki in 
appearance. Above the ami/a comes the Ahapuri or skull, 
and on it is placed the Aalasa or water-pot and dyudha 
or the weapon of the deity to whom the temple is 
consecrated. 

In Bhadra temples, the gandi is composed of a number 
of pirhas or horizontal platforms, piled up in the form of 
a pyramid. The pirhas rapidly decrease in size from 
bottom upwards, in such a manner that the sides 
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of the pyramid strike the horizontal at an angle of 
45° or less. The diminution proceeds until the topmost 
pirha is half in size to the lowermost one. The pirhas 
may be arranged in one or two tiers, with moderate 
heights of vertical wall intervening between them. Each of 
these tiers is called a pofala. The cross-section at any 
point of the gandi is also square as in the case of the 
Rekha temple. Above the gandi comes the masfaka, 
composed of several elements which are circular in cross~ 
section. First comes the beki, then the ghanfa, an enormous 
ribbed structure shaped like a bell. On the top of the 
ghanta is a succession of beki, amla, khapuri, kalasa and 
ayudha as in the Rekha. 

The gandi of the Khakhara is composed either like that 
of a Rekha as in the Vaital temple in Bhubaneswar or like 
that of a Bhadra, with certain minor differences, as in the 
temple of Gauri in the same village. The cross-section 
all through is however rectangular. The masfaka is 
composed of one or two Ahakharas, this being a structure 
resembling a rectangular parallelopiped with the vertical 
sides substituted by cyma reversa. The vertical sides 
may curve inwards either along one horizontal axis only, 
or along both. In the former case, the cross-section of 
the masfaka, at different heights above the base, is 
reduced from those lying below it only in the matter 
of its width, the length remaining the same at all 
heights. In the other case, it is reduced both in length 
and in width. An example of the former is afforded by 
the temple of Vaital, and the other by the Gauri temple 
in Bhubaneswar. One or more miniature am/as may be 
placed along the crest of the Ahakhara, or there might be a 
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4 
kalasa in the middle with figures of crouchant lions at 
both sides placed instead. 

Each type of temple is subdivided into four classes 
according to the silpasasfras. The walls of the temple 
inside are kept rigorously plain, but the outer walls 
are modified by the addition of cerfain projections 
upon them. These projections run along the entire height 
of the temple up to the end of the gandi and partake of 
all movements, either of projection or of depression, 
suffered by the wall itself. In certain instances, they 
might also have certain characteristics not appearing on 
the wall of the temple. 

If there be one projection, the wall becomes divided 
into three rafhakas or pagas, two of which lie in the 
same plane, the other being disposed a little forward. 
A temple in which the central paga has been once more 
treated in this manner, will have five pagas on its face ; 
such an example being called pancha-rafha (the one 
having five rafhakas or pagas). So also a temple might 
have seven or even nine pagas, according as the treatment 
is repeated three or four times on the central paga. 

It may be useful to point out, at this stage, that in 
the silpasasfras, there are specifications of 55 Rekha, 
6 Bhadra and 3 Khakhara temples. The 55 Rekhas 
are divided into two classes according to the construction 
of their bara or wall. They are otherwise identical in 
regard to the structure of their vertical components. The 
only points of difference between them lie in the relative 
proportion of their pagas and the number of ornamental 
spires which adorn them. 

In the silpasasfras, we find the following passages 


11 
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regarding the classification of temples according to the 
number of their pagas. 
XLIX. The classification of temples 

(5) ୩୩୪ ମଚ । ସଖା କିମୀଷ ସୁଷମ ମମୀ ଷ୍ମସକୀ 
ପଞୀଙ (ଓ । × × × × ଖଆଞଷୀଗକସିୟଷଞଙ ଏର୍ଗ ଖଳ କମୀ ସୁଖୀ 
ମୀ । × × × × ଅସି ଏ ଗସ ଅଖ ୮% ଛାସ୍ଖ ସୀ ମମ୍‌ । ଅଖା 
ମସ୍ସଷସ ଧ୍ୀଗଆ ଷସଧୀ କିଆ ଏଚଷଏଆ ଅନକ ମୁଙ୍ଆ ଓମଞାସ । ଅମ ସୀ ଅମ 
ପଞୀଙ୍କ × × × × ( ହହ୍‌ ¶: ) 

ଆଅଖାସୀଷ ଅଥୀ୍୍‌ମ ନନୀ ପକ ଧର । ୩୩ ୮ଟଙ୍ଷସୀଗଳଙ୍କ ଅସାଆୀ ସି 
ଅମ । ଖର୍ଷ । ମସଧିଙ ଝଵିଏଓ୍ ଧି ଆସ ୩ଡ଼ୀହୁଓ ଧର ଷୁସ୍ମ ଗସ ।ଦ୍‌ । 
ଧରିଜଷ ଖଷମ୍ପଷିମ ଅଷୀତ୍ବିମ ଖୁ ଅଖା ମଗ୍ଷମ। ଷ୍କ କଙ୍କ ପୃଗ୍ସମ।। ନ 
ସମ ।। ମ୍ପ ଏ କ୍ଵ୍ ୩ଡ଼ୀସ୍‌ତ ସ୍‌ ଶୁ ଏର ଗସ । ୦ । 
ଷଆୀ ଅଷୀଙ୍ ଝିଅ ମମସ୍ଷମ ଷଞନଧଫ ସମଙ୍ଵଏସମାଧଙ୍୍ୟ ମ୍ବ ଗ୩୦୩: । ପମ 
ଏ୍ସବଆ ଝ୍ଞଏ ଅଙ୍ଗ ଉଁ ଙଙ୍ଏସୀ୯ {ୟର ସସନଖ । 4୧ ମୁଞ୍‌ ଆଏ କମୀ । ଅସୀ 
ମିଷମଖ । ଖୀ ଗପ ସଙ୍ୀଙ୍ ସଷି ମା । ଖାର୍ଷ। ମୁ ଅିଷ ୩ଡ଼ଃ 
6 ଝଡ । ସନ୍ଧଷ୍ପସମଦ ମୟୟ ସଳଖ । ( ‰ଞଓଡ଼ ଓଃ ) 

(ଞ) ମସ ଅଫ ଖା୍ଷମମ୍ ଝା ମତୀ ଧ୍୍ମମଷ 
ସମୀସ୍ୀମଙମସୀଙ୍ । ଅଖମ୍ପୀରଷ ସହଅଷଙ୍‌ ସକୀନମାସମୀ ସୁଖ ମଧ । 
ମନିଖୀ କନକ । ଅଖମୀଷମସସ୍ୁ୍ମ । ସ୍ବାତଷ ଏସ । {ସଷେ ଏଚ 
ଜିମୃମୀମଚଙ୍ । ( ଫ: ୧ ) 

ଅିଷ ସ୍ର୍ତୀ ଓ ଞଷ ଅସ ଆମ (ଦୃ ଅଖଆୀଣୀ ଅମୀଙ୍ବମ । ମି ଖା 
ଅସ । ୩ର୍ସୀଙଙ୍ୱସୀସୀନଙ୍କ ଅସମ ଆମ ସୂ (ହୃ ମବଵମଷିଷକ ମେ ଅଖୀ । 
ଶୁ ଅଣ ଏଷର୍ନୀଷିସର୍ମ । ଖଙ୍କ୍ଙ୍୍‌ସମମ । କଞ୍ଫ {ୟସଣମ: ।ହୁଣା ଷଷୀ 
ଆ୩ ସିସମ ଲୀସିଷମ ସନ । ଅମ୍ଭ ସସୀସସ ଏ । ଗାଞ୍ବ ସୂମୀଏପ: ।ଡ଼। ସୁଝି 
ଷ୍ୃ୍ତୟୟଳସ ମୀ । ଅଙ୍କ ଓମୀସସର୍ମ । ଅଆ କ୍ଷତ । ସଂ୍ାଙ୍କ ଷ୍ଷସ 
ସଃ ହଠା ( &-ଓ ଏ: ) 
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49. Salutations to’ Sri Ganesha. Let there be no 
hindrance (to this undertaking). Thus (begins) in the 
Bhubanapradipa, which was recited by the sage Viswa-~- 
karma in the forest of Naimisha, (a description of) the 
characteristics of palaces (meaning temples in the present 
case) ... Now (we are) to know how many rafhakas 
characterise the (different) classes of temples. The 
Brahmin (is characterised) by nine, the Kshatriya by seven, 
the Vaisya by five and the Sudra by three rafhakas. If 
one builds a nabarafha temple, which is Brahmin (by caste), 
then the manes of the person will dwell in the region of 
Brahman, the Supreme Being. If one builds a sapfarafha 
temple, one’s manes will verily live in the Surya and 
Chandra-lokas. If a Vaishya builds a pancharatfha temple, 
(or perhaps, more correctly, if one builds a pancharatha 
temple), then one’s manes will dwell in the region of the 
Rudras. (If one builds) a Sudra or frirafha temple, then 
one’s manes will dwell in the region of the Moon. 
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XI. On Pedestals 


L. The eight pedestals 

(3) ଓ ୪ ଖାନୀ । ଏମ ଅଧ ୪ । ନaନ୍‌ଙ୍୍ (ଖଧଅସ । 
ସଞ୍ସୀଙନ୍ସସ । ୨% । ଅଧକ ଏ ଙଷ୍ ଏ ।ହ। ୮ ଏନିଖଞ୍ୁ ସା 
ମର୍ମ ନ ( 3୪ 9 ) fq mee” | (£5 ¶: ) 

(ଓ) ୩୮୪ ଞଆ ୱଃ । {ଶସ କୀୟ: । କୁଅଞ୍ୀ ଆଖ । 
ସୁନ ସୁ $ ସପ ।  ( ବ୍ବ୍-ୟ ¶: ) 

50. Now (we are) to know the pisfas, viz. Padma, Singha, 
Bhadra, Bedi, Suthira, Khura, Kumbha, Parijangha and 
Kurma. 

It will be seen later on that the Kumbha and Kurma 
pisfas are in fact identical; so the number of pisfas 
actually amounts to eight only. 


LI. Padma pista 


It is said in (% ) that the Padma pisfa should be used 
in the following temples : Maha-kailasa (P. 110), Garura 
(p. 118), Dui-padma (P. 138), Sreetaru (P. 142), Mahia-meru 
(Pp. 149 and 157) and Meru (P. 179). Ifs specifications 
are given below. 


(5) ୩୪ ସୁଧ 3 “ଓ ହୁ ଝଞଏ ସୀ ଦ୍‌ ପପ ଏ 
୩୯ ଏ୩ଧ୪ ୩ ଏ ( ହୁହୁତ ¶: ) 

ଏସ ସୁ ହୁ $ଓଞଙaaAT ହ ସିଷଏୀ ବ୍‌ %0୩ପ୩ ଏ ୩୯ ୟଞ୍- 
{୪ ସମ & ( ହ୪ର୍‌ 9: ) 

ଏବଂ ଓ 3 GF ଖୀ ଡୁ ଝ୍କିଷଏ ଖୀ ଏ 0୮ ଧୀ ଏ ୩୪୯ 
ଧଏାୟ୍ଥ ଖୀ ଏତ ( ୪ ଏ: ) 
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(ଓ) ଏ୩୪ ସୁଖୀ 3 ୩ ମୀ ହୁ 1...( ବ୍3୍‌ 7: ) 

୩S GIgEVT ପୀ 3 ଅଙନ ଧୀ ¿ ସଷ୍‌ ପୀ ଦ ଖସ ୮ ଦ୍‌ । ୪ 
ସ୩gz ପୀ ବହ ( ତ ¶: ) 

(ସ) ଖ୩ ହଠ ଖୁ ସୁ ଅନ ୪ ଡ଼ ିଞଚ ଷ ଦ୍‌ କଞ୍ୀ ସୀ ହୂ ୩୩୯ 
THT go ! 

It has not been possible for us to arrive at any definite 
conclusion regarding the form of the Padma pisfa, for no 
satisfactory explanation of the terms dalajhara and 
ardhaphera are available. 

According to the silpins, a Padma pisfa should be 
composed of three elements, the higher ones being set 
back inwards as shown in the accompanying photograph. 
A line drawn touching the outer edges of the mouldings, 
in such a case, strikes the horizontal at an acute angle. 
We do not know, however, if it is really the Padma pisfa 
of the sil/pasasfras or not. 


LIl. Singha pista 

According to (%) the Singha pisfa should be used in 
connection with the throne of the deity, as also under the 
following temples: Ratnasara (Pp. 115,117,144), Mula- 
sribachha (Pp. 145, 163) and Mandara (Pp. 149,158). Its 
specifications are given below. 

(5) ସ୍ମ A ଅୋଙସସୀ।। ( &3 ଖ: ) 

ଲାafନପଙୀକ୍ ଏ୩କ୍‌ପୀମ କସଙଖୀ । ଏତୀଞ୍ନ ସମାଞ । ମା 
fafa ୧୬ ( &% ¶: ) 

fa ୭ ଓପଷୀମ ¿ ଜୀସ୍ଷାମ & ଗଧ ଗ୍ଷଚସ ଖୀ ଡ଼ ୩୯ ତଥ 1 
ଏ ( ୧୪୪ ¶: ) 
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ତ ଜୁସ ¿ ସୀସା 6 '' 'ଗଞନଣ୍ସମ ହ ୩୧ {ଧଙଁୟ୍ଆ ଧମ ହୁ 
( ୪୪,୧୪୫ ¶: ) 

(ଓ) ନନ (ଶସ ।(। ( ୪: ୧୪ ) 

ଶର ପମୀ । ଏଷ ଓଇ । ଖାମିଷ ଗାମୀଖହ । ଷ- 
ଆ ଝର ।ପ ( ୧6 ଫ: ) 

fg ସୁମ ଧ୩୮ 4 ଅସ ଧ & ଗଏଫଙ କଞ୍ଳସ ଧ୩ & ( ୟଠ-ଏ ଏ: ) 

fa ଏ ହ ୩୩ ଭଣ ୩ ହୁ ସୀ ଓ କଫ କ୍ଷ ହଠୀ ( 5୪ ¶: ) 

(୪ fa ମସନ ଓ ମସ ( ହ ଓଡ ¶: ) 

(୩) ମି ୪ ଧ 4 ଷୁପ ଧ୩ 4 ଷୀଷ ଧା 6 ଷଫ୪ ଧ୩ ହ୍‌ ଷଞଳସୀ ୪୩ ହ୍‌ 
M୪ ୪ ତ୍ୟ 

Several illustrations accompany the text in ms. (©), and 
the plate showing the different pisfas has been drawn after 
this ms. 

52. Singha pisfa (is to be used) in the throne (of the 
deity). Inthe corner of the jangha, (there should be) figures 
of corner-lions (kona-singha). (Its parts should be in 
the following proportion ) Ahura 5,jangha 6, barandi 2, 
basanfa 1, ; or, khura 4, noli 1, jangha 7, barandi with 
basanfa 4. 


LIII. Khura pista 

According to ( % ),'the Khura pisfa should be used in 
the Nalini-bhadra (P. 126), Sribachha khandasala (P. 141), 
Kritidushana (P. 142), Nisara (X. 146) and Asta-sree temples 
(P. 180). 

(5) ଞୁର୍ଷଧ୧ ସୁ ୩ ଅଆ ଅଞ୍୍ ମହ ।ୱଡା ( &ିଦ୍‌ 9: ) 
( qi qs Sha ) fg ସପ ଙନ୍ଷ ମମ ଖୀ g¥ ଏ ତ 
ସ୍ଞନଧ:ଞହ୍‌ ଖୀ ହ୍‌ ୩୩ ସ୍‌ା।ଠ | ୩୧ {ସ୍ଥ ଙ ଓ ।। ( ହୃଦ୍& 9: ) 
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ଖରେ ଏ ଷଞ୍ପନଖୀ ଧୀ ଦ୍‌ ସ୍ଙ୍ୟ ଖୀ କ୩୮ 4 ଖରୀ ଦୂ କଷି 
ସମ ହ୍‌ ୩୯ ଷ୍ଫଧଙ ୩ ହ୍‌ । ( ହୃ୪କି %: ) 

(୩) ଖଏଡ ଅୁଖ୍ୀନଙ ସମ ଦ୍‌ ସୁଧ ଧା୩ 4 ସିଞ ୪୮ ହୂ ସଞନ ସମ ହ୍‌ 
୩୪ ଗଏ ଧା ( ସ୍ହ 9: ) 

(=) In a drawing given in this ms., the Khura pisfa is 
shown as being composed of two mouldings which are 
in the proportion of 6 : 8. (P. 180) 

(ସଜ) ଖସ! ଖା ଦ୍‌ ଖୀ ୩ ଦ୍‌ ସଙ୍ଗମ ଖା ଡୁ ଅଖୀ ସା ହୂ ଷଞ୍ଳସ 
ଖୀ ହୁ ୩୪ ଖ & 

53. The Khura pisfa (is used to) adorn all temples of 
the twice-born caste (or “O twice-born one, the Khura 
pisfa adorns all temples”). 

The muhanfi or base of the Ahura should be 2, the khura 
(or kumBbha) 5, the pefa 1 and the basanfa 1 or 2. 


LIV. Parijangha pista 


According to (%), the Parijangha pisfa should be used in 
connection with the following temples : Barabhi (Pp. 135,176), 
Maha Barabhi (P. 136) and Maha Dravira (Pp. 137,168). Its 
specifications are given below. 


(5) ଏହାତ ଷଶ ଏଥ ଖୀ 4 ଖସ ୩ କ୍‌ ଷଷକଧ ଧୀ ଓ ୩୯ ସି- 
ଖ୍ୟୟ୍ଫେ ଖୀ ବଡ । ( ହୃଡଃ 9: ) 

(ଓ) ସ୍ତର ଷର ୪୩ £ ଆସ ଖ୍‌ ଅଷଳ୍ ସୀ 3 ୩୯ ସଫ 
୪୮ ହୃଡ଼। (ୟହ-ସ୍‌ 9: ) 

(୩) ସ୍ଫୀସୀଧଥେ ୪୩୮ (୨ ଷୁପ ଅଥ ୪୩ 4 ସଫ ( ଆସ ହ ) ୪୩ & ସ୍ଞନଏ 
3 ୩୯ ହୃହ 


54. The specifications of the Parijangha pisfa are as 
follows: Ahura 5, jangha 6 and basanfa 3 ; total 14. 
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LV. Kayi pista 

According to ( % ), the Kani pisfa should be used in the 
Drabibana temple (P. 156). There is a drawing in (%), which 
gives the proportion of the mouldings as 4:5 :6. But 
in ( < ), we find the following specification. 

(@) ୩୩୮୪ ହାମ ୧୦ ଞଫ ଧାମ ଓ କନ ସାମ 5 ସଞନସ ଖୀ 4 
୩୩୯ ଧୀ ଏଆ 

55. (If the total be 15, then the) Ahura is 4, kani 5 and 
basanfa 6 ; ot khurg 6, Rani 5, basanfa 4. (If, however, the 
sum be 18, then) the Ahura is 7, kani 6 (but in the 
accompanying diagram we find a nol/i used instead of a 
kani), and the basanfa 5. 


LVI. Bedi pista 

According fo ( & ), the Bedi pisfa should be used in 
connection with the Purnasala temple (P. 146). 

(5) ଖୀ ଓଲା ୩ ହ଼ ଏଥ ସୀ ହୁ ତ ଦ୍‌ ଓ ସ୍ଙ୍ 
ଖୀ ବ୍‌ ୩ଏ ଖଞ୍ୟ!େ ଧାମ ୯ ( ହୃଡଓ ଏ: ) 

(ଓ) ରିର୍ଦ୍ଧାୱଙଝେ ସଦ । କାଣି ସୀ ହ୍‌ କା ୮ ଦ୍‌ ଓଏଏ ଙ୍ଙପ ଦ୍‌ ଧମ । 
୩୧ ସୟ ଖୀ & ( ସଃ : ) 

ଝ୍ରସୀଧଫେ ସଗ ସୀ ୱ୍‌ ଣି ହ୍‌ ଏଥ ୪୩ ୨ ଲା ଷୀ ଦ୍‌ । ଓଏଏ ଞ୍ଓ ଧୀ 
ହ୍‌ ୩୩ ଦୁର୍ଗୀୀସୟ୍ଥେ ୩ ୯ ( 3ଦୂ ¶: ) 

(୩) ଖା! ୩ ୧ (?) ଷୁଷଷୀମ ୱ ଖାଣିସୀମ ହୁ ଥିଏ ହୁ ୮ 
ସୀ ୨ ଓ GR ମୀ ହ୍‌ ଓଂ" ଷ | 
In the accompanying diagram however the proportions 
are givenas 4: 1:1:2:2. 

56. The sum-total of the different elements of the Bedi 
pisfa is 9, of which the following are the details : hurd 3 
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ଏ ମେ ଆପଣ ୮ । କୀ & ଏଇ ଅଆ ୱୃ&ି ଅର୍ବ ଓ ଦ୍‌ ଥିକ ଞ୍ ଓ 
{ଆଣ ଏ ଖ୩୫ ହ । ଖା ଖୀ ଡ଼ । ୩3 ସୁଖାଧଙ ଖୀ ୨ ଓ ଖୀ 3: 
୩ଓଞ ସୁ ୟ $ ଆ ' "ସନ ସୀ ¿ ମମ । ` ( ବ୍ଃ-‰ ବଥ ଆ: ) 

(୪) (ଜା) ଝିଞଞ ୩୪ କଣ ଖୀ (ଏ 6 ଏତ କ୍‌ ଓଃ ଷୀସ୍ 
ହୃଠ 4 ମୈ ସାନଅମୀ ଦ୍‌। ସଗ 3ଦ୍‌ ଗୀଁଷମ ଦ୍‌ ଅଙ୍କ ୱ ୩ ହୁ ୪ ଡ ୪ 
ଥୁ ହୂ %ୱଦ୍‌ ମନସା ସବ୍॥ା୦ ଓ ସାତ ( ବ୍‌ 9: ) 

(“) (5) ମସାମସୀମ ଅ୍ଙା ଖଓ 5 5 ¿ ଏସ & କୀଳସୀ ହା 
ଞ୍ଚ ଜୀ ଫୃଞ ଖ୮ଓ ହଠ ସ୍ସ & ହଞ0ଡୀ ବ ୱୃଡ଼ ସ୍କ ଦ୍‌ ।। ଅଙ୍କ ମମ ଞ୩୩ 
ଓଃ ୩୩ ଦତ ୮ ନ ଖୀ ୩୮ ୦ ୩g sfx ୩G ୩ ଡା୦ ।। ଞଞ 
ଷୀଖ ୩୪ ଝୁ ୩ ୦ ୩୫ ୩୩୪ ହାତ । ( ହୁଞ : ) 

(5 (5) ଷୃଷୀସଙ ୩୪ ଶୀ ମଧ ସଂସା 6 ଞୁଃ୍‌ ସୀ ହୃତ ଓ କଷି 
ସୀନ ଦ୍‌ ଷଏ୍ଫୀ & ବଞା 3ୃ&ି ସକ ଖା ୩ ସାହ ସୀ ହୃଦ୍‌ ଞଞଞ ଖୀ ଆ ସମ 
ଏ % ( ହଡଡ ଖ: ) 

($) (%) ାଗଙ୍ତମୀତ୍ଜଷମ ସମ ଅହ୍ ହକି ନୟଞ ଏଧ୩ 6 ଝୁଞ୍୍‌ ସ୍ୀଧ ଧ 
ଶସ ଦ୍‌ ସ୍ଠୀ & ସଇସଧଙୀ ଏନ ଖୀଙ କଧ୍‌ ମଷମ ଙଞଚ ଖଙ ଦ୍‌ ସିଙ୍କ 
{ଖମମ ଜାମ ଝୁଝ ଏ୮ କା <୩ ଖ୮୩ଙ ଡ। କ୍ଷ ଆଖ ଓ ଅହି ୩୩ ଓଠ 
ସ୍ମ ଡା୦ ( ହୃତ୍‌ 7: ) 

(5) (5) ଝୁଝଏ୩ ଧମ ର୍ଷ ଖୀ ହୁଏ ମଥ ଏସ ଛି ଖୀସ ହୃ 
୪ ମଧ ସୀଳସତ ବ୍‌ ସ୍ସ ତ 6 ଧା 3 ସୀଙ୍କ ଦ୍‌ ସିଙ୍କ୍‌ ଖଂ୍ଙ ୫ ଦହ ହବ୍‌ ଞକଞ୍ଞ 
ଖୀ ଆ ସନ ‰ ( ହୟ୍6ି-ଡ ଏ: ) 

(୯) (ଜ) ଓ ମାଯା ଝ୍ଞଏ ୩୪ ଣୀ ଖୀ କ& %' ` ` ( ଙ & ଏସ ) 
ଖୀ § "` "ସସ" ` ' କନା ` ( |= ) += +=) ) ଓଏଏ ଦୀ ଖୀ £ ˆ 
ସ୍ସ & ' ଏଗତ 35" 'ଅଙୀ ଖା ଦ୍‌ ସିଙକ ଓସା (3) ମସ ହୂ ଖାଞୀ ଷ୍ଠ ଡ଼" 
୩ ଷଞଫଙ ହୂ %ଓୀ ସଙ ସ୍‌।।ଠ ୩ଞଞ ଷୁଫ ବ୍‌ ଆଳଧୟୀଙ ଖୀ ସ୍‌ ଖାନ୍‌ ୩୩୯ ।0 
୮୫୪୮ ହଠ କାଣା ୩୪ 1୦ TT ୦ ସହ ସଞ୍ଙ ବ୍‌" ( ଅଓ-& ୦ ¶: ) 
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(୧୦) ଝିଞ ୩୪ଙ୍କାଣ ଖୀପଙ ହୁ ମଧ" ¿ ସତୀ & ¶ଃ ଷୀଷ ହୃଠ ଏ ମୈ 
ଷୀଳସ୍ଧୀ ଦ୍‌ ସ୍ଫ & ସଗ 3 ଗମ ବ୍‌ ଧି 3 ସଗାସାସୀ ହୁ ଖୀ ୨ ୩ 
ହ ହି ବ୍ୟ ମସ 3 ଖୁଆ 3 କଏ € ( ଓ ,50,5% 9: ) Besides this, 
(&) 9: 45, 1୧%, tv and gok and (୪) Y: fe o-2, PRS, Roସ, କଠ 
give the same general specification. 

(୧୧) (5%) ଜୁ କନା ଅଞ୍ କଡ ଖୁ ଝି ମୟ 6 ଖୁ 
ସଙ୍ସୀ୩ ଞସ୍ଷ  ଖୀକ୍ଓ § ଙୁଝ୍‌ ଜୀସ ହୃଠ ଏ ଅଥ ଗୀଳପପୀ କ୍‌ ଗଧ ତ & ଏ ଛକି 
ଷୀଙ୍କ ହଠ ଅଙ୍କ ଡ଼ ଖଞୀ ଡ଼ ୟି ୪ କକଙ୍ଏ ଆ ଖ ‰ ( ହୃ, ହୁ, ହହଏ; 
ହୁଜ୍ତ-ୟ, ହଡଠ ¶: ) 

(୧୬) (%) କଖାଞ ୩୪ କା ଖୁ ହି ନଥ ସାମ 6 ଖୀ ‰ 
ସୀନ ଦ୍‌ ଞୟଏ ଖୀ ¿ ସ୍ଏଫଓ & ଓ ସି ଆଙ୍କି ଦ୍‌॥୦ ଅଙ୍କ ହ ଖୀ ଃା୦ 
ନ ଡା।୦ %ଷ ସମ ସ୩ & ( ହୃଦ୍‌ ଏ: ) 


EH So a I] : 
$ ନି ଓ ଓହ ଇଁ ଅହି £ 
Name of the temple 5 & ୫ ଓ B&B £ SE & 
[eh Mm [ 
Mulasreebachha 16 6 6 5 2 5 6 
Brishava 
Garura 16 6 6 5 2 5 6 
Ratnasara 
Astasree 
Duipadma 16 5 6 5 2 5 6 
(Name ?) 16 xX 6 5 2 5 6 
Maha Baravi 
Maha Kailasa 
Garura 16 6 6 5 2 5 6 
Ratnasiara 
Sreetaru 
Maha Meru 16 6 6 5 2 5 6 
(Name ?) 16 6 6 5 2 5 6 
(Name ?) 16 6 6 5 2 5 6 
(Name ?) 16 6 6 5 2 5 6 
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Name of the temple 


(Name ?) 
Brishava 
Maha Meru 
(Name ?) 
(Name ?) 
Kailasa 
Sribachhanadi 
bardhana 
Bibana 
Bibana 
Mula Sreebachha 
Subarna kuta 
Ratnasara 


Name of the temple 


Mulasreebachha 


Brishava 
Garura 
Ratnasara 
Astasree 
Duipadma 
(Name ?) 
Maha Baravi 
Maha Kailasa 
Garura 
Ratnasara 
Sreetaru 


Ne) 
Ne) 


THE REKHA TEMPLE 


ଚା ® ଓ ୫ 5 ଓ EH 
ଓ 5 ୫ ୮୫ § 5 ଓ 
16 6 6 5 ୬2 5 6 
16 6 6 5 ୬2 5 ଓ6 
16 6 6 5 ୬2 5 6 
16 6 6 5 2 5 6 
16 4 6 5 2 5 6 
16 6 6 5 2 5 6 
16 6 6 4୨ 2 #4 6 
16 5 6 5 12 5 6 
16 6 6 5 2 5 ଓ6 
16 6 6 5 2 5 Xx 
16 4 5 4 1୨୨ 4 5 
16 6 6 5 2 5 6 
ସଂ ୨ ଓ ଆ ଏହୁ ୟୁ ହି 
ର ଙ "= ଆ ଓ ଓ = 2 3 
5 
36&? 4 4 4 8 5 78 
36&2 4 4 4 8 5 80 
6&2 4 4 4 8 5 7୨ 
36&2 4 4 4 8 5 74 
36 & 21/2 4 4 4 8 5 ଓ®ଠ0/ 


Digitized by srujanika@gmail.com 


100 ORISSAN ARCHITECTURE 


2 $ 

Name of the {tcimPlc ଓ m ୍‌ Sg KN ¥ ୪ 5s 
Maha Meru X&2 4 4 4 3 9 80 
(Name ?) 36&X 4 4 4 3 9୨9 80? 
(Name ?) X&2 4 4 4 X 9 80? 
(Name ?) 36&2 4 4 4 . 83/4 80 
(Name ?) 36&2 4 4 4 3 9 80 
Brishava 36&2 4 4 4 4 9 80 
Maha Meru 36&2 4 4 4 2 9 80 
(Name ?) "6&2 4 4 3/୨2 X . 79/2 
(Name ?) 36 & 2,4 5 4 . 8 5 791/, 
Kailasa 36 & 2!/, 4 4/2 4!/2 Kalasa & 
Sribachhanadi Chakra 5 81l/, 

bardhana 35 &2 3!/, 4? 4 71/2 41/5 821/2 
Bibana 34 & 2 31/, 41/4 41/4 . T/2 43/4 76/2 
Bibana 32 &2 4 3 3 9 5 74 
Mula Sreebachha 32 &2 4 4 33୨4. . `. 7535/4 
Subarna kuta 30 &2 3 3 3 . 6 4 ଓ4/, 
Ratnasara 30&2 4 4 23/42 ? 7235/4 


The ratio of the length of the garbha and the 
height of the temple can be thus arranged in the following 
table : 


1. 16 : 64'/s or 1: 4 2. 16 : 7235/4 
3. 16 : 74 4. 16 : 7535/4 
5. 16 : 761/2 6. 16 : 78 

7. 16 : 79 8. 16 : 791/, 
9. 16 : 80 or 1: 5 10. 16 : 80!/, 


11. 16 : 811/, 
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LXV. Different specifications for baras of the 
panchanga type. 

The bara of the Rekha can be divided according 
fo one of the four following specifications ; the proportion 
of the pabhaga: fala iangha : bandhana : upar jangha : 
baranda being 

(1) 6:5: 2:5;6 or (2) 6:4/2: 2: 4/2: 6 or 

(3) 6: 5: 13/2:5:60r (4) 5:4: 11/,: 4: 5. 
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XIII. The Rekha Temple: 


Detailed vertical specifications 


It must be borne in mind that all the following 
measurements refer fo a temple of which the garbha is 
16 an. X16 an., except where otherwise stated. The unit 
of measurement is an An. 


LXVI. The Pabhaga 


(=) ( ଗାଆ ମତିଞ୍ଝ ) କସମ ତ ଖା § ଜାଷ ସ୍ବାଂଙକୀ କ୍ଷ । ସଫ 
କନ୍୍‌ଷ ଖୀ || ଞୁଖୀ || ®ଙଷ ମନସା ଖାଆ 112 )୦ ଞୁଖ । ଏଥ ମୟ ପିଏ 
ga NI-) 1) ga qe) fo fa aT gar 1~) ।) ଅଖୀ ୩୩ ।। ଗଞଳଞ 
ନିକ ଏ ଅସୀ ॥।_ ) 1) ଅଧ ୩ଏ । ( ହଠ 9: ) 

' ପସ §ି ଖୀ | ଏସ ଏଫ ନ୍ଷ ଖଞୁଞ ପା) ଜାଞୱ 
ଥୁଖୀ। ଏଷ ସଦ୍ୟ ଅfG ଷ୍‌ ଖ୩ୁଓ ୧୨ ଖୀ ।॥ କ୍ଷ ୩୫3 ହର 
ଷ୍ଷ ଖୀ ୍ଞଞଷ ଞ୍ୀଞତଷ୍ ମୀଚ୍ୟ୩ ଖ୩ୁଓ ଦ୍‌ ଅଖୀ ॥୦॥ ଏ ଜ୍ଞ ଖ୍‌ ଅଖୀ ॥॥) 
ଥୁ ଦଵଞ ୩୩॥ କହ ଷ୍ଣ ଥିଏ ଞଞ୍ୀ ॥-) ଖୀ ଦୁ ୩୩॥ ସଞମ ସଃ୍‌ଞ 
ଥିଏ ଆ ବ୍ଞ ସ୩ ସାଏ (=୩୪ ?) ଖା ତ ୩୩୪୪ 6 || ( ଦୃଠହ୍‌-3୍‌ 9: ) 

(ଓ) ଖୁ ଞୁଅ ଓ ୩ ¦) କଷା ଖୀ ୧ା=)୦ ସ୍ଥ ୪% 
ସ୍ଞଳ ଛହୁଷ ଖୀ ଦ୍‌ାତ ୩୩୧ ଖୀ & ( ଅଆ ¶: ) 

(If the garbha is 32 Aan. square, then the pabhaga 
should be 12 an. high. The 12 an, should be divided 
in the following manner) ଖୁ ୟefz a ମା): ୍ଷ ଖୀ 
ହା=)- (ଏଡା ସ୍ବ ମୁ |): ଖସ ଡ଼ ୩୯ ଖୁ ସ୍ତ ଵା)“ ଓ କଞ୍ 
ଖୀ 3): % ଙ୍ୀ ସହୁ ଏ =): ଶାନ କଙଞ & ଓଷୀ ସାଳଫ =.) ୩୩୮ ॥() ଅଖୀ ଏଥ 
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ଖୀ ଦହ) ୩ ଖୀ ହା) ସଷନସ ଖା 1) ଆଏ ଏଂସଙମଙକ ୩୩୩୪୮୩ ସଂ 
ଖୀ ଦ୍‌ । (&ଦ ¶: ) 

(୪) ଖ୍ୁଫ ବ୍‌ ଓ ଦ୍‌ ଏଆ ୟ= ) 3୩ ୟୁ  ଗଷଳସ = ) ( ହହ୍‌ ¶: ) 

କଫ & ଙଖ & =) =) $୭) ( (34 9: ) 

ସଁ ଏଂଝ୍‌ ଷଷ୍‌ ୟା ହୁ ମ ଓମ ।।-) ଖୁଧ ଡ଼ ଞୁଞ୍ଞ ଡ଼ ଏଥ = ) 
%୪୮ ୟ= ) ଗଷନସ = ) (?) ୩୮୯ ଅଥ ଧା ମ ଓ ହା) ( ଦ୍& 9: ) 

ଖାଏ ହୁ ନ ଡ଼ ଏଥୀ ୟ= ) ® = ) ଗଷଳସ ଥ= ) ( ୧ଞ୍ୟ ¶: ) 

66. The ratio of the different mouldings of the 
pabhaga, viz. the khura, kumbha, pata, kant and basanfa 
will be according to one of the following tables : 

(1) 1'/s 1°/s: vas : Le I Ble 
(2) 17/8 : 1/8 : a : ; Bs 
13/5  13'/; 13/5 


7a» 15/4, LB, 113, 5 
(3) Piss bes A TE 


(4) ୨ 9 335/16 ©: Bie : Bic 


(5) 4 4 33/1 : Phe © Bie 


The batter of the Ahura will be equal to its height 
If the ALalasa be 1°/s, its batter will be 1'/s. 

The pabhaga illustrated in the accompanying plate has 
the following dimensions ; the muhanfi of the Ahura is 
13/2, the Ahurd is ?2, the pirha 3/s, the muchuli M4 (2), the total 
height of the Ahurd being 3/16. Its batter is 13/16 an. 
In the Aalasa, the dama is 1'/s, dori 3/s, kandha 1\/,, 
pafi 3/4, their sum being 31/, an. The pafa and Pani 
are each 1°/s an. high. The basanfa is 1°/4 an. ; the sum 
of the five mouldings being 12!/s an. 
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LXVII. Another specification for the pabhaga 

(5) ଏପ (ଧା 9) ମ ଖାସୁମଖଏ | ଏଞଫନସ ସ୍ମ | ସୁ ଅସୀମ || 
ସିଙ୍ଵଷାପିମ କନକ | ଅଞଳଖ୍ିସୀମସ ।। ଅିଞତ୍ୀମଷ ୪ ( ଦ୍ଥ ¶: ) 

ଅସି ସୀଙ୍ସୀଙ ୩୮୨ । ୁଷ ନମଖୀମ ଖା । ୩ ହୁ % । ଞୁ୍ୁଖୀ ଙନ୍୍‌ଷ 
ମା ଝ୍ିଞ ୩୩ । ସୁଅ ମଗ ଞ୍ୟ୍ ଖୀ । ୩% {ତସ ସା %ଗ । ଝୁ ଧା 
ଝୁଞ ୩ ମୀମଗ । ସମ ଅଞଓ ୩ । କା ସମ ଧମ କ୍କ । ଛୁ ସୀ 
ଖା ସୁଖ । ଖୀ ହ୍‌ ହ୍‌ ଧମ ୟା । ସ୩% ନୟ ନ୍କ । ଧୀ 
ଏଞ୍ନସା ମସ । ଏଥ ସମ ସମ | ଖା ଥୁଅ ଦର । ପଏ ଧୀ 3 । 
ଝୁ ଖୀ ଏଜି ମୀ । ଖୀମିଙ୍କ କ୍ାଳକ ଏ୪ କ୍ଷ । ଏସ ୩ {ମମ ଧା 
ଖନ୍ଗ | କ ଏ କଓ ମୀନ ସମ ଏ% ଞ୍ଚ ସମ କ୍ଷ ୪୪୩ ତ ଦୂ ୪୪ 
ଞଧ୍ଗ ୩୩ ହୂ 0୮ ଦ୍ଦ କମଗ ।।  ସ୍ଵୱଳମ ୯ କତା । (୧୦-୫ ¶:) 

ଏସି ସଖା ଖନା । ଏ ନିସମ ସମ କମୀ ଞ୍ଷ ମମ ସମ ହି ସୀ 
ଷ୍କ ସଙାହ୍୍‌ଖ । ସକା ଏସ କାନ ସମ ବଷ । ୩୮୯ ହଠ ଧୀ ମସ । ଷ୍‌ 
ଖଲି ୩ କଦ ମଙ୍କ ଷର ଏଷ । ଖପା ନମ ଧମ ଖସି ଅଞ୍ଖୀ। ଞ୍ୁଫ 
ମୀମଗ ହବ) ଧା ସାଖୀ ସଫ 6 ସମ ଅଶା 3 । ଏଣ ମୀୟଏ 6 ସଖା ହ୍‌ 
୪ ସମ ତ । ସ୍‌ ଅସ ଖସ ହୁ ॥। ଝୁ ସମ ୩୧ କୀଏ ହୃଦ୍‌ ॥ ( ହୃଦ୍‌ ¶: ) 

67 semen khura should be 4 measures, the Aumbha 
4 measures, basanfa 1 measure ; af the end there should be 
a muchuli...... 
LXVIIIL. The set-back of the pabhaga from the pista 

(୩) ସଝ୍ଓ ୩୩ ଏ କାହ୍ଖ ଆଙ୍କୁ ଓଃ (୩ ?) ( ପୟ ଖ: ) 

68. In the principle temple (i. e. in the Rekha), the 
pabhaga should be set back !/2 an. from the pisfa. 
LXIX. The tala jangha 

(=) ଅଞସ୍ୀ୍କ ୩ ¿ ଖୀ । ଓ ସ୍ତ ସୀଞ୍ୱଫଞୀ । ( ହୃତ, ସ୍ତ ଖୁ: ) 
ମର୍ଣଗ୍ପଙ ୩୪୩୮୩୪ ।। ଥି ଓଏ୧ ସଙ୍ଗ ( ଦ୍& ପୁ: ) 
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(ଖ) ୪ ଧୀ ସ୍ତ । ଆସ ସୀ ଅରଟ ଖଷର୍ଷଙଣ । ୮ । ସୀ 
ଏଚ ମୁଖ &ି ଧ୩୩ ନଖ । ଅୁ୍୍‌ ଅଧ ଅଧ ନ୍ତ । କଞ୍୍‌ଞ ଦ୍‌ ଷଶ ମ୍‌ 
ଧୀ ହୁ ସ ସ୍ତ କନ୍ଶ ଧା ହୁ ୩୩ (=ସଓ" ?) ସଞଙ୍୪ ଖନି ୩ ହ଼। ଷ 


ଷ୍ଠ ସଂ ସାମୀ । ସତ ୩୮୪୦୦୨୩ । ଡୁ ୩୩ । ୯୮ \ 
ଖସ ସମ ହୃଦ୍‌ ଧୁ କନ ଅସ ଦ୍‌ ସୀ $ମ୍ସ । ୁିଙ ସୀ ଏ ସା 
ଖା କଗ। ମସ୍ତୀ ହୁ କାଦଗ। ଷାୀଷଧ ସୀମା କଂ ର ।(। ୩୪୩୫୮ 
ଷ୍ଣ ଧୀ ହ୍‌ ଙ୍ଗ । ୩ ମଧ ମଶା ଖା । ( ଓଠ ¶: ) 

(In a temple of which the garbha is 32 an. X32 an., the 
fangha should be 10 an. high) ପୀ ୫୮ ହଠ % ସାଏ ୪୩୫ ଅସ 
ହା) ଞଥୁଠିଖ ଆ; ଖା ୱ୍ା୦ ) ମଧୟ ଗ୍୍‌ଞ ଆ ୧) ଏପ କଞ ଖୀ ହ=) 
ଆଖ ଦ୍‌।।2) ସସ ସସ 3 ଅଖୀ ଏ |.) ୩ ( & ୧ %: ) 


Regarding the nichés at the level of the fala jangha, 
placed where the different pagas meet, it is said that they 
should “take off 1/4 frdbm the sides” (of the width of the 
khakharamundis ?). 

(୪) ଓଟସ ୩୩୯ ସାଞ୍ୁ ( ୱଦ୍‌ ¶: ) 

ନବ ୩୩ ଇହ ( ଦ୍ୟଡ ¶: ) 

69. Figures of nara-viralas and gaja-vira/as should be 
placed in the fala jangha. Khakhara-mundis should be set 
in the fala jangha. The height of the jangha should be 
divided into 12 portions, which should be distributed in the 
following manner. 

(1) The pada of the mundi 2, the jangha of the 
mundi 4, the pirha 1, the khakhara 4 and kalasa 1 ; or 

(2) the pada 2, the jangha 4, the pirha 1, the 
khakhara 4, the kanfi and amla 1. 

14 
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* The illustration given is that of a fhakhara mundi in 
a temple of which the garbha is 32 an. X32 an. The 10 
angulas of the jangha are distributed in the following 
manner: the pada 3/4, the jangha 31/9, the pirha M/s, the 
khakhara 1l/s, the Ahakhara 2°/s, the recess between the 
khakharas 3/s, and the Aalasa ?/s an. 


LXX. The set-back of the tala jangha 


(5) ୩୩୩% ଙ୍ଗ ଏସ ଜାଞ୍ଞ ନଞ ୩ ( ବଧ -ହୃଠ୦ : ) 
70. The fala jangha should be set back !/s an. from 
the pabhaga. 


LXXI. The Bandhana 

(୩) ସ୍ୀନସ୍ଗୀ ୱ୍‌ କୀ ସକ ଷଞଙସ ୱ ୪ ପକ ସଙଙ ॥ ( ଧ ¶: ) 

ଷୀନସମୀ ଞ୍ଚ ଖ୩କଓଙକ । ମଖୀମ କ୍ ପନ ୯ ନୀ ଗଷଖ ( ହଠ ଏ: ) 

ସୀସମୀ ଝୁ ଏ ଦ୍‌ ଓ ଓ ଗମ ଙ୍କ କାଖ । କଏ ଷ୍ଠ ୃଷ ଞ୍ଖୀ 
=) ଞମ ଓମ ଞ। ସା କସ ଝୁ (ଓ 2) ସବ ଓମ ନଷୀ । 
ଖଳ କ୍ଷ ଞଷ୍ୁଖୀ ॥_) ଞଖବ ୩୩ ସଖୀ । ହୃଦ୍‌ୟ୍‌ 9: ) 

(ଜ୍‌) ସୀନ ଦ୍‌ ଖ୩ୁଓ ® ଖା 3 ଧୀନସମୀ ୭ ଧୀମମ ହୁ ସ୍ତ 
ଝୀଣ ଗଞଳସ ( ହ୍‌ &-ଓ : ) 

୩ କୀନୀ ନଖ ହଁ ଖୀ ଦ୍‌ ଓ । ଆୀଞ୍ୀ ସମ ପମ ନଦ୍‌କ। ସୀମା 
ଗ୍ୟଠ୪ କନ୍ଗ ।୧। ୩% ଓ ଙ୍ଗ ।୧। ଧୀମଙ୍କ କଳସ ଓମ । (ଓ୦-୨ ¶:) 

(If the garbha of the temple be 32 an. sq., than the) 
ଖୀ ୨ ଖୁ % ଗଏ ଷ୍‌ ୧.) ଞସୀ । ଡାଣି ଖୀ ହବ) ଯୁଖୀ ଗଷଳଖ 
ଖୀ ହୂ ସନ ମୁଖୀ । ୩୮୪୯ କୀନା ସ୍‌ ୩୩ ହ ଞୁଓ । (୨୧ %: ) 

There are two illustrations of the bandhana in (8), in 


which it is constituted by five mouldings of equal height 
(Pp. 32 and 234). 
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71. The bandhana should be formed by three or five 
mouldings. The mouldings should either be barandi, nofli, 
basanfa or barandi, noli, pata, kani, basanfa. In the case 
of a temple of which the garbha is 32 an. square, the 
barandi should be 13/s an., the nofi 13/s and the basanfa 11/4, 
their sum being 4 an. 


LXXII. The Upar Jangha 

(କ) ଏନିରଜଙ୍କ ଙ୍କମୀ ମଷଆୀମ୍‌ । ଓମ ଶସ । (ସଃ ¶:) 

ଓଏଏ ଖୀ ସ ¿ ଖଙ୍ଓ । ଖଁଞ୍‌ ଏ ଷଣ ସଞ୍ଷ ॥ ( ହତ୪ ¶: ) 

ୟଏଏ ଖସ ୟ୯୪ TG 4 th fq go ha ` ( ହୃଦ୍‌ୱ୍‌ 9: ) 

(ଓ) ୩ ଏଥ ଖସ କୀ ଧ ହୃଦ୍‌ ଙ୍ଗ । ଞଞ୍‌ ସମ ୩4 Shaq) mf 
ଡ଼ ଖୀ ଞଥତଙ ସୀ କନଷ । {୪୮ କ୍ମ୍ୋଫ କମକ । ଅଙ୍କ ଞଙ $ ସଙ% 
ଙ୍ଗ ।ଡ କଡ ମଙ% ୩ଗ |) ( ଓହ୍‌ ¶: ) 

(If the garbha be 32 an. square) Sq ଧୀ ୩ oo % ge 
ସ୍ଞ୍ଞ ମା) ଞୁଖୀ ।! ଅଫ ପୀତ 3 ) ଅଫ ମଧ ଷ୍‌ ଖୀ ପା) ଝୁଣା 
ଷ୍‌ ଖୀ ହ୍‌ ମୂଖ ମଧ ଗଞ୍ଙ ୦) । ଥିକ ୩ଏ। ଖା ୩୪ ୩ ସ୩୯। 
୩ଓଖ ୪ ଏ ପୀ । ଆଏ ୩ ହଠ | ( ଧ୍ହ-ସ୍‌ ¶: ) 

72. Female figures ( Aanya) should be placed in 
niches at the junction of different pagas in the upar jangha. 
There should be a pirha mundi in the upar jangha. 
Divide the height of the pirha mundi into 12 parts ; of 
which the pada should be constituted by 2, the jangha by 
4, the pirha by 4, the beki-amla-khapuri by 1 and the 
kalasa by 1 part. 

If the garbha be 32 an. square, then, in the mundi, the 
pada should be 13/4, the jangha 31/9, the first pirha 13/s, the 
second pirha 1, the third pirha ?/s, the beki 4, the amla 
M/s, the Ahapuri 1/4, and the Aalasa ?/s an. 
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LXXIII, The Baranda 


(5) କସ ଞ ୩୪ 6 ନିଆ ଙୃଷମେ ସାଗ ॥ ଓ ଫା ଆ ସ୍‌ । 
୪ ଙୃଅ ଅଖୀ ସଃ ୩୮ ୪୩୩୯ 0୩ ଙ୍ଷ ଅଖୀ ଝୁ ୩ ଅଖ । ଏଥ ଙୃଅ ଅଖୀ 
ସହି ୩୩ ଖୀ । ୩ ଙ୍ଷ ଅଖୀ ଙଃ ୩୩ ଅଖ । ସଙ ଙ୍ଷ ଅଖୀ ହ୍‌ ୩୩୮ ୪୩ । 
ଏଥ ଙ୍ଷ ଞସୀ ଆଃ ଏ୩ ଅଖ । ୩ ଙ୍ଷ ଅଖୀ ଝୁ ୩ ଅଖ । ନା ଙଷ ଅଆ 
ହି ଏ୩ ଅଖ । କି ଙ୍ଖ ଅଖୀ ହଃ ଏ୩ ଅଆ । କଞନସ ୩୪୯ ଧୀ ଓଃ ୩ 
ଷ୍‌ । ୩୪ ଙଷgS ¢ HgG § ( tov-k YF: ) 

ସ୍ବ ଙ ଖଙ 51 ଏଆ ଙୃଷ କୃ ନ୍ତ । ଅପ ଖନି ଗଞ୍୍‌ଞ। ଅଆ 
ଷ୍ଧ ଙ୍ଖ ଙୃଞ ଖୀ ||.) ୩ ଙ୍ଖ ଅଖୀ ।।) ଏଥ ୍ଷ ଅଖୀ ।। =) ନଖ ଙ୍ଷ 
ଥୀ ।। 2) ଖଙ ଙଷ ଖୀ ।। =) ଏଥ ଅୃଷ ଞଖୀ || 2) 0 ଙ୍ଞ ଅଖ |) ଅଖ 
ନାଚ ଙୃଞ ଖୀ ||) ମାନ ଙ୍ଖ ଞଖୀ |=) ସଷଳଞ ଙ୍ଷ ।|1 2) ଞ୩।  ( ହର୍ହ ଙ: ) 

(ଓ) ସଏଧଙ ଙ୍ଞ ସୀ ନସ | ଙ୍ଆ ଧ୩ ଦ୍ଠ 53 ଖୀ ଷ୍ଟ $ ।ହ। ଧୀ 
୩ ହ । ୩ ୩ ହ୍‌ ଅ। ଏଆ ସମସ 3 %ନଗ । ସନ ଧମ ଏ । ଏଥ ୪୩୩ ଏ । 
ଖାନଙ୍କ ଖୀ ହୁ । ଅଷନଷ ଧମ ହୁ । ୩୯ ସଙ ଅଷ ହଠ % | ( ଓହ୍‌ 9: ) 

(If the garbha be 32 an. square) aU af) Ut to FG 
ଷ୍ଝଫଙ ଅଞ୍‌ଙ ଖ ହ ୩ ଖୀ = ) ଅଖୀ ଣି ଖ୩ =) ସୁଖୀ । ଷଞଳସ ଖୀ = 
ଥୁଖୀ। (&ବ୍‌ 9: ) 

73. There are two illustrations of the baranda in (9), 
pp. 44 and 235. In both, the baranda is composed of ten 
mouldings of equal height. In one we find the following 
mouldings barandi-pheni-~pata-kani-~pata-noli-pata-noli-kani~ 
basanfa ; while in the other, we find barandi-pheni-pata- 
noli-pata-noli-para-noli~kani-basantfa. 

In practice, it is however found, that the baranda is 


usually composed of five or seven mouldings except in 
the case of temples of very large dimensions. 
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LXXIV. The Gandgi 

(୭) ଏକକ ମଧ ଖସ କଃ ଖୀ କଣ ଅସହ ଇହ fragହL 
ଆଖ । ୩୮ ଓ୩୩ ୪ହୁ ବାୟୁ) ଅଅଞ୍ବ ଏହ୍‌ ଏଙ୍ଗା ସା ଖgFG a) ମମ ୩ । 
ଅଷଞ ଧୃ ଏଖ ଛଡ ଅବ୍‌ । ଧି ଧୁ ମ ଞଖୀଃ । ସ୍ୟ ଧୁସୁ ଏଡସ ଖସ 
ମସ ଖ୩୩୪ ମୀତା ଏ୩। ଓଖ ଆମ ଖ୩୯ । af ୪ ତମ ଖୀ 
ହା) ୩୩ କାତ ସ୍ରୀ । ସପ୍ରଷ ୪ ଖସ ସତ ଖ୩୫୫୪ ଖା) ମମ ୩୩ 
ଏଷ ୧ ଝୁୱ ଅଖ । ଏସବ ସ୍ଵ ଞଙସ୍ ଖସ ଖ୪ ଝୁହ ସ୩ ଜା) । ଖୀ 
ଖାନ ଖଙ୍ୀହ୍‌ ୩ । ଅମ ୪ ଓଂ (ସମ ଅମୃ ଓହ୍‌ ୩୩ 3) । ସଙଷୀ ୧ 
ଝି ୩୩% ସ୯୪ ଧୁଆ ହି ୩୩ ।। ଅସମ ପହ ଓଡ ମତୀମ ଖଙ ଆହ ଏ ହା) । 
ଏଞ୍ୀ ୧୪୮ ଖୀ ଅଖୀ ।॥॥॥ ୭୪ । ଖ୪୮ ଝି ଓଚବ ତମ ଖକଓ ଞଯ ୩ 
ଛା) । ଓଡ ୧ ସୀ ଅଖୀ |) । ମ୍ମ ଏଡସ ହା) ମମ ଓ ଓହ 
ଏ୩। ଖୀ ନ ଜୀ ଅପ ୪୭ ଏ । ଅଧମ ଏହୁ ଏଞ୍ସଂ ଖୀ ଖଓ ଝଃ 
ଏ ୟା) । ଖୀ ଝାଡା ୪୦ ଅଖୀ ଖଙ଼ାଃ ଖୀ ଦା) । ସଷ୍ମ ସଙ୍ 
ଖଙୀହୁ ଖୀଓ ଦ୍‌) । ମକଷ୍ମ ମନ୍ଗ ଙୁଝ ଖୀଓ ବ୍‌ | ( ହୃଦ୍ଦ-୪ %: ) 

(ଓ) ଓର ୩୪୪ ସମୟ ମୀ କମଖ କୀଣିଏ ୩୩ ।‰ଠା ଝର ୩ ହି 
ଧୀ | । ସୃ ଗଧ କଦଖ ।। କମ ଖୀ ମଦି । ସହି ଖୀ ମହା 
ଆଏ ଅହି ଧୀ ¿ । ସଫ କମକ ସୀ ୧ । ଧୀ ମହି ଖସ କମ ସଦ୍‌ ୩। 
ଥୁ ମହୁ ସୀ ୩ କବକ । ଏଂ୩ କଫ ୪୨୩ । ସୁହଖଙୀ ଖୀ ୭୪ 
ଷୀ 3 । ସ୍ର ସ୍ଝ ଓ ଧ୩ ଞିଗ । ଏସ କର୍ଧଶ ମତ । ଏହ୍‌ ଖା 
ଷୀମ ୪ କନତ । ଏସ ଏହି ତ ଧା "ନଖ । ସଂ ଖଟ ମସ । ଧୃହିଖା 
ଏ୮୩୪୩୩ ନଖ । ଅଞଧହ ଅଖ ଖୀ ମିଗ। ଏସତ ‰ ସଫ 3 । 
୯ ସୃହିଖଙ ପଣ କ୍ଷ । ଷ୍‌ ଅଧ କ୍‌ଖ । ଏବ ସଧଫଙ ଞମିଚ୍‌ସ । 
ଧୀ ସୃ ଞନ୍ଷ ୩ ଓ । ଖା ସହୁ ସୀ ନ୍‌ । ଏକ 
ଖନ୍ଷ । ଧୀ୩% ଅୃହିଖଙା ମସ ।ଠ। ମ୍ମ ସହ ଉମ କମ୍ଗ । ସବ 
ଖଫଙ କଷା । ଶୁଝଖଣା ମ୍‌ ଖା କମ୍‌ତ । ଙୃଷଞ୍ ଧୁଝି ଓ ଧୀ କମ୍‌ । ଏ 
ଷ୍୍ଷଫଙ ଙମ୍୍‌ୟ । ଧା ପହି ନଖ । ( ଭହ-3 ¶: ) 
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‰ ହାଇ ହ a alte 3112) RAN) R=) ହ୍‌ ଛି 
ଧୀ 

ହୁ | ବ୍‌ ! 3 ୪ | ଆ | & ୧ ! ହୃହ 
(୧ ¶: ) 


ମ୍ପ ଅଃ ୩୩୯୩ 4 ଏଖ ମୀନସ । ର୍ଫ ଏହି ଏସ ଝାଞ୍‌ଷ ଖଞଓ ହାଥ) ୪ 
ନିଆ ଓ ® ମୁଖୀ _)- । ମୂର୍ଖାଷ ହ୍‌ କଏ ଖୁ ୪ ମୁଖୀ _)- ଞଖୀ 
ଆଃ ଅଖୀ _ )- ସୁଧ ହୁ ଏସ ସଡଓ ଏଆ କଆଞ୍‌ଷ ହ୍‌ ସଖୀ ଓ): । ଏଷ 
ଞୃଃ ଏସ ଅଃ )-ଓ ଙଃ ଖା ଖା ୩ଫଞ୍ଷ (ଖମମ ଅଖୀ = ) । ଷଞଞ ଧୃହୁ ଏସ 
ତ ୩୯ । ଓ ଫସ୍‌ ଅସ ମୁଖୀ = ୧୦ ଖା ପଞ୍ଚ ହି ଏଚ ଯମ ଖୁ 
3 ମନ ଓ = ) ଓଠ %ଃ୍ଷ ଏଆ । ଖ॥ ଖୁ ଏସ (ସା ଖ୩୪% ହ୍‌ ଅଖା ¬ )- 
ଓଖ ଞ୍ଖଆହୁଷ ୪ ଖୀ 1) ମସ୍ମମୁ୍ୟ ଏରସ (ତମ ଖ୩୪୪ ସୁ ଓଡ ଆୀଞ୍‌ଖ ଖୀ 
ଖୀ |= )- ଞ୍ଚ 4 ଏରସ ଙଃ୍‌ ଖ୩ଞଓ ସ୍‌। ) ସାମ ଏ କଥ୍ଷ ॥॥ ) । ନସଞ୍ମ ଏଚ 
ଝୁ ଖୀକୁଓ ଦ୍‌ ଓ ନସ୍ଷ । ମତ 7 ଦା) ଓ ( ‰-୪ ¶: ) 

ଫଷମ 3 ¢ ଏ୧୩ ଅଖୀ ¿ ଏକ । ଙୁଖୀଆ 3 ଝ ଅହ୍ଷ ଏଚସ ଖ୩ଞୁଓ 6 ମଂଥ ହ୍‌ । 
ଏଷ କଖୀଷ ଖୀ _ )- । ମୂର୍ଷୀସ୍ ମୁ ହୁ ଏରସ ଡ଼ ଖ୩ ଡ଼ ଅଖୀ ଓ). ।ୱୁ। ସଞ୍ୀ 
ଞ୍ୃୀହୁଖ ପୀ ¬ ]- ଧସ୍ଷ ମୁଖ୍‌ ଏବସ ସୀ ଖୁ ହ଼। ଖୀ କକ୍ଷ ହଃ ଖୀ 
=): | ଏସ ୁ ହୁ ଏରସ କୁ ଖୀ ।।)- ଓଃ ୩୩ |! ଏଷ ଣୀ ସମ ଅସୀ = }- । 
ସ୍ଥ ମୁ ଝୁ ଏଡସ {ଖସ ଖଟ କୁ ଏଥି ।। ଓଡ ଙ୍କଥାଞୁଖ ସୀନ ଓ = ) ଦତ ଖାପ । 
ଷମ୍ ଧୁ ଞ ଏକସ {ତମ ଖ୩୪ୁ୪ ଝୁ )- ।୬। ଓ ଥୀହୁଷ ।)। ଖତ ୪ ସ୍ଵ ଓଚସ 
& ଖୁ = }- ଓମ ¬ )- ।ଆ ଓଖୀ ୩ଆଞୁଷ ୪ ଅଖୀ |) | ମଷ୍ମ ୪ କୁ ଓଡ 
4 ଖୀ ।। ଓଷା ୩ଫହୁଷ ଆସ ଅଖୀ |=): । ଅ୍ଷମ ଝୁ ଏଡସ ହତ ଖୀ 
ଏିବ୍‌।ହୁଠା ଏ ଙକଙଞୁସ ସୀ ଥୀ ।।) । ଗଷ୍ ଓସସ ଦ୍‌ ଖୀ ହ୍‌ । (ସଷ୍ 
ମତ ବ୍‌ ଖୁ । ( ହହୁଆ-ସ୍ତ ¶: ) 
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74. (As the batter of the different bhumis has .been 
set forth in the next article, we shall here speak only 
of their height.) 
If the garbha be 16 an. in length, the rekha-gandi 
should be 36 an. high. There .should be ten bhumis, 
with an additional one called the bisama. Each ‘bhumt 
should be divided into 6 equal portions, of which five 
should be formed by ordinary mouldings (bhumi-barandi) 
and one by the éhumi-aml/a moulding. 
The height of the different éhumis is given below. 
Ist 2nd 3rd 4th 5th 6th 7th 8th 9th 10th Bisama 
5 4he 4 3/ie 35/16 33/4 35/8 3/16 3h 35/6 2 
iE 4's 4 31/2 31/4 Bie 36 3 21/4 2 
33/4 ୭୬/4 3୭୪୨/4 3୭୪୨/4 ୨ 31/3 31, 3, 3p Bl 21) 
39°15 39/5 393/5 39°/5 3953/5 5393/5 39/5 3935/5 39/5 39°/5 

16 16 16 16 16 16 16 16 16 16 

In pancharafha temples, we generally find three sikharas 
in the anurafha paga. The first sikhara should be equal 
to 4 bhumis in height, the second equal to 3 and the 
third also equal to 3 (2) bhumis. 


LXXV. The curvature of the gandi 


There are two general rules for finding the batter of 
the different pagas in the gandi. The batter of the kanika 
paga alone might be given. As the ratio between the 
different pagas is known, the width of each paga at the 
end of each féhumi can easily be found out. In the second 
instance, the ratio between the batter of the different pagas 
might be indicated ; so that, if one of them be known, the 
rest might also be found out. 
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($) In the Mandara temple ୫୫୪ ଓAT CA ¿ MT) 
qହ୍ ୩୩ ଖସ ନଖ ଖସ ଦ୍‌ ଖା ଶଵି ହ୍‌ ଧୀମା 
ଫସି ଖୀ ହସ । ( 3-5 and 3 9: ) 

In the Barabhi temple TH %f01% Ux fSiga ଦ୍‌ ge fg € 
ଖର୍ବ ଖମ୍ବ ଖାନ୍ଞ ଖତ ଖ୨ ଞୁଧ୍ାବ ଖାସ ଖତ ଖଫ ଵଷ ଖୀ 
( ୧06 ¶: ) 

In the Maha Kailiasa temple 7a 33 fafi HFG ଖୀ 1 || 
(ହଃ %: ) 

In the Ratnasiara temple ଅଧ ୪% 3୮ pf ପବ । ଷି ହ୍‌ ମା 
ଞ୍ଥୀକ୍‌ । ( ଦ୍ଫ ଫୁମଏ ) ଏଷ ୧ ଖୱଖଏ । ( ଆ ମୟ ) $୧ ଞୁ୩୯ । 
(୪ ସୁମ ଓଖ 5୧୩ ଦ୍ଞ ଖୀ । ( ଧମ ସୟ ) ଞଖ୩ କାଠ ଞଡ୍ୀଛ୍‌ ଅସୀ । 
( ଞ ଧନି ) ଏଖ ସାନ ଦୟ ୩% ଏ୩ ଅସୀ ¦ ୩ ।  ( ଧମ ଧମ ) ଞଖ 
eu ସୀ ga NN BN (Sa qf ) ୪a 5୧୩ କୀ ଅଖୀ) । 
(an qf) san Sa ae gag Hie ¢ | ( fon qf ) ଓ Sef 
ସୀ ଅମ ଖଡ଼ ଖୀଆଓ ବ୍‌।। ) '*ଜଷମ ମନମଧ୍ସ $ ଖୀ ବ୍‌। ) (ଘବ୍ଡ-‰ ¶:) 

In the Maha Barabhi temple କନାମଙ୍କନତ ଆହତ । ଖସ ପହ 
ଖା ତଥ ଏ କାସ ଖସ ଅବ ଖଞଷ। ( ଦୟ ¶: ) 

ଏ ମୀମ୍ଖ ଙ୍କ ଖୀ ବା) %ନଥ ମୀନସ ହୁ ଖୀ ( ହ୍‌ ଙ: ) 

(@) ସଖା କସ ୩ ଦ୍‌ (ଙ୍କ ) ଓଏଏ ପବ କଆୀଛ୍‌ସ ଡ଼ ( ସ୍ୟ ଏ: ) 

ଏ ଅଥ ଓଷା %ଆସହ୍ୱ ଲାଣ ଖ୩ ହୁ ( 0 ¶: ) 

ଅ ଞ୍ଞ ହୁ କା ମମ ଖୁ ୱ ଓଞୀ ୪ ଖୀ 6 ଖୀ । ଷ୍ ଦା।) 
i 

(ଖ 


£ [| & [ ଓ | 5 | & | ଦହ୍‌ 

se} lo) ls) =) 2) Tg hz JN) ? 

2 | 1 ୭ PD le | 
(୩ ର) 
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( ହୁଆ ମମ ) ଓଏଖଆ ଗୀ । ( ଝ୍ଆ ସୁ ) ଓ ସ୍ଖସ୍୍‌ଖ ମୁଖା ¬) । 
( ଦୁଆ ସୁମ ) ଏଆ ଫଞ୍ଷ ସୁଖୀ ¬) + ।  ( ୪୪ ମ୍ମ ) ଓଷା ଆୀସ୍‌ଷ ଓଃ ମୁଖୀ 
Jl (4 qa) sur Saga fafa gar =) (8 xf) 39 
ଫୀଛୁଷ ମସନମ ଅୁ୩ = )ହ ୦ ଖସି ( ଭଞ ପୁ ) ଅଖା ଆାଞ୍ଷ ୩୩ ( ଆମ ପୁ ) 
ଓଖ୩ ଆଞ୍୍‌ଖ ଓ ଅଖୀ ।>)› ( ଆ ମୁୟମଏ ) ଖା ଖଆଞ୍ଷ ଷୀମ ଖୀ |= )- 
( gon mint ) ଏ %ଆଞସ 1॥ ) 11° `" " (କଞm mRf T al) GB (k-o TF: ) 

ପମ ® qf argS y ff ga AA =)10 ( 0 Y: ) 

(୧ ମୁଖ) ଏଆ କଫ: ଓମ ~ ) ¦ (3୩ ପୁ) 3 %ହୁ୍‌ସ ଅଖ ~ 
( ଡର ମମ ) ଏଷ ଆସ୍‌ ଅଞ ଞଖୀ 2) ( ୪ ସୟ ) ଅଆ %୩ହ୍‌ୱ fof 
ଞୀ =)! ( ୪ ମୁଏ ) ଓ ଙଅହସ (ଆମମ ଞ୩ =) ହ୦ ଖସ । (ମା ୪) 
ଏଷ %2୩୍ଷ 1) | ( ଓମ ୁଞଏ ) ଓଖ୩ $ଆଞ୍ଷ ଉ ଖୀ 1) । ( ଧୁମ ) 
ଏ ଥାଞ୍‌ଖ ଷୀସ ଖୀ |=) । ( ହୃତ ମୁଏ ) ଏଆ ୀହ୍ଖ ଗଏ ଅଖା (1) ।" 
{ସଅଷମ ମଦ୍ୟ ଦ୍‌ ଆ କ୍‌ ( ହୁହୁଆ-ସର୍ତ ¶: ) 

75. The batter of the different bhumis in the kanika 
paga should be as ,follows (the measurements are given 
in angulas) : 

1st. 2nd 3rd 4th 5th 6th 7th 8th 9th 10th Bisama 

nil  i/32 Mie 3/32 P/32 V/32 7/16 3/4 1! 21/9 2 

nil i/1e Mie /s ?/16 32 1/4 Pls he 3/8 2/2 

nil i/ie M/i16 M/s ?/s 732 1/4 3/8 ie 3/4 2 

a. In the naba-rafha Mandara temple, the ratio bet- 
ween the batters of the raha, anurahd, anurafha, parirafha, 
and Aanika pagas isas 5:4:3:2:1. 

b. In the sapfa-rafha Barabhi, the Aanika should 
have a batter of 2 an., the anurafha half of that, the 
anurgha half of that, the raAa half of that. 

c. In the pancharafha Maha Barabhi, the anurafha 
should have a batter half that of the Aanika. The batter 
of the raha should be equal to that of the anurafha. 


15 
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d. The sum of the batters of the gandi and the bisama 
should be 4 Aan., on each side. 

e. According to another version, the batter of the 
gandi should be 3 an. and that of the bisama 21/2 an. 


LXXVI. Set-back of the gandi from the edge of 
the bara 


(5) ୩୫ ଏ୪ ହସ ସ୩୫% ଅହ ୩୩ 11) ( ହସହ,୧3 : ) 

ସୀ ୩୯୪ ଏହ ମଵଞ୍ସ ଝୁ ଏ ଅମା ମଡକ (ରସମନମୀ ( 0୨ ¶: ) 

ଞୁଞ ୩ ସୀ ଏ ଖାୀଞ ଗଞସ ( 34-6 ଏ: ) 

76. The gandi should be set back !/2 an. from the 
bara. 


LXXVII. Deities presiding over the ten bhumis 


(ଇସ) ଆ ଅଗ ଆମ ହୃ ମମ ସୀ ଖୀ । ୪୮ ସ୍ାଧ୪ଙ୍ା ଧଷିସ । 
ଅମ ମୃଆଅମଧୀସଆୀ ହ । ଷଡ଼ଧି ମଝି । ଏଖ ମୃଙ୍ଆଠ। ସପ୍ୁଧ ଷ୍ଠ 
କ୍ଷ । ସଅମ୍ଟଷ ଶୀସଛା ଧଷସ ।୧। ( ବଧ ¶: ) 


775 ees in the eighth, Chandika ; in the seventh, 
Rudroayani; in the sixth, Rudraganika; in the fifth, 
Rudrayani ; -in the fourth, Rakshasi ; in the third, Murfika. 


LXXVIII. Meaning of the term “Rekhagunaghata” 


In the following chapter, it will be observed that in the 
specification given for each temple, a certain measurement is 
referred to as rekhagunaghata. The rekhagundaghafta is the 
sum, in angulas, of the set-back of the gandi from the 
baranda, the batter of the gandi and that of the bisama. 
The following passage in (<) explains the matter clearly. 
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(୩) ( ମ୍ମ ଦ୍ଃ ଷଫ୪ ଏ୪ ଏ ସ୍‌ ୩୩ 11 
TU ଓ୩HT %ଆହ୍ଖ UP 
faଞ ୨ ) fଞ(ମ) ଆସୁ ଦ୍‌ 
ETTMIS Y ୩୯ ଆ ଙଖହଞ ୪ (ଦହ ଏ: ) 


LXXIX. Meaning of the term “bhumi” 


With reference to Rekha temples, we shall often come 
across such statements as ‘“‘the Mandara consists of 
20 bhumis”’. In such cases, the pisfa, pabhaga, fala jangha, 
bandhanda, upar jangha, baranda, bisama, beki, amla and 
khapuri are also counted as so many bhumis. In the present 
instance these altogether constitute 10 bhumis ; so that there 
remain 10 more for the gandi itself. Similarly, if the total 
number of bhumis be given as 15, it should be taken to 
mean that the gandi of that temple consists of 5 bhumis 
only. 


° 


LXXX. The Mastaka : height of different elements 

(%) ଧିକ ବସ ଙୁୱ ଖା ଦ୍‌ କା ଓସ୍‌ ଖ୩ଓ ଖା ତ୍‌ ଓ 
ଞ୍ଚ | ୩ କହ ଖ୩ଓ 9% 11°" ' ' "| ଖା ତସ ତ୍‌ ୪ ୩ ¥ 
୫ ଞଚସ୍‌ କହ ୪୪୪ ।॥ ( ହୃଦ୍ଡ ¶: ) 

ଷ୍କ ମସ କୁ ଖଓ ମଣ କୁ ଖୀ ଖୀ ଏ୮୯୩ ଖୀ % $ ୪ 
ଖାପ ( ୧43 ଏ: ) 

(ଓ) ଞଝଙକ କ୍ଙବସ  । ଷାମିମ ୍ସଣଚସଧା ।୧। ଖା ସ୍କ ହୁ ୩ସ। 
mq geroz A% HT 9 a) Sg Samra a ao ar a1 (Rs F:) 

ମିତ ୪୭ ଓ ମୟାଣି ଖା ସ୍କ । ଖମ୍ପ୍ ସମ ଖୀଙୁଏ ।ହା 
"୫୧ ଧଏସୀଏଧା । ଞୁଞ ସୀ ଖକୁଓ ସୀଦ୍ମ। (ଗା ଖୀ ସ୍ଞ । ଏାଖୀମ। 
(5 ୪ ) 
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(If the garbha be 32 an. square then) 3% § Hue qd 
ଖୀ ଦ୍‌ ଖୀ ସ୍‌ ଖ୮ ଆ)" '"" 5¶ଁବ ଷୃଞ୍ପ୩ ଅଞ୍ଞ ଖୀ ସ୍‌!। ) %ମ ସଞ୍ଞ ସଂଖ 
ଏ ବୁ- `" '5ସମ ଅଫାଧଙ ଗଞଙ୍ଞ ୩୪ ଓ ।''' ( ହୃତଠ ¶: ) 

(୪) ଅଙ୍କ ତସ ମସମମ ଖୁ । ନମ ଖୀ ଏ ପାଅ । ଅଙ୍କ ଞ୍ଚ 
ସନ୍‌ ଖଓ ହ।୮୮ ଖଡା ୪୪ ସୀ ଖା ଡ଼ ଓ । ଉଆ I ଅଣ 
fa 3 ଏବ ୪୩୨ ହୁ ଓ । ୩ ଓଏଏସ" '( ୩୯ ) ୪ ଖ୩ଓ ( ଆ 9: ) 

a ସୀ ଖଡା ଖା ଫ ୩୩ ( &ଦ୍‌ ଆ: ) 

ସ୍କ ଏ ସୀମା ଖଇ ଓ ୱ । ଅଙ ଓଂଶ ଖଞଟ କ। ଆକ ଓଂ ଅସ 
ନିସ୍‌ ସମତି ଖୀ ହ। ୪୮୪ ଓବଂସ ସ୍ତ ୩% ୪ । ୩ ଓ ସହ 
ଆ ୩୯ । ( ହସତ-ଏ ¶: ) 


LXXXI. Amount of their set-back or projection 

(5) ଷ୍‌ ଅଙ୍କ ଏ୪ ସହ୍‌ୱ ସ୍କ ଞ୪ଓ ଡ଼ ୩୩ ଖୀ ଓଞ୍ଏ 
ଖା ଞ୍ଚ ଖୀ ୮ ( ଖସ ) ଅଞ ୩୧୩ ୩୩୪ 4! ` ` ଖଡା SFT 
ଷୁଥଆ ଏ୪ ସାହା ଦିଞ ଖୀ ୩ ମନ ମମ ଞଂ୪ଙ ।' ୪g aro 
୪୩୩୨ ଏ୪ ସଃ ସୀଞଖ ୩୩୯୪ ଖା ଅଃ ୩ 1+ ( ଦୃଦ୍ଡ-‰ ଏ: ) 

(ଓ) ମସ 3 ( ଦ୍ଧ: ) 

ସି ଏ ଖନହ୍କ ହ ୩୩୮ ଖ୩୨] ଓ ଆ ୩୪ ଆ ( ବ୍ୟୟ ଏ: ) 

(୪) ମି ଅ୍ଠ ଏ୪ ଅଞ୍୍‌ ସରୀ ଅହ ) ଓ ' 'ଖ୩ଖ@ ଧି ୪ 3 ଓ ।' 
Fg A ypGT NF TATRA TAG (S-8 TF: ) 

ପଙ୍କ ଧିଙ୍କ ଏ ସୀ ଅକୁ । ଖା ଷଣ ୩୮ ସକ ଧମ 
ଖୀ ଏଥ ଃ। ) ସଙ ମର କଏାଙ ଷ୍‌ ଖା ଅଣା ସୀ ଞୀଙ ୩୩ ହୁ । 
eee ୟୀଏ ଞଞ୍ପଫ ଖୀଞ୍ ଏ ଖା କୁ ।'" "5 ନ ହ ଖଞ୍ଜ ହ। 
( ହ୍ତ-୧ 9: ) 

80 and 81. In a temple having a garbha 16 an. square, 
each of the beki, kalasa and aml/a should be 4 fn. high, 
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ln the Bbeki, there may be one or two fripafis, each 
of which should be 1 an. in height. The amla should 
be 4 an. (but according to other versions, it may be 
4'/4 or even 5 an.). The muhanfi of the. Ahapuri should 
be 1 an. and the Ahqouri itself 3 an. high. 

The beki should be set back 4 aan. from the 
edge of the bisama. The projection of each fripafi should 
be 1 an. The projection of the amla from the base 
of the beki should be 4, or according to another version 
5 an. The muhanti of the Ahapuri should start from 
a point 1 or 1'/, an. behind the top of the am/a. The 
batter of the Ahapuri should be 4 or 3 an. From the} 
top-end of the Ahapuri, the pada of the Lalasa should be set 
back 51/2 an. 


LXXXIIL. The Kalasa 


(୫) କଞଞ୍ୟୀ୍ ଓଂସ ଞ୍ଚ ଖୀ ଦ୍‌ ।¿। ୩୪ ଏମ୍ଚସଞକ କ ଖଓ ହ 
ଫଞଞଞ୍୍ୀ ଏଷ ଅଷ୍ଟ ଖୀ ଏ୯ ସ୍‌) । ଖାଏ ଞଃ୍‌ ୩ ॥)। କଙ୍କ ଓଃ 
ଖୀଞ୍ରୁଞ ୩୯ ହା) । ସ୍ତ ଖୀ ହୁ । ୩୯ ଝଞ୍ୱ ଖୀଞଓ ଆ ସ୍ତ ଏ 
uC Lk | (ହ4‹ %: ) 

(ଏ) ୍ଞ୍ତଞ ସୁପ ଖା । ଏ ମିତ ଞୀଓ ସର 3 । କସ ସସ ଆ 
ସମ୍ତ ୩ ଅମ | ( ବ୍ଆ ¶: ) 

ଏ ଓଡ ଖାଙ୍ଗଓ ଝୁଅ ।ବ୍‌। ଅମ୍ୀ ଙଅ ଖୀ ସ୍ଷ ।ଦ୍‌। ଵାଲା ଡି କ୍ ।ହ। 
ସୀ ଙୁଅ ଖୀ ସକ । ଓ ମେ କା ଏବ । ସଖୀନ୍ଧଞ୍ୀ ଙୁଷ ୩୮ 
ସ୍ଥ ଖସ ଅଆ ।ସ୍‌ା 

( ଝ୍ଞ ୩ର୍ଷ ସବ୍‌ ଖ୩ ଆୟ ) ଓ ନୀଅ ନିଶ ୩୮ ଆ ଓ । ୩ ଗଞ୍ଞ ର୍ଷ 
ଖୀ ଡ ୩୪ । ଖାନ ଗଞ୍ଟଞ୍ ଖୀ ହୁ) କାଣି ସ୍ତ ଖୀଞ୍ଙ ଏ୩୮। ସୀୱ ସ୍‌ 
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ଖୀ ହା! ) ସୀ ଏଫ ଛହ୍‌ ସୀଧା । ସୀ ଶୀତ ଝି ଏ୮।) ସ୍ କ୍‌ ସୀ 
ଖୀ ୨ ୩୧ ଏଫ୍‌ ୩୧୪ ଷଂସଞ ଖ୮ ଆ ଓ | ( ହୃତ ¶: ) 

(ଓ) ଞଅୟୀଙ୍କ ଷମ୍ଚସଏଏ 7 & ଓ । ୩ଓଆୀ୩ଙ ଓଂ $ ୩୩ ଦ୍ଞ gS 
ଏସ ଏ୩୯। ୩ ଓ ୪ ଖୀଓ ଆ । ସମ % ଖୀମଙ ( & ଏ: ) 

୩ ଖୁ 4 $ଓଏ ଖୀ୪ ଆ ( &‹ ଏ: ) 

ଙକଞଅ୩ଞ୍କ ଷମଗଏ ଅଧ ଅଖ 6ଃ । ଞଞଧ୍ୟୀଙ୍କ ଏଷ ଓହ ଆଞ୍ଟଓ ସ୍‌ । 
ଏ ଅ୍ଙ ୮୫୦ ହ । ୩୪ ୨୩ ଖଆୁଓ ଏ । ୪ୁଞ୍ୀଞ ଓଂସ ଏ । ଞଅ 
୍ ଞ୍ୀ୪ ଖୀ । ଜ୍ଝ ଅତ ମାଓ ମତ ପୀତ ଏସ ଦ୍‌ ଖୀ ଦ୍‌ । ଖଁଞୁ ଖ୍‌ 
ସ୍ତ ସ୍ତ ଏ ୪୮୮୮୦୪ ¿ । ଅଧ ଅତ ୩୪ fସଷ କମୀ ଲଖାଥୀ ୩୯୩ 


ଖୀ ¿ । “ଶେଖ ଓମ ଏସବ୍୍‌ଏ ଓ ହ‰ । ( ହୁକ୍ହ୍‌ ¶: ) 

82. According to one opinion, the pada of the kalasa 
is included in the height given for the fkalasa ; while accor- 
ding to another, it should be treated as an independent 
element. 


a. In the opinion of the first school, the pada of the 
kalasa should be 2 an., the dama 21/4 or 2, the dori 1/2, 1 
or!/2, the changara 2/4 or 2, the kanfi 1 and the ghari 1 an. 
in height. The Akalasa-pada should be 4 an. X 4 an. 

b. According to the other school, the kalasa-pada 
should be 3, the Aalasa 8 and the chakra (in the case of 
a Vishnu temple) 5. There should also be a muchuli 
between the Aalasa and its pada, which should be !/4 an: in 
height. If the kalasa-pada be 2, its muhanfi should be 1 
and the batter 1 an. It should be square, with sides 
equal to 3!°/16 or 6 an. in length. 

On the Aalasa, which is 8 an. in height, there may also 
be placed a ghari, 2 an. high. The flag at the top of the 
temple should be 5 an. wide and 15 an. long. 
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XIV. The Rekha Temple : 
Certain details of construction 


LXXXIIIL. Thickness of the walls 


With reference to Rekha temples of the panchanga 
type, it has been said in the si/pasasfras that the length 
from Ranika to Aanika on the outside should be twice 
the length of the garbha. 

(5) ଧା କାହ ଖ୩ୁଓ ଧୀ ୩୪ ହି ଖାଙ୍ଞ ।। ( ଓ %: ) 

ଆ ଅଞ୍ଞ ଷହି ( ହ୦‰ %: ) 

ମସା ୩ ମଧ ୪ ଖୀ ହ4 ।। କ୍‌ ଗୀଞ ସଙ୍ଞ ସା ହଃ (ଘ ୦୦ ¶:) 
୩୫୩ ଆ 6 ଖୁ ହ4'' କୀଓ ଷ୍‌ ଗ୍ଞ୍ଞ ମଗା ` ( ଦୃଢ ¶: ) 

ଏମାଞୀଏ ସୀ ଅଞ୍ୟ କକା ଖ୩ୁଓ ୪୩୮ କି ॥ ଗୀ ଗଞ୍ଞ କୀଓ ଖା ହକି 
( 40 9: ) 

ହୀଗଙଥୀଓ ଅଧ ଏ & ' ' କଡ ଷ୍‌ ସଞ୍ %ନଖ || ( ହଡ୦ ¶: ) 

(୪) ଝିଞଓ ୩୪ କାମ ଖ୩କୁଓ ହ ଓ ।' "ସଡ 5 ଖା) ମା ୨ (ହୃତ ¶:) 

ଆସ ୩ ' "ଶସ ସୀଙ଼ ୨ ( ହସ୍‌ : ) 

ମମ ୩ର୍ଷୀମ ଗୀ ମ ଅଫ & ( 3& 9: ) 

ସୀ ଆଖ ମିସ ଅମ୩୩ ଏ ୩୮ ଏହ ( 55 9: ) 

83.` From the centre (of the garbha) to the outside of 
the bara is 16 an. In the Maha Barabhi, Garura, Ratnasara 
and Sribachha-khandasala, the length the garbha being 
16 an., the two walls should also be 16 an. 

If the garbha be 1 cubit, the two walls should together 
be 1 cubit. (The same is true of temples having 9 cubits 
or 11 cubits as the length of the garbha. As a matter 
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of fact, it is a general rule applicable to all panchianga 
FRekha temples, except in certain specified : cases. Two 
such exceptions are noted below.) 


Ff LXXXIV. Two exceptions to the above rule 

(୩) ଖୁସ ଖୀ ଝି କା ଆକ୍ଟ କୁ କଙ୍କ ଗଡ ଅତ୍‌ ଛବାଞ୍‌ଞ £ 
ଖୀ § ।॥ (୧୫୪ ଏ: ) 

ସସୀମ ୪୩୩ ଅଙ୍କ କା ଖଓ 5 '' କୀଓ ଗସ ଆ ଖା & ମଚ (। ଆ 


( aR 9: ) 

84. In the Brishava temple, the garbha being 1 kathi 
or 16 Aan. square, the wall should be 6 Aan. thick. 

In the Bibana, the garbha being 1 kathi or 16 an. square 
the wall should be made 6 an, thick. 


LXXXV. Construction of the interior 


It will be seen from the accompanying plate, which is 
that of a ruined Rekha temple at Telkupi in Manbhum, 
that after the tower has risen fo a cerfain height, a 
horizontal course of stones is laid across the walls to form 
a roof over the sanctuary or garbha. The:‘temple is of the 
fricanga type and has only 5 bhumis in the gandi, with a 
bisama at the top. A similar course of stones has also 
been laid immediately after the third bhumi, thus forming 
another chamber above the garbha. According to the 
silpins, the lower course of stones is called garbha-muda, 
while the upper one is called rafna-muda. 

From the structural point of view, these horizontal 
courses serve a very useful purpose, functioning as tftie- 
plates between the otherwise insecure sides of the Rekha 
temple. 
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LXXXVI. The corbelled arch above the lintel 

It is interesting to note that the architects of Orissa 
resorted to the method of building a corbelled arch above 
the lintel, on the inside of the door, in order to 
reduce the weight to be supported by the lintel. 
According to the si/pins of Lalitgiri in Cuttack, this parti- 
cular arch is called the gama; but the term seems to have 
been used in a different sense in the silpasasfras. An 
illustration of the arch is given from a ruined temple 
situated in the neighbourhood of the Satrughneswar temple 
in Bhubaneswar. 

In Orissa, the corbelled arch is screened from outside 
view by a continuation of the ornamental face-stone ; but in 
certain temples in Manbhum, built both of stone and of 
brick, these arches are not so covered up and can be seen 
from outside. In the latter, the lintel has actually been 
dispensed with. s 


LXXXVIIl. The Paga and Dhara 


The paga has already been defined as a segment 
produced on the outer face of a temple, if part of the face 
is subjected to projection. All pagas, except the Aanika 
at the corner, may have edges carved upon them, these 
being technically known as dhara. Each paga has a 
specified name in the si/pasasfras. There are two systems 
of nomenclature; one of which has now fallen out of use, 
while the other is employed by sil/pins to the present day. 

The central paga is known as raha according to one 
system and as go-ratha or madhya-rafha according to the 
other. Both systems of nomenclature are given below in 
tabular form. 


16 
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Triratha Raha, Kanika. 

Pancharatha Raha, Anuratha, Kanika. 

Sapfaratha Raha, Anurahda, Anuratha, Kanikd. 

Nabaratha Raha, Anuraha, Anuratha, Parirafha, 
Kanika. 

Triratha Goraftha or Madhyaratha, Kanyasa. 

Pancharatha Goratha, Anuratha, Kanyasa. 

Sapfaratha Goratha, Uparatha, Anuraftha, Kanyasa. 

Nabaratha Goratha, Uparatha, Anuratha, Pari- 


ratha, Kanyasa. 


The second series has been used in connection with 
mutilated descriptions of the temples in Sanskrit verse ; so 
that this is evidently the one which was formerly in vogue. 


LXXXVIIIL. A note on the subsequent measurements 


In course of the following chapter, we shall come across 
certain usages peculiar to the si/pasasfras. Thus in the 
nabarafha Kshetra-bhusana temple (p. 132), it has been that 
it should consist of 22 Bbhagas or divisions. In the 
accompanying drawing, we find, two sets of figures beside 
the pagas. Of these, the figures inside represent the 
relative proportion of the pagas. Thus the raha is given as 
21/2, the anuraha as 2, ‘the anurafha as 11/2, the parirafha 
as 2 and the Akanika as 3. These altogether make 11; twice 
that is 22, the number of bhagas ascribed to the temple. 
When building the temple, therefore, we should measure 
the outside length from Aanika to Aanika, divide it into 22 
parts and assign to each paga, the required number of parts. 

The figures given above the pagas in the same drawing, 
which is that of half the ground-plan, indicate, in angulas, 
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the amount of projection of each paga from the one 
immediately behind it. Thus, in the present instance, 
the raha projects 11/2 an. from the anurgha, which 
projects 1 an. from the anurafha, which projects !/2 an. 
from the pariratha, which finally projects 1/4 an. from 
the fkanika paga. 


LXXXIX. A note on the distribution of sikharas 


In many pancharatha temples in Orissa, we find 
three sikharas in each anurafha paga, and one sikhara 
of considerable size just above the junction of the Rekha 
and the Bhadra, set upon the face of the raha pagd. 
This makes a fotal of 24 and 1 sikharas. In such 
temples, the number of sikharas is given in the silpasasfras 
as 24, so that the one at the junction is generaily left out of 
account. 

In the succeeding specifications, the number of sikharas 
which should adorn each particular temple is frequently 
given ; but as their distribution has not always been 
indicated, it has not been possible to arrive at a satisfactory 
reconstruction of all the temples described herein. The 
meaning of the terms pusangkara or pungsakara and Rufa, 
which have been used in this connection, are also obscure, 
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XV. The Rekha temple : 


Specifications of different examples 


XC. The thirty-six examples 


(ଞ) ଝରା ଅଙ୍କ ମଯ । ମୁନ୍‌ ବଗ। କକଙାଷଙ୍ଛାଆଣୀ । 
୍ଙ୍କୀମ କିଷନ ବଗ । ମଗ୍ତମନଣ୍ବାଗଧ । ୩ଓଞ୍କଙ ସୁଷୀଙ୍ଏଏଆ । ସ୍‌ୱ 
( ଏ୩ଧ୪ ? ) ମଙ୍ଗ । ଏଗାସୁସ୍ଏ ଗୀଞ୍‌ଞ୍ଙ୍କ । ଅଫୀଣ୍ୱ ଷଣ୍ଙ୍କ ଵା 
ଅନନ ଥୁବ ସଗ । ମଚଙ୍ମୀ୍ସୀଖୱ ଷଧା । ହସ ମାସଜାଷସସ । କଷ୍ ଷୃଙ 
ଗଡ । ଅଷମନିୀଙ୍କୀଂଆ୍ବୀସୀ । ୩୪ଓଓ୍ଟୀସମୀମ୍କ । ଖଞଖୀସ୍କାଏ । ଖୁ 
ଅଖ ହୃ ଣୀ ମୀମ୍ମୀ ସଳା । ଏମାଖୀଏ ସଞ୍ଷଙ୍କ । କ୍ସ କୀସଫି ର । 


କାତୀାଣି ଗାଁ ଷଣ ଖୀ ।ହ। ଅଙ୍ଗ ଓମ୍ପୀଥୋଷୀ । ସଧନଖ ଅୁପଓ: ୟା ଅଖ 
୨ । ( ଦ୍ତ-ବ୍‌ 9: ) 


90. Names of the thirty-six ° temples— Maha Meru, 
Mandara, Kailasa, Bhadra, Dibidana, Kesari, Srivatsa, 
N._ndivardhana, Chitrakuta, Subarnakuta, Padmasila (?), 
Kritidushana, Ratnasundara, Bihasta-indra, Kshetra- 
bhusana (?), Sarbangasundara, Sritaru, Nichasa, Mulasri, 
Hangsa, Dribidana, Garura, Laghubimana, Astasri, 
Padmakara, Kalpataru, Ratnasara, Laghuseka, Madhabi, 
Nagari, Kosoli, Birati, Basanta and Suralaya. 

It is interesting to note that some of the names have a 
geographical significance. Thus Kosoli and Birafi are 
evidently connected with the countries of Kosala and Virat ; 
while Nagari probably refers to Nagara, which is supposed 
by some scholars to mean Pataliputra, the chief city of the 


Magadha Empire, 
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Although the number of temples has been given here as 
thirty-six, we shall find that the number of temples actually 
described in the si/pasasfras far exceeds the specified 
number. 


Nabaratha temples 
1. Asrasr: 
(5) ୪୩୩୩ ହୃଠ ଏଷ ବ୍‌ ସୁମ ଦ୍ଦ {ଆଏ କଡ ଏଷ ଦ୍ଧ ଙ୍ଗ 


ସ୍ଞଅ ହ୍‌ ଷ୍ଧଧଥ ( ହଠ : ) 
(ଓ) ଖୀ ସମ ଦହ୍‌ ଏପ ଧ fae ମା 


i 
| ୧ 


1 2% 

J & ( ୧58 ୩: ) 
The Astasri consists of 10 bhdagas, 9 rathakas, 20 bhumis, 
the rekhagundaghafa is 2 an., the number of pusangkara 256 
kufabara. (It should be set upon the) Khura pisfa. 

According to another version, the numbers of bhagas 
should be 11, and the temple should be without any 
sikharas. 

Two figures are given ; in one, the ratio of the rafhakas 
is shown as 16-5-8-5-16, in another as 5!/2-9-15-15-9, But 
these do not agree with the given number of divisions or 
bhagas of the temple. 


2. BAHANTISARA: 

(୩) କ୍ନିଖଷଏ ୩ 46 ଏଆ ଧ ମସ ସଗ 6 ପୁମନ୍ହ ଏ ତ 
ହୁଠ ( ଏଆ ) ହୃଠ-ଆ-&-୪-୨ ( ମିସା ) ଦୁଂମାଠଓହୁଖା୦ ଝଞଷ୍୩୍ଙୀ ଡଃ 
(+ ¢: ) 
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The number of 6bhagas in the Bahantisara is 56, 
rafhakas 9, sikharas 65 (cha probably stands for chausathi, 
64 ; the additional one being the sifkhara placed in the raha). 
The total number of mundis in the bhumis is 160. 

In the accompanying illustration of the ground-plan, 
the proportion of the rafhakas is given as 10-8-6-4-4 ; their 
projection being 2-1!/2-1-1/2 an. The rekhagunaghata 
is given as 13, which is doubtful. 

3. BauarcAanaSsARA (this may be a corruption of the prece- 
ding name) : 

(ଓ) କହ୍୍ମଞଏ ଧା 46 ଏଥ ୪୮ ୯ ଞଞ ୪ ଡ଼ ୟୁ gଙ ୦୦ 
୩0୪ ହସା ହୃତ ( ଅଆ ) ହୃ ଠ-ୟ-‰-୪-୪ ( ଷିସା୩ ) ବ୍-ହୁ-110-10 ( ୧୪8 ¶: ) 

In the Bahargamasara, the number of éhagas is 56, 
rafhakas 9, sikharas 64, and the number of bhumis in the 
gandi is 10. In the ground-plan, the rafhakas have been 


shown in the ratio of 10-5-5-4-4, with the following 
projections, 2-1-1/2-1/4 an. 


4. BaraBHI: 

(ଓ) ଞ ଖୀ ଦ୍‌ ଏଷ ୪୮ ୧ ଠଷଷ କୀଏ ଧଖ୍ଡମ୍ୀଙ ହ 
( ଏ ) ହଠ-£-5-୪-୪  ( ଓଡ ¶¦ ) 

The number of bhagas in the Barabhi is 28, rathakas 9 ; 
there should be no sikharas. The rekhagunaghafa is 4 an. 


In the plan, the rafhakas have been shown in tHe ratio of 
10-5-8-4-4. 


5. BIHARASARA : 


(5) ଷ୍ଷଙଏ ସମ 9 ଧକ ଧ ସସ ଡ଼ ଖଣି ସୀ ମଧସ ମସା 
ସଦ୍‌ କମଲ ତମ କକ ଓଷା ଦ୍ଡ଼ ୩୯ କଃ (ଙଏ ଓ ଆ ୩୯ ଏବ f 
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ଝଡ । ଲା ଏଓଧୀଥ ଦ୍‌ ମକଙ୍ପପଏ ପମ ଷମୀଏଏ | ( ଏଆ ) ଅ-ୟ-&-8-ଏୃ ଦ୍‌ 
( a୩ ) ଦ୍-ହ-Mo-119 ` ( ହୁ ¶: ) 

faଷଏ ଧୀ 6 ଏଆ ୯ {ଆଏ 5ଡ ପୁଷ ଦତ ଙାୟ୍ଥ ଆଧା କ୍‌ 
( ଏଆ ) ଓ-ଓ---ହବ୍‌ ( ଷିଞା୩ ) କ୍-ହ-110-¬|ଡ  ( ବଡ %: ) 

The Biharasara consists of 64 bhagas, 9 rathakas, 64 
sibharas, 20 bhumis, and is set upon the Kumbha 
pista. Its rekhagunaghafa is 2 an. The ratio of the 
rathakas is 8-3-6-3-12 and the projections are 2-1-3/4-1/2 
or 2-1-1/2-1/4 an. 

In the anurafha, there should be 32 sikharas, at the 
rate of 4 in each ; in the AaniAfa, there should be 24 at the 
rate of 3 in each ; in the raha, there should be 8 at the rate 
of 2 in each ; thus making the total number of sikharas 64. 


6. BiSWAKARMA : 

(ତ) ସ୍ସ ମୂଣଚୀଷର । ଙଂଙ୍‌ଷ ନରୀ । ର୍ଷ ଧୀ ଖଞମ। 
ମ୩୍୍ଧିକ୍କ୍‌ ସୀଖୀଖୀ । ୩୩ ମଙ୍ଗ ୩ ହୂ କାଖ ଓ କଥିମୁ ।ୱୁଦ୍‌। ଙ୍କଳଆୀଷ 
ସିଆଷୀମସ ।ୱ। ଖୁଆ ସିତ ଷୀମସ ।ହ୍‌। ଏଆ କୀଖଞସି ।ୟ। ଓଏଏ୍‌ଷ ଧା 
ଖଞୁଧ ।ହ।୦ା ମଆଅ ଞଞ୍‌ଳଞର୍ନ ।୯। ଏତ୍‌ଖ ଷୁମୀଗ । କଞ୍ଟୀଳସ ଷଞ୍ଷଞ୍ମୀ । 
{ଏସ ଅଞାଙ୍କ । ( && %: ) 

The asana or ground-plan should consist of 32 bhigas. 
From Afanika to ARanika, (the length) should be divided into 
32 parts. The Aanyasa should be 3; the anurafha 3, the 
parirotha 5, the uparatha 11/2, the madhyaratha 9. (Here 


the total length of the raha paga is given, instead of that 
of its half as in the previous examples.) 


7. CHITRAKUTA : 
(୩) ମଚରଙ୍ଗଅ ଖୀ ଦୁ ଅଙ୍କ ୯ ମସଞ ଡ଼ ମମ ଦତ ଦୁଓଷଖ ଦ୍‌ 
( 5 9: ) 
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fସଙ୍ଙ ୩ କୁ ଏଆ ଧ ମଞଞ ଡ଼ ଖୁ ଦତ ଏଏସୀଙ ଦ୍‌ ମଙ ମଞ 
ଖୀ ସଦ୍‌ ଗନ ମଅଞଏ ଓ ହୃଦ୍‌ ସୁଧ {ସମ ମଞଏ ଓସୀଓ ସଖଷ ମଞଞ ଦ୍‌ 
ଏଆ ଙଞ ମଧ ଆଏ ୪୩୪ ମଞଞଏ ଆ ( ପୟ -& ¶: ) 

The Chitrakuta should consist of 19 bhagas, 9 rafhakas, 
20 bhumis. It should have 64 sikharas and its rekhagunaghafta 
should be 2 an. In the Akanika paga, there should be 
39 sikharas, at the rate of 4 in each. In the aonurafha, 
there should be 24, at the rate of 3 in each ; while in the 
raha there should be 8, at the rate of 2 in each (half). 


8. DRrAaBIBANA ; 

(ଓ) ମୁର୍ଷୀଖୀମ ୩ ସଦ୍‌ ଏଆ ୪୩ ୍‌ {ଷଏଏ ଦ୍ଡ ଏ ଖୀ 3 ( ବଷକ ) 
gllo-glo-k-ବ୍-3 ( ୧୪୧ 9: ) 

(୩) ଫଆ୍ତଗ୍ୀମ ସଦ୍‌ ଅଙ୍କ ଧ {ଞଞ ଦହ ସଖୀ ଛ୍‌ (ଓ%) ହାo-ହ- 
-6ିଓ8୍‌ ( ମିଞ ) ହ-ହ-0-10 (9) ` ( ୪୧5k %: ) 

The Drabibana consists of 32 bhagas, 9 rafhakas, 
24 sikharas. Its rekhagunaghafa is 3 an. The pagas 
should be in the ratio of 4!/2~1!/2-5-6-3, their projection 
being 2-1-1/2-1/4 (?) an. 


8. Ganrura: 

(%) ୩୫୪ ୩ ସୁଝି ଏଆ ୧ ନଧଞ ବଡ ଫୁ ଦ୍‌ଠ ବୁ ଠ୩ର୪  ଏ- 
fe (aa) 4-gllo-k-gllo-k AGN Mo-lo-x-l1o ( ହୃହୃଭ୍‌ ¶: ) 

୩୫୫ ଧ୩ ସୁତ୍‌ ଏଆ ମ ଧ {ସ୍ସ କଷା ଡ଼ ଖୁ ଦ୍‌ ଚଏପର “ 
ଡ଼ଃ ଓ ଦା ( ହଃ 9: ) 

୩୫ ପମ କୁୟି ଏଆ ମ ଦ୍‌ {ଏଇ ୩ ଦ୍‌ ( ଡେ ? ) ମ୍ମ ଦତ ଧରୀ 
ହା (୩୩) ୩୭ ।। ଅଖୀ ୩ ହୂ ଆଃ ଖସ୍ୁପାଖୀଙ ଧ୩ 8 ଞ୍ଚ ଖସ 
ଶୀ ହଠ ହ୍‌ ଏଆ ଖୀ 3 ଅହି 0୩% ୩ ହଠ ଖସeR ff faa 
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ଅିଷୀଏ ସ୍ତ ଦହ ତୀଖ $୩୩ ମତଅଏ । ଖତ 38 ସୀ ଏ ୪ 
ସା ମସ ଡ଼ ୩୪୯ {ଅସ ସଉ ଡ଼ ୩୫ ସ୩ ଅମ୍ୀସ ( ଏ ) 4-1 ଡ- 
k- ¢ 11o-‰ ( ଷିଙା୩ ) ×-ହୁ-ହୁ ସଡ  ( ହୃ୭ଉ-ବ ¶: ) 

(aE) 4-llo-k-gllo-k (Ae ) Ho-ହୁ-୩୦-।]୦ ୩୫ ୩ ଦ୍‌ 
ଏଆ% ମ ୯ ଞଞ ସପ £ଡ | ପୁଆ କାନଞଏ ଦ୍ଦ ବଞଆଫ୩୪ 3 ଏ୩ଞ ପ- 
୩୮୫ ୩୩ ହଠ ଞ୍ଚ ଖସ ସମ ଓ ଅଛୁ ଖସ ୩ ଦୃତ ସ୍‌ ୟଙ୍‌ଆ ଧୀ 3 
ଝୁ କମକ ସୀ ଦୃତ {ଏ ଖଙ୍କ ଗଧ କମୀ ମଙ ସଫ ଏ ଧ ଖୀ 
ସଂଖ gE affa yo HgER faut 3 ଖ୪6 ୩୪% ସ ଦ୍ହ ୩୯ ମସ 
gies gv ( ey-k YF: ) 

The Garura consists of 36 bhagas, 9 rafhakas, 64 


sikharas, 20 bhumis. It is set upon the Padma pisfa 
and its rekhagundaghata is 3 or 21/2, an. 


The rafhakas are in the ratio of 5-1!/2-5-11/2-5, 
the projections being ?/4-3/4-x-1/2 or x-1-1-1/2 or 11/2-1- 
3/4-1/9 an. , 

At the corners, there should be 36 sikharas. In the 
anurafha, there should be 24, at the rate of 8 in each, and 
in the raha there should be 4; thus making a total of 64 
sikharas. 


9. INDRA: 

(ଞ) ଝିଁଙ୍‌ ୪୩ ଦୃତ ଏଷ ଧ୮ ୯ (ସୀ ଦ୍‌ହ ବଞସ୍ୀଙ ଧୀ ସାତ 
{ ଏଆ ) ୟ-ମାତ-ହୁ।,-ସ୍-ଦ୍‌ ( ମିଞା ) ହୁସ10 -10-× ( ହ5ଃ୍‌ 9: ) 

(ଓ) ହୁଅ ଧ୩୩ ଦୁତ ଆ ଧ ମସ ଦ୍‌ ଝଏ୍୩ସଙ ୦ ସ୍ାା- ( &ବ୍‌ ¶: ) 
( ଆ ) -ମାଠ-ସ୍-ବ୍‌ ( ସି ) ଦ୍-ାତ-]o-110 ( ଆ ଦ୍ଦ -1o-× ) 

The Indra consists of 20 Bbhagas, 9 rafhakas, 24 
sikharas. Its rekhagundaghafa is 2/7, an. The ratio of 

17 
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the rafhakas is 3-1!/2-11/2-2-2 and their projections 
2-1/9-1/2-1/2 or 2-2-1/2~x an. 
10. KaiLaSsAa : 

(5) ଝଖାଷ ଖ୩ 36 ଏଧ £ ଞଞ୍ଏ ଡ଼ ୪ ଦ୍ଠ ଝସ୍ମ୩ରୀ୪ ସୟ $ - 
ନ୍ତ ( ଏଆ ) ୪-4-୪-୨-୪ ( ୧୧8 ହାଡ 9: ) 

ଙକଣୀଞ ୩ ସି ଅଙ୍କ ମ ଧ ନଧଞ୍ ସପ ଡ଼ ଧୁ କାଞୱ ଦତ ଫଞM- 
ସ୍ୀଝ ଞ୍‌ କଲାମ ( ୯୫ ) ୪୦3 -୪-ଃ-୪ ( ଅଖା ) ସୁଓହବାଠ-ହୃଟ୩- ଅ୍- 
ଖା ୩ ଆ ଅହି ଖସU୪% ଧୀ & ହୁ ଖgCSS ୩ ଆ ଛି CHS 
ଧ୩ & କଃ ୨୮୪% ୩୩ ଓ ଖ୍‌ ମତ ଖଞ୍ଷ ଆ ସୀମମିମ। ମି 
fa ଖସ ଷ୍‌ ଖୀ ଏଏ ତସ ଦ୍ଡ଼ ମକ ୩୩୦ ୮ ତସ ୪ ଝସ୯ 
ଖୀ ୩୩ କଷା ଦ୍‌ ଙହ୍‌ ନସ ଏହ ଦ୍‌ ସନ ୪ fଞସ୍ ଆ ୩୯ uf 
ନସ ରହ ଙ୍ଖ ଧ୩୩ ସମସ ( ୪ ) ‰-ମପାଠ-‰-ହ।୦-% ( ଷିଞା୩ ) କ୍‌ (?) 
Ho-g-mMo ( ହହ୍‌, ହତ ଏ: ) 

( ଆ ) ୪-3-୪-3-୪ ଏଆ ସ୍‌ ୩୯୪ ( ହହ୍‌ 9: ) 

The Kailasa consists of 36 .bhagas, 9 rafhakas, 
64 stkharas, 20 bhumis, and is set upon the Kumbha pisfa. 
The rekhagunaghafa is 3 an. The ratio of the rafhakas 
is 4-3-4-3-4 and the projections, 2-1!/2-1-3/4 an. According 
to another version, the ratio of the rafhakas is 5-11/2-11/2-5. 

There should be three sikharas in each anuraftha 
making a total of 24. Beside the Aanika, there should be 


32, at the rate of 4 in each. In the raha, there should be 
8; thus making the total number of sikharas 64. 


(୪%) ଝଖଷ ଧୀ ଠହ଼ ॥ ଏପ ଏ ॥ ମସ ବହ ହୁ କଠା॥ ୀe- 


ଖୀସୀzqMae allo | eS IANS (a5 T: ) 
ସତ ଙ୍କଣଏ ଧୀ ହୃତ ॥ ମସ ସାତ ୧୪% ୯ ଧୁମ ମହ ୦ 
TeTMaiz ବ୍‌ ( ଅଧ ) ହୃହ୍-ହୃଭ-ସ୍ୟୁ-ହୃୁଠ-୪ ( ସ୍ହ ? ) ( ଧିସା ) ସ୍-ହ-॥o-llo 
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ମମ କ୍ଷ ଙ୍ଗ ଦହ ଖସ ଧଧଷ ଦ୍ହ ଏ କସ ନତ ଅସୀ 
ଖୀ୪ ମସ । ପଞ୍ୀ ଭଥ କି ଗଏ ଖଷସୁ ସଫ ଷଷ୍ଷ {ଅଷ ଖୁ । 
( ୯ ଖ: ) 

ଙ୍ଖ ଧୀ ୧୨୦ ଏଆ ଧ ଏ 8୪ ୧୦ ସାତ ସୁମ ହଠ ( ୧୪% ) 
ହୁଲ୍-ହୁଠ-ବ୍ୟ-ହୁଠ-3‰ ( ଆ ) ଭ୍-ହୁ-ା୦-ା୦ ( ହୁ ଏ: ) 

The Kailasa consists of 104 Bbhagas, 9 rafhakas, 64 
sikharas, 20 éhumis, and is set upon the Bhadra pisfa. 
The rekhagunaghafa is 21/> or 2 an. The ratio of the 
rathakas is 12-10-25-10-35 or 12-10-25-10-4 (24?). Their 
projections are 2-1-1/2-1/4 or 2-1-3/4-1/2 an. 

It shall bear 24 sikharas in the Aanika, 24 in the 
anuratha, 8 at the sides of the raha, 4 in the middle of 
the raha. The last 4 should start from the middle of 
the baranda (1. e. from a point below the commencement 
of the gandi.) 

There is another * incomplete specification for the 
Kailasa, as given below. 

(ସଚ) ଖଞଧ କଣ ଧୀ ୨୯ ଏଆଇ ଧୀ ଧି ଞଏ ଖୀ ୦ ଦଞ ଞ ସୀ 
୩ ସାତ ( ଓ5 ¶: ) 

Now, the Kailasa consists of 49 bhagas, 9 rathakas, 
40 sikharas, and its rekhagundaghafa is 31/9, an. 

ଞଣାଏ ଖୀ ୨୦ । କ୍କିଖୀଏ ଧୀ ୩୮୪ଙ୍ସୀଖଖୀଖ। ୦୮ କାଠ ସ୍ସ । 
ଵାସୀ ସଞଷୀମମ । ଖମ୍ପଏଆ ଅତ ।ଡ ଧହ୍‌୩ ସିଆ ଖୀଷମ ।ୱ। 
ଷୀଧମମ ।ଧ। ଞ୍ୁଡନ ସତ ନକ୍ଷା । ଆଷ ଏଆ କଫ ।¿। ଝଙାଷସୀମ 
ଶଧୀଏମ । ( ଦ୍‌ ¶: ) 

The Kailasa consists of 48 bhagas...... the Rkanyasa is 
equal to 8, the anurafha half of that, the parirafha equal 
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to 3, the uparatha 5...... the madhyaratha 19 (This however 
makes the total 50 instead of 48). 


11. KSHETRABHUSANA : 
(ଆ) ଦସ ଧମ ସଦ୍‌ ଏଅଙ୍କ ନସ କୁଦ୍‌ ଙଙ୍ ଲିଙ୍କ କଠ ଙ୍ଞ ସାମ 
ହୃଠ ଝୁହୁ ହୃଠ ସୀ $ ଡ଼ଠ ଏଆ &୍‌ 


glojgllo 
_ 4 | allo {| allo | ¢ 
ହ ¦ ଦ୍‌ ହକ |[॥ 
I to | ମାତା । to { I- 
Lo । % LL CU 
| ¦ | 3 ଅଆ | ସଝ | ୫ | 


The Kshetrabhusana consists of 22 bhagas, 9 rafhakas, 
32 sikharas. At the corner of the Aanika, there should be 
kumbhas. In ten éhumis, therefore, there should altogether 
be 40 kumbhas. 

From the accompanying figure we find that the propor- 
tion of the rathakas should be 21/2-2-1!/2-2-3 and their 
projections 11/2-1-1/2~1/4 an. 

This temple presents a very interesting feature. It will be 
noticed from the ground-plan that the side of the garbha 
has also been indented, instead of being kept plain. More- 
over, kumbhas have been set at the corner of each bhumi 
in the kanika paga. Now, we do not find a single instance 
of this type in Orissa itself. But the temples of Udaipur, 
Jaipur (Amber), Ujjain and other places in Western and 
North-western India have this feature as one of their 
prevailing characteristics. 


Digitized by srujanika@gmail.com 


THE REKHA TEMPLE 133 
12. Mana Meru: 


(5) ଆଞଖୁମଵ ୩ ସି ଗଏ ସୀ ହୃଦ୍‌ । ଏଆ ୯ । ଲା ଛସ୍ଞ 
ତୀ ଲାତ ସୁଝି । ମଇ ସୀ ଡ଼ । ଓ ଗାଞ୍ଷ। କଙ୍କଙ ଖସ୍ୁଙ- 
ଞ୍କଝ ଏଞ୍ୀଙ୍ଓ ଖସ୍ଙଥ ।ଞୁା ସୁ ଓ ହୁ । କୁଡି ମସ କୀମ୍ଟିଷ। ଖସ 
ନମ କସ ଅସୀଏ କ୍ଷ । ସି ପବ ସକ ମଥ ଛଵାହୁଷ। ୩ନ୩ 
ଓ ମାହ୍ଷ ଆ ( ହି ଏ: ) 


ମଞାମଵ ଖୀ ହ ହୁକ୍‌ ଏଆ ୯ ମଜଏଏ ୦୪ ପୁଷ କା ଦ୍‌ ଫaaMIMEgMaEe 
ହୁ ( ୩ ) ବ୍ହ-ଛ-ଓ-€ ବ୍ୟ ( କି ) ଦ୍-ହୁ-| 1୦-1୦ { ହୃଡଆ ¶: ) 

ୀଞଷ ଖ୩ ଏ ହଦଦ୍‌ ଏଆଅଙ ଗମ ହ୍‌ ଷସଏ କଏ ଡ଼ ପୁ ଲାଞୱ ଦ୍ଠ 
ସୀ ଏ ୩5 ( ୪୫ ) ସ୍ହ-3ୁ-ଓ-ଏ ସ୍ୟ ( ଆସା ) ବ୍-ହ1ଠ-ହୁ-୩୦ ୩ 
ଖକହ୍ିଷ ୩ ଡ୦ ଞ୍ଚ ଖସ ଧି ଞଃ ଖୁଆ ଧୀ ୧୦ 3 କହ ତ 
୩ ¿୦ ୩୪ ସସ ସୀ ହଦଦ୍‌ । ଞଆ୍ୟୀତ ଖ୍‌ ଗସ ଖୀ ମମୀ । 
ମତ ଖ୩୪ ଏଥି ସକ୍‌ ମୁଏ ଓଷୀଏ କସ ସୀ ହୃଦ୍‌ ଖସୁଂଷ ଖଓ ଏଥ ତସି 
ଞଞ ସସ କ୍ଷତ ଦ୍ଡ଼ ଗତ କଏ ପନ ମସ ଅଵଞ୍ଷ ଉସ କଲ 
ଖମଷଣି ଯସ ହି । ଏ ଞଃ ଙସ ସଖାଏ ଖୀ fଞ୍ଞ ଓ ଖତ 
ଆନ ୩୪୯ {ଅସ ଷଷଃ ଗପ ମସ୍ଞ ଡି ( ହୟ-ଓ ¶: ) 

The Maha Meru consists of 112 bhagas, 9 rafhakas, 
64 sikharas. The ratio of the pagas is 24-3-7-9-25, and 
their projections are 2-1-1/9-1/4 or 2-13/2-1-3/4 an. The 
rekhagunaghafa should be 1 an.. and the temple should 
be placed upon the Padma pisfa. 

At the sides of the Aanika, there should be 32 sikharas 
at the rate of 4 sikharas in each (here the term mundi has 
been used in the sense of sikharas). In the anurafha, there 
should be 24, at the rate of 3 in each ; these should start 
from the level of the Bbaranda in the bara. In the raha, 
there should be 8 sikharas, at the rate of 2 in each. 


Digitized by srujanika@gmail.com 


134 ORISSAN ARCHITECTURE 


ଞବୀଜମଵ ୀଷ ହଠ ଏଅଙ୍କ ମ {ଓ ଡ଼ ଏଷ ଙଅ ତ ଓ ୩ ଷଫ୪ 
fa ହୃଠ୦ ( ଅଖ ) କ୍-ହା1--ହୁ-×  ( ହଭ5 9: ) 

(୩) ମଷ୍ୁ ହହ୍‌ ମସ ୦୩ ଷଞ୍‌ଙ ହହ୍‌ ଅସୀ ହ ଏ £ ( ଝ% ) 
ହୃଦ୍‌ ହୁଲ୍-ହୁଠ-ହୃଠ-ହ୍କ୍‌ ( ଏ-6 : ) 

ମୀ ଖୀ ହୃହଦ୍‌ ଅଧ ଗମ ଆ ଧୀ £ ମଧ ଅଖ ଧୀ ହୃଠଠ (ଏ%) ହୃଦ୍-ହୁଠ- 
ହକ୍‌ -ହୃଠ-ହୁବ୍‌ ( ଆଠ : ) 

ମୀ ଧୀ କୂ-ଦ୍‌ ନସ ୩୦୪ ଖଞ୍‌ଛି ହୃତ ଏଖଆୀ୪ ହ ଏଧ% ଧ ( ଆୟ ¶: ) 

TAH 4%: । ଅଧ ଧୁ ପୀଙ୍ଧୋ ଷର ୯୪୩ ( ଅଖ ¶: ) 

(୪) ମମ ସମ ଅ ହବ୍‌ ନସ ୩୪ ଗଞ୍ଙ୍କ ହଠ ଧଏଞଓଖୀ୍ୀ ହ 
ଏ & ( ଦ୍ତ ¶: ) 

( ୩୩ ) ହୁକ୍‌-ହକ୍‌-ହଡ-ହୁ୦-× ( a୩ ) ହlio-g-lo-Ho ( ge Y: ) 

ମୀ ଖୀ ହଦଦ୍‌ ମସଞଏ ୩୦ ସନ୍‌ଞ ୦ ଧଇଞଖୀସୀଣ ଡ଼ ୪% € 


( ଦ୍ବହ : ) 
According to another version, the Maha Meru consists of 


112 bhagas, 9 rafhakas, 64 sikharas and 36 khajuriya kuftas, 
making a fotal of 100 mundis and sikharas. The ratio 
of the rafhakas is 12-12-10-10-12, while the projections are 
11/2-1-3/4-1/2 an. The rekhagunaghafa is 4 an. (G@ and 
g give the number of sikharas as 40.) 

13. MaANDARA: 

(5) ମଳ ଧମ ଡ଼ ଏଧଙକ ଧ ନସ ଝଡ ଧୁମ ବ୍‌ ଠ ଝଓୀଙ ବା ଶପ 
୪ ( ୪ ) ଏବ୍‌-3-‰-3-6 ( ମିଖା୩ ) ବ୍-ହ-॥୦-10 ( ହୁଡି : ) 

Het aT Ia faa af § vy qf 5 ଦ୍ଠ ସଖୀ ୩୪ ସ୍‌ 
ଏଆ ୯ ଞ୍ଧଞ ଖଓ ୩ ତଷ କଷସ୍ତ ଗୀ ଦ୍‌ ଡ଼ ଖସି {ତସ କଞ୍ଞଭ 
fa {ତତ ଗଏ ସଖୀ ଦହ ଖପା ନଞସ୍ ଓ ଖୀ ତସ ଆ ୯୪ 
fa ଅସୀଦ ଗସ ମସ ୩୯ ସତ ହ॥ (ଏଆ% ) ହୃଦ୍‌ଓୱୁଓୟତୱୁଟଡି 
(Aen) R-gilo-g-lllo ( tk TF: ) 
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ମଙଙ୍ଏ ଧୀ ଅଆ ୨୫ । ଏଷ । ସସ ହଡେ। ପୁଡ୍‌ଠକ। ଧସ 
ଖାଏ ଙ୍‌ ଞ୍ଚ ୩୮ ସାତ । ' "ଅଆ ମସ ଏ ଏ ଧୃ (‰ ଖ୮ଓ | ଥୟ 
ଇଏ ଓ ସନ ୪ ହନ ହୃଦ୍‌ ଆଙ୍ରୁଞ । ଫୁଂସଫ ମସ ଓଷା ମିଖାମ ଧୁ ମ 
ଖସ । ୩୪ ୟି ଖହୁଓ | ( ଛ‰-ଡ ଏ: ) 


The number of bhagas in the Mandara is 64 and of 
rathakas 9. In one drawing of the ground-plan, the ratio 
of the rafhakas has been given as 12-3-5-3-6, their 
projections being 2~1-1/2-1/4 an. ; while in another, it is 
12-3-5-3-4, the projections being 2-1!/2-1-3/4 an. The 
rekhagunaghafa is 2!/, an. or 2 an. There should be 20 
bhumis, i.e. 10 in the gandi. The temple should be set 
upon the Singha pisfa. 


The number of sifkharas is 64. At the 8 corners, there 
should be 24 sikharas ; in the anurafha, at the rate of 3, 
there should be 24 ; in the anuraha, at the rate of 1, there 
should be 8 ; in the raha there should be 4 ; the total 
number of sikharas thus being 64. 


(In the gandi), the lowermost sikhara, being equal 
to 5 bhumis in height, should be 15 an. high. The second 
one, being equal to 4 bhumis, should be 12 an. high. The 
third sikharas, being equal to 3 bhumis, should be 9 Aan. 
high ; thus making the total height of the three sikharas 
equal to 36, which is the same as the height of the gandi. 


14. Meru: 


(5) ମି ବୃଠଆ ଏଅ% ୯ (ଷଞ ବଡ ପଥ ହଦ୍‌ଆ ପୁ ଦତ ଞ 
ଖାଏ ଦ୍ଠ ଅପ 8 ଖଞଧ faସ § ୨୩୩୪ ୩୯ ସଖା ନଞ ଦ୍‌ୱ 
ସତ ୩୫ ୩୩୮୪ ମସ ୨ କମ ଖମ ନସ ଓଞ୍ୀଏ ସକତା ଏ ଦ୍‌ 
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agUER AE Bar AE S Te faa Ay gg wera? afggos ala 
ହକ ଞଫଙ କଧୀୱ ଖଞ୍ଳ୍ ଅଏଖାଖସ ଷଫ୪ ହୃଦ୍‌ ଏସତ ଆ ହୁ ଞୁଙ 
( ୪% ) ହ-‰- -&-୧& ( ହୃତ ¶ଃ ) 

The Meru consists of 108 Bbhagas, 9 rathakas, 64 
sikharas, 20 bhumis... ... The rekhagunaghafa should be 3 an. 
The ratio of the rafhakas is 4-5-9-5-19. It should be set 
upon the Padma pista. 

In the raha, there should be 4 sikharas ; one in each 
anurahda, making a total of 8; 3 in each fAPanika, making 
a fotal of 24. In the jalanfaras, in the bara, there should 
be placed 128 mundis, at the rate of 4 mundis in each. 


15. NaGan: 

(5) ସୀମିତ 4ୃଦ୍‌ ଏଆ & ନଞଞ ୨୦ ଝଞପ୪ 3 ( ଚୟ ଆ ) 

(ଇସ) ସମ ୩ “ଦ୍‌ ଏଷଙ୍କ ୯ ନଆ ୪୩ ହତ ଝଷ୍ତାଓ 3 ( ଏକ ) 
‰ଓୟ-ଡ଼-6ଟ-8ି ( ଅଖା ) ଦ-ହା-ା୦-12 J ( ସ୍ତଃ୍‌ ¶: ) 

(୪) ମଶା ୩୮ ଧଦ୍‌ ଏଷ ୯ ଆସ ହ଼୦ ଧଞଙ୪ 3 ( ଏ ) 
‰¬‰-୪-୫-6 ( ଖା ) ଦ୍-ହାଡ-॥o-10 ( &5 ¶: ) 

The Nagari consists of 52 bhagas, 9 rathakas, 40 
sikharas. Its rekhagunaghafa is 3 an. The ratio of the 


rafhakas is 5-5-4-6-6, and their projections are 2-11/2-3/4-3/s 
or 2-13/2-3/4-1/4 an. 


16. Nisapa : 

(¥) ମଞଞ ଖୀ ୟହ ଏକ ୯ ନଷଞ ବଡ଼ ଖୁଵଷ ଦ୍‌ତ ବସ ଦ୍‌ ସ୍ଫ 
( ୧୪୫ ୩: ) 

ମମଷତଏ ଧୀ ସଡ ଏଆ ମ ଧ ମଧ" ସ୍ତ ୨ ପୁ କା ଦ୍‌ ଠ ଝଞତ୍ୀଙ ହ୍‌ । 
ଓ ସ୍ୀଞ୍‌ ସୀ ଖୀ ସମସ । ମଙ୍କ ଞଧଙ କ୍ଷଷ ଡ଼ଠ ଖୁ ମା 
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{ଏ ସୀ ଆ ଦହ ୩୪୯ fଞସଞ ଡ଼ ପୀ ସୀ ହୃଦ୍‌ ସହି ଖପା 
ଖୀ % ଖସ ଖୀ ଓ ଃ୍‌ କମୀ ଗf"  ଙଃ %AE%A% 
ସସ ୮ ୨ ୩୯ ୩ କହ ଏ ( 0% ) §-ସ୍‌ା0-3ଠ-ସ୍-3୍‌ ( ଷଖା୩ ) 
ସ୍ସାo-ହୁo-Mo । ` ( ୧&୧ ¶: ) 

ସମପତୀ କୁଷ୍ଠ ଅଥାଞ୍ଖ ସିଷ୍ନମୀ । ୩୯୩୩୫୩ ଓଏଏସ । 
ଏସ ଞୟନ୍ବୀସଧୀ । ୩ ମୃସ୍ର୍ାଷିମ ଅଙ୍କ ମସ୍ଏଥିମ । ମଧ ପମ୍ପ ।। 
(&o gy: ) 

The Nisara consists of 34 Bbhagas, 9 rathakas, 64 
sikharas, 20 6bhumis and is set upon the Khura pisfa. 
Its rekhagunaghafa is 2 an. In the Aanika, there should 
be 40 sikharas ; in the anurafha 24, at the rate of 3 
in each; the total is thus 64. The ratio of rafhakas 
is 6-21/2-31/2-2-3 and their projections are 2-3/4-11/2~3/4 an. 

Or, the gorafha should be 1!/s, the uparafha 5, the 
parirafha 1, (the goratha 6). Thus ends the specifications 
of the Nisara temple, which is nabarafha. 


17. RarnNasARrA: 

(5) ଏଖଞାଏ ଖୀ ସ୍ହ ଏଧ% ମା ଧ ୪ ଦ୍ଧ ଏଓଅ୩ରଡ ଦ୍‌ {ଞଗ ମୀ 
ପଞ୍ାଖୀକ ପା & ଆ ଖସ 6 ଞୁଝ ଖସ ଓ ଅଃ ଏସ୍‌ଆ ୪ ହ କଃ ମମ 
୩ ହୃଠ ଖାସ ବିଷ ଏସାଞୀଏ ସ୩୩ ଷ୍ାଏଖ ଧା ( ଏ ) ୁଓୱଡ଼-ଦ୍‌-‰ 
( ମିଞ୩ ) ଛ୍-ହ10-ଦୁ“11! ( ହୁଓସ୍‌, ହବୁ ¶ଃ ) 

(୪) ଏସଆୀଏ ୩ ଦ୍ଆ ଧକ ୯ ସସ ଓଠ ୯୩୩୩୩୫ ୪ (&& ହଅଡ :) 

The Ratnasara consists of 34 Bbhagas, 9 ‘rathakas, 15 
bhumis, and it has no sikharas. The ratio of the rafhakas 
is 3-3-4-2-5. (But the caste of the temple is wrongly 
given as Vaisya.) The projection of the pagas is 
2-11/2-1-3/4 an. It should be set upon the Singha pisfa. 

18 
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According to another version, the Ratnasara consists of 
28 bhagas, 9 rafhakas and 80 sikharas, the rekhagundaghata 
being 4 an. 


18. SARBANGASUNDARA : 

(®) ଷଞ୍ମୀମୱସ୍ଏ ଅସୀଙ୍କ ୩ ଦୁ ଏଥ ଧ {ସଏ ସଷଞ ଝ୍‌ଡ ସୁମ 
୩ାନଝ4୍‌ ଦ୍ଠ ଝଞ୍୩ରୀଓ ଦ୍‌ ଖା (ସବ କମଧଖ ଖୀ ମମୀ । କଡ ସଞ୍ୱ 
ଖତ {ଧା କକ ଖଷଷ ମସ 32 ଖସ ମମ ଧଞ ଓସ୪ ଦ୍ହ ୩ ଫା 
ସାୟଖ ଡ ୩୧ ଖତ {ଆଗ ଡ଼ ପଞଖ୩% 3ଖ ଆ ଖସ କ୍ଷ ଧୀ ହ୍‌ 
ଖସ କନକ କମ ଡ଼ ପାଆ କ୍ଷ ୩ ହ୍‌ କଙ୍କ କମଶ କନ ୩ ଧା 
ଞ୍ଏଧ୪ ( ଏଆ ) ହ-ହ-‹-ହ-‹ ( ସିଖା୩ ) ସ-ହମାାତ-!॥।୦-× ( ହୃକଦ ଏ ) 

ଗସ ସମ ଦବ୍ଆ ଏଆ% ଧ {ଆଏ ବଡ ସୁମ ସ୍ତ ଏସ ଦ୍‌ ଓଳଙ୍ସୟଃ 
( ଆ ) ୪-ହ-୪-ହ-୪ ( ଥିଏ ) ବ-ହୁସା୦-୦ ( ହୃଡଡ 9: ) 

The Sarbangasundara consists of 28 Bbhagas, 
9 rafhakas, 64 sikharas and 20 bhumis. The rekhagunaghata 
is 2 an. The ratio of the rafhakas is 4-1-4-1-4, and 
their projections are 2-1-1/2-1/4 or 2-11/2-3/4-X fn. It 
should be set upon the Suthira pisfa (or according fo 
another reading Kumbha pisfa). 

At the 36 corners, there should be 36 Aufas. There 
should be 3 sikharas in each anuratha paga making a 
total of 24, and 1 in each raha making 4. The total 
number of sikharas is thus 64. 


19. SrereraARU : 

(3) ଖସ ସୀ ୱୁଦ୍‌ ଅଙ୍କ ହ୍‌ ଖ୍ୟାତ ଦତ fଞଞ ସଖୀ ଝଡ଼ ଏସo- 
ସୀ ଦ୍‌ ପହ ଖ୪6 5 ଓଃ ଖସୁପୀ ୧ ଓଃ ଖସ ଙ୍କ ହୃତ ଅଃ ଏନିସଆ ଧମ 
ଖ୍‌ ®ମମିଙ୍କ ଖ୩ ଆ ମଏ ସାଫ ସୀଖଷ ଦ୍‌ ଖା ମାଏ ସୀତଖ ଖୀ ଖସ ସନ 
ଏ ୩୮୪ ମସ ଡ଼ ଖୁ ଖୀ ଷଣ କିଷୀ କାତ ଦ୍ଡ଼ ୩ ଖଧାଧ 
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 ଷଏଏ 3 ୩୯ {ଆ a୪ ଡ଼ ଖସ ଖୀ ଷ୍ୟସ fae ( (୪୪ ) 
v-llo-k-allo-g ( ASNT ) a-qllo--No ( 9&4 ¶: ) 

ଆସନ ଖୀ ସଦ୍‌ ଅଆ ୯ ଷଞ ଡ଼ ସୁମ ଦୁତ ୪୩ ଦ୍‌ ( ଏ ) 
ହ- | ୦-&-ସାୀତ-ହୁ ( ଷସ ) ଦ୍-ହୁସ୦ଟ୦ ( ଏଡ୍‌ ¶: ) 

The Sreetaru consists of 32 bhagas, 9 rathakas, 20 bhumis, 
and 64 sikharas. The rekagunaghafa is 2 an. It should 
be set upon the Singha pisfa. The ratio of the rafthakas 
is 4-1/2-5-21/2-4, their projections being 2-1-1/2-1/4 or 
2-1!/2-1-3/4 an. Of sikharas, there should be 4 in the 
raha, 24 in the anurafha, at the rate of 3 in each; 36 
at the kufas. Thus ends the specification of the Sreetaru 
temple. 


Saptaratha Temples 
20. Asrasm : 

(ଓ) ଖ୪୪ ୩ ଦ୍ଭ ଏଧଙ୍କ ୩ ଓ {ଞଞଏ ୪୩ ଡୁ ଏସ 3 ( ୯% ) 
ସୁଓଛାଠ-ସ୍-‰ ( ଷଞଖ ) ବ୍-ହ-× ( 5 ¶: ) 

(୪) ଖର୍ଗେଖୀ ଧୀ ଦ୍‌ ଏଧଙ୍କ ଓ ଞ £ ab ( ws ) 
ସୁ-×-ସ୍-3୍‌ ( ଷିଖାଆ ) ସ୍-ହୁସ10 ( ଓହ୍‌ ¶: ) 

୪୪ ୩ ଦ୍ଭ ଏଆ ଓ {ଅଞ × ବଏଆ୩ରାଓ ସ୍‌ ( ଏଧ୍ ) 3-3-ବ୍‌-3 
( ୩ ) ବ-ହ-10 ( ୧59 ୩: ) 

The Astasri consists of 27 bhagas, 7 rafhakas, 64 (?) 
sikharas. The rekhagunaghafa is 3 an. The ratio 


of the rafhakas is 3-3!/2-2-5, their projections being 
2-1-1/2 an. 


21. Birat: 
(5) ମି କାମ ଦ୍ଦ୍‌ ଅଧକ ଓ ମସ ମୀନ ( ଏଫ ) 3-3 -ସ-3 (ଜଖମ) 
ହ୍ହୁସାତ ( ସଞ୍ଞ ସଞୀ ) 
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(ଏ) ମଷି ଖ ଦ୍‌ଦ୍‌ ଅଧକ ଓ {ଞଞ୍ ମୀ ( ଦ୍ତହ ¶: ) 

(୪) କଷୀଝ ସାମ ଦ୍ଦ୍‌ ୧୩% ଓ {ଞଞ୍ ମସ ( &5, 154,୧53 ¶: ) 

The Birati consists of 22 bhagas, 7 rafhakas. It has no 
sikharas. The rafhakas are in the following ratio 3-3-2-3, 
and their projections are 2-1~!/2 an. 


22. CrnirtrakKuTa : 

(୪) ମମ ଧମ ହୁଆ ଏଆ 3 ସୁ ୪ {ଞଷ ମୀ ( ଏଫ ) ଦ୍-ଦ୍-ହ-୪ 
( am ) -*-llo () Tegan alle ( Yk Y: ) 

(୭) ସଞ୍ଜ ଅଝ୍ଧଷସି। ୧କ୍‌ । ଷଞ୍ଏଚ ମତର । ଲଖଷିଗ ଏଷ ।ଣ। 
ଅନଲ୍ୀଷ୍ଷଙମୀମମ । ଝଵଷଞଧ ୪% ମୁ । ଅଖୀ (ସ୍ତ । ଆଖା ଖନା- 
ଏଆ [ମଙ୍ଗ ସମ ଅମ୍ଏଏ । ଆ । ୪୩୮ ( %:) 

The Chitrakuta temple consists of 18 bhagas. It has no 
sikharas in the gandi. The rekhagundaghafa is 31/2 an. 


The ratio of rafhakas js 2-2-1-4, their projections 
being (2)-1-1/2 an. i: 


23, CHHATRIBHUSANA : (KSHETRABHUSANA ?) 


(ସଜ) ଅଖୀ ସଦ୍‌ ଏଧଙ୍କ ୮ ୭ (ଖଞଏ ଧୀ ଦ୍‌ ‰ଞଷ ଏ ର୍ମୀାଙ୍- 
qa 5H FGI G5 yo BS A faaT (Eo ( TAF ) lo-llo- 
ହୁ- ହଠ ( ଖାଆ ) ହ-!।୦-× ` ( ୧58 ¶: ) 

The Chhatribhusana consists of (11) bhagas, 7 rathakas, 
32 sikharas...... At the edge of the Aanika paga, there 
should be Akum6bhas..........s The ratio of rathakas is 
11/2-11/2-1-11/2 and their projections are 1-1/,s-x an. (The 
fact that this temple has Rumbhas in the Ranika paga like 
the nabarafha Kshetrabhusana temple leads us to suppose 
that the name Chhatribhusana is a corruption of the word 
Kshetrabhusana.) 
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24. Duipapma : 

(5) ଃ ଏ୩ ୩ ଆ ଏପ ଖୀ ଓ {ସ୍ଞ ହୃଦ୍‌ ଢ୍ପ ଦହ ୯୩ ହ୍‌ 
ଏ୍ଧ୪ ( ଏଆ ) ହ-1୦-ହ-ଦୁ।୦ ( ଷିଞୀଖ ) ସ୍-ହୁ-୦ ( ୧35 9: ) 

The Duipadma temple consists of 8 bhagas, 7 rathakas, 
32 sikharas and 15 bhumis. It should be set upon the 
Padma pista. Its rekhagunaghafa is 2 an. The ratio of 
rafhakas is 1-3/4-1-11/4, their projections being 2-1-1/2 an. 


25. Garura: 

(ଇ) ୩୪ ୪ ୩ ୟହ ଏପ fa Go WATTS 3 (UF) k-4-3-Y 
( ଖ୩ ) ବ-ହ-ଡ ` ( ଆୟ 9: ) 

The Garura consists of 34 bhogas, 80 sikharas and (7) 


rafhakas. ~The rekhagunaghafa is 3 an. The ratio of 
rathakas is 5-5-3-4 and their projections are 2-1-1/2 an. 


26. KaiLasa : 

(ଓ) କଖାଞ ୩ ୪୦ ଏଆ ୪୮ ଓ ଗଏ ୮ କୃଠଠ ଏତ ହ 
(154 %: ) 

(୪) ଖା ଖୀ ହଓ ଅଙ୍କ ଓ {ଖଏ ୁଦଠ ୪୩୩୩ ହ ( ଏପ ) 
&=3-6ୁ-ହୃତ ( ଅଖା ) ସ୍-× ( &# ¶: ) 

ଆିଖଖ ୩ ହୁଆ ଏ% ଓ ଞସ ଦୃୟ ଝଏ୩ସୀ୪ ହୁ ( ଏ ) -3-&-ହଠ 
( 5୪v 3: ) 

The Kailasa temple consists of 48 bhagas, 7 rathakas and 
100 sikharas. The rekhagunaghafa is 4 an. The ratio of 
the ratfhakas is 5-3-6-10, their projections being 2-x-x an. 


27. Kapartaru: 
(ଓ) ୩୪୩୩୪୮ ଧୀ ଝିଠ ଏଆ ଖୀ ଓ {ଆଏ ଖୀ କହ୍‌ ଏକ୍ସ 3 (0%) 


go-k-k-go (15k 9: ) 
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(୪) ୩୧୩୩୪ ଖ୩ §ଠ ଏଷ ଓ {ଞଞ୍ ସଦ୍‌ ଏଆ ୩ସ୪ 3 (9) (ଅ%) 
ହୁଠ-£-‰-ହ୦ (ଓଡ ¶:) 

ଝଓୟଏୁ ୩ §ିଠ ଏଫ ଓ ନଞ୍ଞ୩ ସଦ୍‌ ସଞMINS 3 (UF ) Go-k-{k-ହo 
(5୪ 9: ) 

The Kalpataru consists of 60 bhagas, 7 rathakas, 32 


sikharas. The rekhagunaghafa is 3 an. The ratio of the 
rathakas is 10-5-5-10. 


28. KANIHASTHA : 


(୪) ୩୮ ୩ ଦ୍ଅ ୩ ଓ 0 Sz ଗା faa ୪ ଦ୍ଆ ( (୪% ) 
3-୪-3-ଡ ( ଅଖା ) ହ୍-ହ-।ଡ ns -Y ( £8 : ) 

The Kanihastha consists of 28 bhagas and 7 rafhakas. 
The number of sikharas is 28, the rekhagundaghafa, 4 an. 
The rafhakas are in the following ratio 3-4-3-4, their 
projections being 2-1-1/2 an. 


29. KSHETRABHUSANA (See alsO CHHATRIBHUSANA) : 


(=) ସ୍ସ ଏଷ । ଏଏତଙ୍ସ ଧାମ ନସ । ୩୯୪୩ ତ୍ସ । 
ଖମ୍ମୀଷ ଓ ଆ ନଷଖ। ଖସ୍ଏଅ ଏଏସ୍ଷ୍ଷୀଟ । 

ଖଞଙ୍ସ ସ୯୯୪୩୪୮। ଅମ୍ୀଧସଙ ନଖ ।।୨॥ ଧୁମ ଅମ୍ୀଖ ଷ ।। 
ଅଛ ଷସ୍ସଅଞସ ।। ସ୍ରଛ୩୮ମ ସସ । ୩୪୩୪ ଧ୍ୁଷମୀ୍ ।। ଷ୍- 
ନିଜ୍ଧ ଅଞ୍ୁଖ । ସର୍ୁଷୀ ଆକ ସମସ 11 ୭ 11 ୭ 1 YN ( ଅ5&-ଅଡ ¶: ) 

ଅଞୀଙ୍ଷମ୍ା ଏଫ ାଓପତ୍ ଗସ । ୁମଙ୍କାମନନୀଷୀସ ।। ଅନ 
ନା ।। ୩୯୪ ସିଷ୍ଂସପମ ।। ତୁଷଫାୀଙ୍କ ଷମ୍ପୀସ ।। ୪୮। (€ ଃ-ଡ :) 

(ଞ) ଷ୍କ କୁଷ୍ୁଞ ଖୀ ଦହ୍‌ ଏଆ ଓ ଷ୍କ କୃଝ୍‌ କୁର ୩୩୪ 
ସ୍ତ 6 ଖୀମମ ଖୁଆ ଙ୍କ ଖର ସ୍ବ ।। ପହ ପସ । ଅମ୍ଳ ମଣୀଷ୍ସୀ । 
( ହ୯ଞ 9: ) 
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The Kshetrabhusana consists of 22 bhagas, 7 rathakas. 
The gorafhais formed by 6 bhagas, the anurafha by 13/2, the 
parirafha is (equal to it),...... 


30. KRrITIDUSHANA : 

(=) ଖୀ ଦୟ ଏଆ ଓ ନ ଦ୍‌ ଖୁ  ଧଓଆ୍୩ସ୍ୀଙ ଦ୍‌ 
ଞୁଏଧଥ ( ୧୩% ) ଛ-3ା1୦-ସା।-3୍‌ ( ଷିଞାଖ ) ହ-1୦-1୦ ( ହୃଡ଼ସ୍‌ ଖ: ) 

fନଖଙୁୱ ସୀ ଦ୍ଧ ଏଷ ଓ ନସ ଷ ଦ୍‌ ସୁଵତ ବୃ ୪୩୩ ରୀ ଦ୍‌ ଷ୍ଏ- 
fas ( ଏଆ ) କ୍ତ (†) 3llo-allo-3 ( AGT ) Gllo-g-Hlo | TETHG AT 
ଖୀ ଓ ହ୍‌ ଖସ ଧୀ ଓ ସଃ ଖସ୍ଆ ହୀ 4 ଓଃ କା, 6 ଖା ସସ 
ଖଞଗ ଖୀ ସୀ ଡୁ ଧମ ମତ ଅଖା ସ୍ତ ଦହ ସା ୯୫ 
ସଗ ଯଞ୍ଞଏ ୪ ( ହି ¶: ) 

The Kritidushana consists of 25 bhagas, 7 rathakas, 32 
sikharas, 19 bhumis and is set upon the Khura pisfa. The 
rekhagunaghafa is 2 an. The ratio of the rafhakas is 
31/2-31/2-21/2-3, their projections being 1-1/2-1/4 or 1/2-1-1/2 
an. There should be 24 sikharas in the anurafha paga 
and 4 (8 ?) in the raha. 


31. LAGHUMANDARA : 
(୪) ଅଷ୍ଟମ ଖା ସୁଝି ଏଧ୍କ ଓ {ଞଞଏ ୨୫୍‌ ( ଏଷ% ) ଓଡ 
( ଦହ 5୪ : ) 


The Laghumandara consists of 26 bhagas, 71 rafhakas, 
the ratio of its rafhakas being 3-3-3-4. 


32. MANDARA : 


(ଜା) ସ୍ବ ଧୀ ଦି ଅଧକ ଖୀ ଓ ନସ ହ୍‌ ଏ ହ ( ଏପ ) 
4-4-୪ (ଓଃ 9: ) 
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ମଙଙ୍ଏ ଦ୍ଥି ଅଧ ଏ {ଞଞଏ ଷୀ ହୁ ଓ ଏଏଖଆୀସୀ ଡ ( ଏଆ ) ୟ-3-8-ଡ 
(S49: ) 

ମଟଙ ଞଷର । କଖାଷ ସ୍ଥାନ ।ଡା ଓ ଏଟି ଖି ।ୱା 
ଖୁ ପସ ଆମା ।ୱ୍ା ଆକ ଏହିଆୀତ । ଝଞଷୀମିମ କଂ ।ଣ ବ୍ଧ 
୍ଅଖ୍ୀଉମା । ପଞ୍ଚ କଏ । ( &ଦ,ହ ୦ ¶: ) 

(୪) ମମ ଧାମ 2 ଏଆ ଓ ମଞ୍ଞଏ 6 ବଞଖୀକୀଅ ହ ( ଦ୍ଦ ¶: ) 

The Mandara consists of 26 Bbhagas, 7 rathakas and 
16 sikharas. The rekhagunaghafa is 4 an. The ratio 
of the rafhakas is 3-3-3-4. 


33. MAHADRAVIRA : 

(5) ଅଖ୍ାହଷସୀ ଖୀ ଦୁଆ ବଧ ଖୀ ଓ {ଧ କସଖ କଦ ଧୁମ fo 
ହୂ ଏ୩ରୀଡ ହ୍‌ ଏହିଞାଷୟ୍ତ ( ଏଆ ) ୪଼-ଃ-ଓ-୪ ( ଅଖା ) ହୁ-॥ତ- |° 
୩ ( ଖୀ ଖ୩ ) ଓ ୪୩୩ ଆ ଞୁୱ୍‌ ଖସୁଏଆ ଖା 6 ହି ଖସ ୩ 6 ଝି 
ଙମଙ୍କ ୩ 5 ୩୩ ଏଞ୍ଆୀ $୨ ଖୀ ଓଏ୧ {ଞ ଉଖାଏ ଖା ଦ୍ଆ ସବ 
eR a fସଏ ୨ ୩ ଗସ ଛହ୍‌ ( ହୁଆ ଏ+ ) 

The Mahadravira consists of 28 bhagas, 1 rathakas, 
32 sikharas and 19 bhumis. It should be set upon the Pari- 
jangha pisfa. Its rekhagundghafa is 2 an. The rafhakas 
are in the ratio of 4-3-3-4, their projections being 
1-3/4-1/2 an. At the corners, on the Akhajuriya kufas, set 
upon the baranda, there should be 28 sifkharas. There 
should also be 4 on the raha, thus making a total of 32 
sikharas. 


34. MuuLASREEBACHHA : 


(3) ମୃତ ଖୀ୩ ଦ୍‌ଡ ୧୪୫ ଖା ଓ {ଞଞ ସଦ୍‌ ଏଏ୩ ୩ ଦ୍‌ (Gufs 
( 5 ) ଛା-ଃାତ-ହୁ-୪ ( ଷିଞା୩ ) କ୍-ହ-ୟ0 ( ବଡ“ 9: ) 
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ଧୃଞ୍ସ ୩ ବହ ଏଆ ଓ ଏ ଗସ କୃଦ୍‌ ବିଞ୩୪ ଦ୍‌ ୩% 
ଖୀ ଓ କ୍‌ ଖସ ଓ ଃ ଖସୁପୀ ଦ୍‌ ଙଞ %୫ ସା 5 ୩ ଧମ ସତ ଦ୍ଧ 
fa ( ଏ ) ୟାଠ-3ାତ-ହୁ-ଡ ( ଆିଞା ) କ୍-ହୁ-ହୁ ଖାସ୍‌ ଗସ fu ହ 
ଖ୪ ଗଏ ଗତୀଖ ଦ୍‌ ମଙ୍ଗ ଏମୀସଏ ( ହ6ିଞ ଏ: ) 

(ଓ) ମୂ କଡ ଏଆ ଷର୍ଗଙ୍କୀ ଓ ମସ ଫାସୀ ସାତ ( ଅହ ୩: ) 

The Mulasreebachha consists of 24 bhagas, 1 rathakas 
and 32 sikharas. Its rekhagunaghafa is 2 an. It should be 
set upon the Singha pisfa. There should be 4 sikharas in 
each anuratfha, making a total of 32 sikharas. The rafthakas 
are in the following ratio 3!/2-31/,-1-4, their projections 
being 2-1-1 or 2-1-1/s an. 


35. NANDIBARDHANA : 

(୪) ମାନସ୍ସର୍ଷମ ଖ୩ ହୃତ ୪% ଓ & ମଷ୍ଞଏ 3 () ମମ ହୃ ( ୦୦ ? ) 
ସ ଦ୍‌ ( ଏଆ ) 3-30--% ( ଷଞ୩ ) ବ-ହୁ-? ( ହ5ହଃ : ) 

ମଙ୍କକ୍ଧମ ୩୮ ହୃଠ ଏଷ ଓ ସସ ଓ () ହୁଠଠ ମକବ ଦ୍‌ ( ୪ ) 
3-ାତ-ବ୍-‰ ( ହ& 9: ) 

ସୀଖସ୍ସ ୟଂ୩ ଦୁଠ ଏଧଙ୍କ % ମଷସ ଥୁ ହୃଠଠ ମତ୍ସଏ ଦ୍‌ ( ୯୩୪ ) 
@-ଜ୍ାତ-ବ୍- ( ଷଞୀ ) ×-ହ-!୦ ( ଓଠ %: ) 

The Nandibardhana consists of 17 bhagas, 71 rafhakas, 


32 sikharas, 100 mundis. Its rathakas are in the ratio 
of 3-31/2-2-5, their projections being 2-1-'/2 an. 


36. PurnasAauLa : 
(୫) ୱରଖଷୀଙ ଖୀ ହ4୍‌ ଏକ ଓ (ଞଞ ୟହ ପୁଜା ଏଆ ଏମ ସ୍‌ ( ଏ ) 
ୱୁ-ହୁାଡ-ହୁ|୦-ସ୍‌ ( କିଞାଫ ) ସ୍‌-ହ-।୦ ଅମୀୟ ( ହଡି-ଓ ¶: ) 
ଏଷ ( ମଥ ) ଅଧ ଷୀଖ ଓ ନସଞଏ ସଖଷ 3ୁଦ୍‌ ଧୁମ ଖାଏ ଏଆ ବଞ- 
ସୀ ଦ୍‌ ମ୍ମ ( ଏଆ% ) 3-ହା।୦-ହୁ।୦-ବ୍‌ ( ମିଞ ) ହୁ।ଠ-ହୁ-× ଖାସି ଷ୍‌ 
19 
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ଖା (ଖନା ମସ ଓଷୀଏ ସ୍ହ ୯୪ ତସ ଅଙ ପା UR aC fa ଓ 
ଞୀ $୩ ୩ 6 ସଃ ଖସ ୩୩% ଅସ 3 ଅଛୁ ଖସ ଆ ଧ୩ 3 $ $ 
୪୩୪୩୦ ୪୮୧୫ ( ହୃକକ୍‌ 9: ) 

ୁଷ୍ରୀଖୟଷ ଝୁମି କଵଷ। ମିତୀ ଞଁଷି ମଧ ୱ୍‌। ଏ । ଧମ ଖୀଖ୩ସୀ ମାତ 
ଓ ଖାସୁବଧ ଷଷ ଧରି ଖା ୫0୩ ଅଳ । ପୀ ଷୀଙ୍କଙଷସଳଖମୀ । ଏଷ 
ଷାଖ୍ଚ (କୟଙ୍କ । ଅହ ଗଧ (ଗଗଞ୍ସ । ଅଆ କମସଖ । ୪ । (୪%) 

(୪) ସାଖ ଧମ ହୁ5ି ଏଫ ଓ TauMaEz glo Tet fut Co 
ଖସ ଝୁ ` ' "ଗଁ ମମଞବ ହୃଭ ( ଅଧ ) ହା |୦-ହା।୦-ସ୍‌ ମା ସମ ଖସ । 
( ko LE xk F: ) 

The Purnasala consists of 16 bhagas, 7 rafhakas, 
18 bhumis and 32 sikharas. It should be set upon the Bedi 


pista. Its rekhagunaghafa is 2 or 31/, an. There should be 
24 sikharas in the anurafha and 8 in the raha pagas. 


37. Rarnasara : 

(%) ଏମଆୀଏ ଧ୩ ଦ୍ଆ ଏଆ ଷୀଖ ଓ ସଞ୍ ମସ ସୁମ ବ୍ତ ଅ୩ସୀଥ ଦ୍‌ ଓ 
ଅଷୀଙ ମୟୁଂଷ ୪୩୩% ୩ ଓ ହ୍‌ ଖସ ଖା & ଞୟ ଖସ ଆ [ଝି 5% 
ଧମ 6 ୩୧ ୩୩ ୮ ଦ୍ଆ ଏଳାଆୀ ଧ୩ ଷମଏସ ( ଏ ) ୪-3-ହ-3 (ମଖ୩) 
ସ୍-ହୁସା୦ ( ହୁଡି ହକିଡ 9: ) 

The Ratnasara consists of 28 bhagas, 7 rathakas, 20 
bhumis. It has no sikharas and, as such, is a hermaphrodite. 


The rathakas are in the ratio of 4-3-4-3, their projections 
being 2-1-1/2 an. 


38. SARBANGASUNDARA : 


(୭) ଅଷ୍ୀହ୍ମଞୱନ୍ଏ ୩ ଧଡ ଏ ତ fer vy ( £4) ok %: ) 
The Sarbangasundara consists of 54 ‘bhagas, 7 rathakas 
and has 64 sikharas. 
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39. SUuBARNAKUTA : 

(ଓ) ସୀ ସମ ଦ୍ଦ୍‌ ଏଆ ଓ ( ୪୪, ସ୍ହ ¶: ) 

ଷ୍ୀଙ୍କଝ ଧୀ ଦୁତ ୩ ଓ ( ୧୪୫ ) ଦତ ()-ସ୍୦-ବ୍-3 ( ସିଞାଖ ) 
ସ୍ଞଳହ-ହ 1୦ () ` ( ଓ ¶: ) 

୍ସଙୱ୍ଙ ଖ୩ ଦୁତ ଅଙ୍କ ଞ ଓ ( ଏଆ ) ଦ୍ାତ-ଦ୍‌ାତ-ଦ୍‌-ଃ ( ଅଖ ) 
ହୁ -ହୁ-॥।୦ ଆପସ ଦ୍-ହ-|ଭ ` ( £? 9: ) 

ଞୁସୀଙ୍ଙ ଧୀ ଦ୍ଧ ୪% ଏ ଓ ( ଏଧ% ) ସ୍ା|ଠ-ସ୍‌|ଠ-ବ୍‌-3 $€ ଖୀ glo 
ନସ ୟହ ( ହଃ ¶: ) | 

The Subarnakuta consists of 20 bhagas, 7 rathakas and 
32 sikharas. The rekhagunaghafa is 31/2 an. The rathakas 
are in the ratio of 2!/2-21/2-2-3, their projections being 
2-1-'/2 an. 
40. SRriIBATSA : 

(୪) ଗୌସଷ୍ଷାମ ଦହ ଏଷ ଓ ଏଆ୩ଙ ୦ଃ୍‌ ( ଅଖ) ହ-ହୁ-ଡଠ। 
(vu, Sk 9: ) . 

The Sribatsa consists of 24 bhagas and 7 rathakas. The 
rekhagunaghafa is 3 an....... 


41. Srrrraru : 
(୪) ଖଳ ଖା ଦି ୪% ଦ୍‌ ସସ ମନସା (୧୪୫) ୟ ୪-୨-୪ (6 ଓଃ) 
ଖୁ ୩ ଦହ୍‌ ୪୫ ଧ {ଖସ ଞ୪ (୪) 3-୧ ( ୧5 ଓ: ) 
The Sreetaru consists of 26 bhagas, 9 (7?) rafthakas. It 
has no sikharas. The rafhakas are in the ratio of 3-3-3-4. 


42. Trpat : 
(ସଜ) ୩୩ ୪ ଆ ଏଫ ୪ ଓ ନ ଅଞ୍ ୪ ଦତ ସଖୀ ¢ (ହବ୍‌ 9:) 
The Tripati consists of 18 bhagas, 7 rafhakas, and has 
20 sikharas. 


Digitized by srujanika@gmail.com 


148 ORISSAN ARCHITECTURE 


Pancharatha Temples 
43. BarasH!: 

(5) ସନ ଖୀ ହୃଠ ଅଧ ୩୩  {ଞଷଏ ଦହ ସୀ ଖ୪ ଆ ଅହ Zag 
ସିଖସୀ ୩୩୮ ୪S ୩୪ gE S Ager A—3 fat me fafa fiat 
ଖାଙଙ ୨ 4 ସୀ ଞଏହ ସଞ୍୍‌ |) ଅଫ ସ୍ଥ ହୁ ୩୩% ଧା ଡୁ ଓଃ ଖଞୁଏଆ 3 
ଅସ୍‌ ମମ ମସ ଞ ୩୯ ଧୀ୩ କୃତ ( ଏଆ% ) ହ୍‌-ହା|ତ-ହ।୦ ( ମି ) ହ-1o 
( ୧&9: ) 

ସନ ସୀ ଦୃଠ ଏ୮% ୯୩ 4 ଇଏ ଦ୍‌ ଖମଙା ଷଙ୍କ ଡ଼ ଖୁ ୩୩ 4 
ପନ୍ଥ ( 7% ) ଦ-ହୁ।୦-ହ।୦ {ଏ ଙ୍ଗ ନ ଗସ ( ୦୪ ¶: ) 

(୪%) ଦ-ହo-gNo (ASIN) gllo-llo Rg (34 TF: ) 

ଗନ୍ଧ ସମ ଏ ଠ ଏଆ ୩୩ ‡ ମିସ ଅଖ 3ୁଦ୍‌ ଖମଙ୍ୀଙ୍ ଡ଼ ସୁମ ୩୩ 4 
ଏନ ( ଏ ) ଦ-ହୁ|୦-ହ।୦ ଖସୁଏଆ ମସ ହୁ ପଆସଏ faa Sx 
ମା ଆ ( ବଡ 9: ) 

The Barabhi consists of 10 bhagas, 5 rathakas, 24 sikharas, 
8 mundis, (evidently on the Bara). It should be set upon 
the Parijangha pisfa. There should be 5 bhumis (in the 


gandi). The rafhakas should be in the ratio of 2-1!/2-1!/92, 
their projections being 1!/9-3/4 an....... 


44. _BiMANa : 

(5) ମସୀମ ୩ ହୃ ଏଆ ଏ ¿ ପମ ଆ ମସ ବହ ଏ 3 ମଥ 
( ଏଆ ) -ମାଠ-ସ୍‌ ( ଷିଙାଫ ) ଦ୍-ହୂ ( ହୃତ ¶: ) 

ମୀନ ତୀ ହଠ ଅଙ୍କ ସଂ ‹ ପୁ ଖ ଏଆ ସଞ ସମସ ଦ୍ଡ ଏଷ 
ଖୀସସୀଥ ୩୩୮୧ 3 ୪ । ନଖ ବାଏ "୪ ୩୯ ଲାଏ ମା ଦତ 
ପବ ସନ ନସ ଡ଼ ୩୯ ଏସ ଦ୍‌ୱ ଅଞ୍୍ୀଙକ ଖଳି ଖା ଦ୍‌ ଖସ 
ଝିଙସୀଂ ମଷ୍ୀଙ {ସୀମା ସମ ଓ ହ୍‌ କଗ ଚୁ ସୀ ହୁ ଷମୀମ ଖୀ ଅମ୍ମୀୱ ।। 
( ଅଆ ) ଛ-ମା୦-ସ୍‌ ( ଷଙ୩ ) ହହ୍‌ ( ତୟ ¶: ) 
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(From the fext if is not possible fo determine with certainty 
if the present temple is of the Rekha or Bhadra type. In 
support of the former, we get the mention of rekhaguna- 
ghafta as a distinctive proof. But when it is said in con- 
nection with the disposition of the sikharas, that 20 sikharas 
should be placed at the “corners of the kanfi between the 
poftalas, which consist of pirhas,” our position becomes 
doubtful, as this might be taken as an equally conclusive 
proof of the temple being of the Bhadra type. We have 
therefore translated the text just as it stands). 

The Bimana consists of 10 bhagas, 5 rathakas, 18 bhumis, 
24 sikharas. It should be set upon the Kurma pista. Its 
rekhagunaghafa is 3 an. 20 sikharas should be set at the 
corners of the Aanfi separating the pofalas, which consist 
of pirhas. In the raha there should be 4 sikharas, making 
the total number of sikharas 24. The rafhakas are in the 
following ratio 3-1!/2-2, their projections being 2-1 an. 


45. BhrisHava: 


(5) ସୁଖ ସମ ହୃଦ୍‌ ଏଆ ଏ % ପୟ ୪ ସସ ସୟଷ ଦ୍‌ ଏର ଦ୍‌ 
( ୧୪୦ ୪: ) 

ସୁଧ ଖୀ ୨ ଦ୍‌ ଏ ୩ 4 ସୁମ ସଙ ହୃ ସସ ଗ୍ୟାସ ଦହ ଏସ 
ଝୁ ଦ୍‌ ସୁ ସମ ତସ ଝସଓ କରତ ଞ ଦହ ଅଧଙ୍ଅଙ୍କ ଓ ଏ ସ୍ଫ 
£ ` ' "ଆଞଓ କା ଖୀଥ କଏ ମୀନ ସୁଧ ମମ ଏ୍ପାଏଏ ଅପ ( ଏ% ) ବ୍-ସ୍-ବ୍‌ 
(Aen ) guio-tlo (tk T:) 

ସ୍ମୂଙ ଞାଷଷ୍ୁଷ ଖନି ଖୀ ଧା ସଖୀ ଷଞୁଙ୍ଖ ।। ଷମ୍ଚ୍ୀଣମ 
୫ । ଷୁଧଙ୍ ମଷୀଞ୍ସଷୀସସ ।୦। ୪ ।ଠା ( &ଓ ¶: ) 

(ଓ) ସୂ ଖା ହବ୍‌ ଅଧକ 4 ମିକ ବ୍‌ ଏସ ମଖସୀ୪ ଖୀ ଡ଼ (4%) ବ୍-ବ୍-ବ୍‌ 
( ଅିଖା୩ ) ହ୍-ହ ( $5୦ ¶: ) 
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ସ୍ବ ଧୀ ଧୁ । ସ୍ର ୁ ଧୁତା ଖଙଖାମି ନମ ।୧ଦ୍‌। ଙ୍କ ତମ 
ସମସ ଖସ ଙୀଏଆୀ । ଞ୍ମ୍ ଆ । ନଖ ଙ୍ଖ । ହା 
ମୁଷ୍ସ ସସ୍ଵଖୀସମଫ ୟ । ( 63 9: ) 

The Brishava consists of 12 bhagas, 5 rathakas, 24 
(or 32) sikharas. Its rekhagunaghata is 2 (or 4) an. It 
should be set upon the Sundara pisfa. The rafhakas are in 
the rafio of 2-2-2, their projections are 2-1 or 13/+-3/¢ Aan. 
If the length of the garbha be 1 cubit, the height of the 
temple should be 5 cubits. 


46. DpaBIBana : 

(%) ଅସୀମ ଧମ ଦହ ଏଧଙ ୩ ‡ ମଞଞ ସଦ୍ଧଖନଞ ପୁ ହ6 ଏଆ 
କ୍‌ (୫) ୪-୪-୪ ( ଥିଏ ) ଦ୍-କ୍‌ ଖଧଏ ମୟ ( ହୟଧ 9: ) 

ମମଲଗୀମ ୩ ଦହ ଏଆ ସୀ ‰ ନଞଏଏ ଦ୍ତ ପୁ ଦି 1ଞ ରଥ 3 of 
ଖୀ ଶସ ।। ୩୪୮୪୩୫ ଧ୩ ଆ ଅଃ ଞସୁଆ ଧମ ଆ ଓଃ କଙ୍କ ଙୃଷ ଆହୁ 
ସଙ୍ଗ ଅଆୀ ।।।_.) ଖସି {ଖମ ନସ ମସ ସତ ମସ ଦହ (୫) ୪-୪-୪ 
( କିଵା୩ ) ହାତ ( ହ୍‌ 9: ) ` 

The Drabibana consists of 24 bhagas, 5 rafhakas, 
24 sikharas and 16 bhumis. It should be set upon the Kani 
pisfa. It is Vaisya by caste. The rafhakas are in the 
ratio of 4-4-4, their projections being 1-3/4 an. There 


should be 3 sikharas in each anuratha making a fotal of 
24 sikharas. 


47. DurPADMAa: 


(୭) ସତସ୍ତରର ଖା ଧକ । ଗଞ୍ଷୀମ ନଖ । ମିତୀ । 
ଥିଙ୍ଖନୁ ଖସ୍ଧ ଧମ୍‌ । କଧ% ଷଂ% ଆଁ ଆମ୍‌ । ଷ୍କ କପ ଞନି୍‌ଏ । ହସ 
ଅଷୀଙ୍କ ଷଞ୍ୀୟଖ । ( ୪ ¶: ) 
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ଅଃ ଏ ଧୀ ଆ ଏଆ ସ % ସସ ଦ୍ଡ ପ୍‌ 5 ଏକ 3 ( € ) 
ହ-ମଡ-ହ॥୦ ( ହୂ୦ %: ) 

ଅଃ ଏମ ସୀ ଖୀ 5 ଏଆ ୟା % (ସସ ବ୍ଡ ଧ୍ୟମ୍ପ ଖା ହ5 ଏସ 3 
ଖାସ {ସମ {ଅସ ଙଆଏ ତୀଞ ମସ୍ସ । ଦ୍‌୍ଡ଼ । (୩%) ହ-ସୁ୦-ଏୁ୦ (ଅିଙ୩) 
ସ୍ହ ( ଓଃ 9: ) 

The Duipadma consists of 8 bhagas, 5 rafhakas, 
24 sikharas, 18 6bhumis. Its rekhagunaghata is 3 an. The 


rafhakas are in the ratio of 1-1!/,-1!/2, their projections 
being 2-1 an. 


48. KaIiLAasa : 


(୪) ୩୪୩୮ ଧୀ ୍ରାଠ ୪% 4 ମସଞଏ ୪୯ ହଠ ଏଅ୩୧ ହୁ ଖଅ 
୩ ମସ । (୧%) ଖାତ-ସା୦-ସ୍‌ (ଅଙା୩) ଦହ ( £5 %: ) 

The Kailasa consists of (10) bhagas, 5 rafhakas and 40 
sikharas in the gandi. Its rekhagunaghafa is 4 an. The 


rafhakas are in the ratio of 11/2~1!/2-2 and their projections 
are 2-1 an. 


48. KHANDASALA 


(ଓ) ଅଖୀ ଧୀ ହୃହ୍‌ ଏଅ% ଖୀ 4 ସସ ସା ଦ୍ହ ସସ nae Y ( %) 
ଞୁ-ହ୍ବ୍-ଡ଼ ( ? ) ( ଯତ ) କ୍-ହ୍‌ ( ସ୍ତଃ୍‌ 9: ) 

(୪) ଞଖଖୀ ଧମ ହୃ ହୁ ଏଧଙକ 4 ସସ ଦତ୍ତ ଏଇଆ ସଡ ( ହୃଧ ¶: ) 

ସଫଖାଷୀଏ ଧ୩ ହୃଦ୍‌ {ଅଫ ଦ୍‌ ଏଆ ¿£ {ଖସ ଦ୍ହ ସଏ୩ସା୪ ୨ ସୀ ତ 
( ଅଆ ) ହା୦-ହୁଠ-ସ୍‌ ( ସିସା୩ ) ଛ-ହୁ ( ଓଠ,ହ୧5୨ 9: ) 

The Khandasala consists of 11 Bbhagas, 5 rafha- 
kas, 24 sikharas. Its rekhagundaghata is 33/2 or 4 an. The 


rafthakas are in the ratio of 1!/2-1!/2-2, their projections 
being 2-1 an. 
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50. MADHYA: 
(5) ମକ ହଠ ୧୪% ୯ ମିସ ମନସା (ଏ) ହା ।୦-ସ୍‌-ବସ୍‌ (ସୟ ଆ) 
(୪) ମସଲା ୩୩୩ ୪ ହୁଏ ଏଅ% £ ସଞ ମୀନ (4%) ହା|୦-ବ୍‌-ବ୍‌ (&& ¶:) 
ମଧ ମ୍ମ ହୁଏ ଏ & ମଞଷ ମୀନ ( ହବ୍‌ 9: ) 


The Madhya (Madhabi ?) consists of 11 bhagas, 9 (7) 
rathakas. It has no sikharas. The rafhakas are in the 
ratio of 11/2-2-2. 


51. MAHABARABHI : 


(5) ମୀନ ସୀ ଦ୍‌ ଏଆ ୩ % ଅସୀ ସଦ୍‌ ଧୁ ¿ କର 
( ଆ ) -୪-% ( ଷିଖା୩ ) ବହ ( ଦି 9: ) 

ହସ ଖୀ ଦ୍‌ ଏ ୩% ଖୁ କ୩ ¿ ଫା କସୟସ ୱୃଦ୍‌ ଗଏ 
ଙୁମ୍ଷ ଖୀ ଦ୍୍‌ଅ ଖଓଏଓଵ ଏ ଖସ କୀଏ ୩ ଧଙ୍କାସ୍‌ଷ ଖଡ଼ HIG ଦା୦ 
ଖଙ଼ୀହୁ ୩୩ ଓଡ ଖ୍‌ ଖୀ ଦ୍ଆ ଏଞ୍ୀଞ୍ୀ ୩ ହଠ ଞ୍ଚ ଖସ ୩ ଓ ଓହ 
ନମି ସୀ ହୃଠ ଅଃ ଅଧ୍ଞଂଅଙ ଏସ ସୀ ଅଫ % $ ସୀ ଧୁ  ମଞ୍ୀ 
ସୀ ଆ ସସ ଦ୍‌ ଖଙ୍ଷ ଗନ ଅତ ଦ୍‌ ୩୯ ଗଧ ଅମ 
( crs ) k-u-k ( Aer ) gllo-mo ( t&5 YF: ) 

The Mahabarabhi consists of 28 bhagas, 5 rafhakas, 
32 mundis and 5 Bbhumis (in the gandi). It should be set 
upon the Parijangha pisfa. The ratio of the rathakas 
should be 5-4-5, their projections being 2-1 an. If the 
garbha be 1 cubit long, the height of the temple should 


be 5 cubits. In the Aanika, there should be 32 mundis 
at the rate of 4 mundis in each. 


52. MuLA SRrEEBBACHHA : 


(ଓ) ମୃଙୀସଙ ଧୀ ହହ୍‌ ଏପ ତୀ ହୁ ନସ ଧା ଦ୍‌ ଏଇଆ ହ 
( ୩ ) ମାଠ-ବ୍-ହ୍‌ ( ¥ 9: ) 
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The Mula Sreebacha consists of 11 bhagas, 5 rafhakas 
and 32 sikharas. The rekhagunaghata is 4 an. The ratio 
between the different rathakas is 11/2-2-2. 

53. NANDA SREEBACHHA : 

(ଓ) ମଚଙ୍ରୀସଙ୍ ସୀ ଦୁଠ ଏ୪୫ % ଏ ହୃଠଠ 3 ( ଏପ ) 
ହୁ |୦- ହୁ ଡ-ଦ୍‌ ( ଥିଖା ) କ୍ସ  ( ୪4 9: ) 

The Nanda Sreebacha consists of 10 hagas, 5 rafthakas, 
100 mundis and 36 sikharas. The ratio between the 
rafhakas is 11/2-11/2-2 and their projections are 2-(1) an. 
54. RATNASARA : 

(୪) ଏସ ଧା ଏଫ % fa ୩୦୫ ୦ ଏ୩M୩z ଖୁ ୩୩ 
ଗ୍ଞ୍ୱ ¿ ଓଇ ୨୦ ( ହହ୍‌ 7: ) 

ଏଥ ସ୍ଫ ଏଆ ଏସ % {ଞସଏ ୩୨୪୩ ହତ ୪୩୮ ଡ଼ ଖସ 
{ଷାମ ସ୍ୟ ¿ ଉଆଏ ଡ଼ତ ( ସ୍ତଃ୍‌ ¶: ) 

The Ratnasara consists of 10 Bbhagas, 5 rafthakas, 
40 sikharas in the anuratha. The rekhagunaghafta is 4 an. 
55, SRrEEBACHHA KHANDASALA : 

(5) ଆଡ ଖା କୁହ ୪% ୩୩% {ଷଗ ଖସ ଦ୍ଡ଼ ୩- 
ସୀଅ ସ୍‌ ପାଖ ସ ସ୍‌ ଙୟ ଖସ ଧୀ ହୁ ଙଞୁ ମମ ୩ ହୁ ୩୧ ଧୀ ସୃ 
ଦ୍‌ୱ ଖା ସ୍ସ ଅଖ ଖୀ ଖମମୀ । ଅପି fa faa Sac safa 
ଦ୍ହ ଞଧୟଥ ( ଏଆ ) ହା|ଭ-ସ୍-ସ୍‌ ( ଷିଞଖୀ ) ବ୍-।|୦-ହ (9) (ହି ¶:) 

ଇମାସଙସଫପାଓ ଖୀ ହହ୍‌ ଅଆ ଏ £ ନସ ଦ୍ଡ ୧୩୩୧ 3 ଷ୍କ 
( ଅଆ ) ହଭ-ସ୍-ଦ୍‌ ( ଅଖା ) ସ୍-ହ ( ହୃଡଃ୍‌ ¶: ) 

The Sreebachha Khandasala consistis of 11 bhagas, 
5 rafhakas, 24 sikharas. It should be placed upon a Khura 
pista. The rekhagunaghafu is 3 an. The ratio between 
the different rafhakas is 1'/2-2-2, their projections being 
2-1 an. & 
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XVL. The Bhadra Temple: 
General Considerations. 


XCI. Other names of the Bhadra temple 


The Bhadra is also called the Mukhasala (lit. the 
building which is placed to wards the face or front of the 
Rekha), or Pirha temple on account of its gandi being 
composed of pirhas. 


(5%) eG Mfg ha | gga te sha aff fff 
ଞମ୍ଚିଷ। କଡ ନକ ମୁ ଷଣ ଖୀ୨ । ନାମଝଏ ଓ ଏର୍ଧଳସ ଏଗ୩୩୫୪୨୩ ଅୁଖ୍ସ । 
( ଓଃ 9: ) 

91. Build one (Rekha) temple. Buke two mukhasalas 
(in front of it). Erect a wall round the whole. One should 
know what follows from such works. One’s descendants 
up to the ten-millionth remove will’ ascend to heaven. 


XCIL. Gainthiala 


The Rekha and Bhadra are joined to each other in a 
very intimate manner. The junction between the two is 
called the gainthiala, which literally means a ceremonial 
knot tied between the garments of the bride and the bride- 
groom during the marriage ceremony. According fo the 
traditional view, the Rekha being male and the Bhadra 
female, they should be joined fo each other like man 
and wife in a state of sexual union. There is nothing 
in the si/pasasfras however to support the above view. 

The following passage occurs in the silpasasfras with 
referenee to the gainfhiala. 
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(୪) ୩୪୪୩୪ ୧ ଖୁଓ ଓହ୍‌ ୩୩ ୦ ଏଆ । ` ( ୧୪ 9: ) 


The gainfhiala is 91/2 an. set back. 


XCIII. Relation between the Rekha and the Bhadra 


(5) ଏ ୪ ମସ ୱୁ5 ଖଡା ପଟ ଗୀ ଖୀଙ୍ ୨୦ ॥। ଖନି ଖୀ 
ହାତ ମ୍ପ କ୍ୃଷୀଙଖ ଖ୪ଓ ଡଦ୍‌ ।। ହସ କପ ୩୪ ୪ ୩୪ 
ଞ୍ଚ ଙ୍‌ଏଙ ୮୪ ଏଞ୍ସୀ ଦାହ ମିସ ଖୀ ଖୁ ୦ |! ( ହସ୍ୟ-6ି ) 

a. The pisfa of the Rekha is 36 an. long and 40 broad. 
Infront of that, the pisfa of the Bhadra is 42 an. long 
and 44 broad. The total length of the pisfas of the two 
temples is therefore 78 an. 

(5) ଧସ୩ଙ ।। କ୍ଷ ଲା ହତ ( ହଃଆ %: ) 

ଏଥ ଖମଓ ହୃ ଧଞ୍ଆ ଛାଞ୍ଷ ଲାଏ ୩୩୪ ସ୍ତ ( ୧୨ ‰¥& ଏ: ) 

(ଓ) ଏ & (୧ 9) । ଖଓS ପଝ୍ଏ ଏ ୩ ଦ୍‌ ଖୀ । (ଦ୍ଧ ¶:) 

(3) tung uwaC Th FG ୩ ହୁ କହ ( ହୟହ ଏ: ) 

b. If the garbha of the Rekha be 16 An. long, that 
of the Bhadra should be 20 an. long. 


(5) ବଧ କଃ ମମ ମକ ସୀନ ଏ ସାଞ୍ଷ ॥। ( ବ୍‌ % ) 

7 fof ୩ ଓ ଧଞ୍ଏ ନକ । ( ହିତ ¶: ) 

c. The - pirtha of the mukhasali should start from a 
level which is three-fourths of the bara of the Rekha in 
height. 

Another specification is given about the relation of 
the two temples in the following passages; but it has 
not yet been possible to find out their correct meaning. 


(ଓ) ଦନା ଧଥ୩ନାଓଙ୍କ ଝଣ ( କଣି ? ) ଷଧ୍ସଞ୍ଟମ 9 ଧୀ 
ଖକନ୍‌ଗ। ବହ ନ୍ଗବ ଗୟଷସ ସୀ ୱୁଦ୍‌ ଞକଗୀଫ ଏହ ଉହ୍‌ ଦ୍‌ୱ ଧୀ ଧଗ୍- 
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ସିଜ୍‌ସ ଡ଼ ଧା । ସ୍ମ ଖ୩୪ ଆ ଧୀ ବଗ । ଏ ଅଖୀ ଦ୍ଭ ଧୀ 
ମଗା । ଧଞ୍ କକ୍ଷ ହତ ୮୩୮ । ୩୪ ଦ4ୁଡ ଞ ସ୍ମ ଖୀ । ଦ୍ଞ- 
୩nାeS | ଧ୍ନାଓଙ ଝା ଅଃ "ଣା & ଖୀ । ( ବ୍ହଦ୍‌ ¶: ) 

(୪) ଞଞ ଝ୍‌ଓଓ ମୁ ସାମ ଦୁଞଏ 6 ୧ ॥ ବାଥ) (& ¶: ) 

ଷ୍ ଝଣ ଓସା ମନା ଆମ ଦୁ ଖଗାଖ ଖୀ 34 ହୁ । ସାଇ ସା 
ସ। ( ହବ୍ହ 9: ) 


XCIV. Meaning of term ‘gama’ 

The term gama has been used in connection with the 
junction between the Rekha and the Bhadra, but the 
meaning of it is still obscure. The si/pins of Lalitgiri 
however use the term to refer to the corbelled arch 


placed over the lintel; but that seems to be a wrong 
use of the term gama. 


(5) ମପା ଧଙ୍ପୀଙ ୩ଞଞଥ ଅଞ୍‌ ସଞ୍ଷ ସା 3 ଖାଞ୍ରୁଞ୍ଠ। ଞଙ 
ଵାହ୍‌ ଖ୩ଙ ୩ ॥ ( ଖ: 3 ) . 

ଅୁଞଷଖୀଙ ସ୍ୟୀବ ଧ ଖୁ ଝିଞୀଏ ଦବ ଞାହୁଓ ୩୩ ଦ୍‌ ଖା ୩୯ ସୁ 
ଖୀ । ( ୪୦ 9: ) 

(୪) ୩୩ ୩୮୪ ୪୩୪୪ ହ୍‌ ୩୩ ହଠ । ( ହୃ୪୍‌ %: ) 

୩୩ ଗ୍ଞଖମୀ ( ହୁ 3 ଏ: ) 


XCV. Classification of Bhadra temples 


As a rule, the topmost pirha in the gandi of a Bhadra 
temple is half in length to the lowermost one. If the temple 
be of large size, it might require a considerable number of 
pirhas to bring this about. An unbroken series of pirhas 
does not present a good appearance. In such cases, 
therefore, pirhas are grouped into a number of pofalas, 
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each of which consists of 5 or more pirhas. The poftalas 
are separated from one another by short heights of 
vertical wall called kanfi. 

As the raha projects forward, its upper half, or part 
of that, is replaced by a miniature Bhadra masfaka, with 
the ghanta and kalasa complete. Accordingly, in a Bhadra 
having one pofala, there would be 4 small ghanfas in the 
gandi besides the regular one at the top. It is therefore 
called panchaghanfa or the one having 5 ghantfas. A 
Bhadra having two pofalas will similarly have 9 ghanfas 
and would be called nabaghanta. A Bhadra might also 
be frayodasa-ghantfa if it has three pofalas, as in the 
temple of Konarak. 
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XVII. The Bhadra Temple 


Specification of different examples 


XCVI. We find reference to the following Bhadra 
temples in the Silpasastras : 


Bhadra, Maha Bhadra, Bijaya Bhadra, Nalini Bhadra, 
Medinibijaya, Mahadravira, Kesari and Kesara. 


1. Burapra: 


(5) ଖ୍‌ଷୀ୩ ଅଧ 6 ଖୀମଓ ମଧ ଖୀ ଗଞ୍ ଆ ଖା ଏସ ୧ 6 (ଧଡ଼ ଝଂା 
ଝଡ ଆ ନଅ ୦ ସଖୀ କାଝ ସିଙ୍କ ।।୦ ସ୍ବ ଖାହ୍‌ ଓଂ ହ୍୦ ଅଣା ଦ୍‌ 
ସ୍ପ ସଂଖ ଛୁ ମନ୍‌ଜା ହ୍‌ ଅଙ୍କ ୟ୩ଏ ୪ zଃ ଯ୮ ୦ ୩ ୦ ଓ ଓ 6 (ଧ୪ 
ମିଖା୩ ଖ୍‌ ଦ୍‌ ଓିଷୀଏ ହାତ ଖୁ ସ୍ତ ନଞପ୍୍‌ ସ୩୩ଙ ୪ୁ ଦ୍‌ ଖୀ 3 
ଷ୍ୀସ୍ ଡ଼ ଓ ସୀ ¿ ସସ &ି ଅଧମ ବୀଫାଙ ୩ା୪ଣ ହୂ ଫୁମସଖ କଠା ଓ ଷ୍ଠ ସ୍‌ 
ଷୀନ 6 ସଫ & କା ମ୪ ଦ୍‌ ଖୀ ଗୀ ଡ଼ ଅଥଙ୍କ ସ୍ସ ୩ ¿3 ପଙ୍‌ ୮ ଞ୍ଡ 
ଏକ ଧ ନଞଞଏ ଡି ଖୁ ଦୁତ ଅନ୍ୟ (ଏଥ ) ସ-ୱ-ଡ-ଃ-ଡ ( ସିଞା୩ ) 
ଦ୍‌ଞହୃଖାଠଟଡ ( ହୃୁହ୍‌ଞ୍‌ ¶: ) 

If the garbha of the Bhadra be 16 an. in length, its 
walls should be 8 an. thick (i.e. each wall should 
be 4 an. thick, giving a total of 8 an. for the two sides). 
The 6ara should be 16 an. high, the sraAf should be 11/2 an. 
high, with a projection of 2 an. outwards. The ghanfta 
is 3 an. high, its batter being 3 an. The beki is 1/4, amla 
1/9, khapuri 1/2 and the Aalasa 6 an. The projection of 
the pirha (from the bara) is 2 an. on each side, i. e. 4 an. 
in all. Now (these are) the bhumis: pisfa, pabhaga 
2nd., jangha 3rd., bandhana 4th., the uwpar jangha 5th., 
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the baranda 6th., the first pofala, the Aanfi, the second 
poftala.., Bbeki, srahit ghanta.. kanfi, amla. This is 
called the specification of the Bhadra temple. (It 
should be set upon a Bedi pisf{a. 

The Bhadra consists of 34 bhagas, 9 rafhakas, 64 
sikharas, 20 bhumis. The rafhakas are in the ratio of 
3-3-4~3-4, their projections being 2-1~-!/9-1/4 an. 


(5%) ଖଞ୍୍‌ଷୀମ ସହ ୧୪ ୯ ଏ ସa ଡ଼ ଧୁମ ଲାଏ କ୍ତ fy 
( ଏଆଙ ) 3-4-9 -8-୪ ( ଥିତ ) ସ୍-ମାକ-ହୃ-।ଭ ୪ଝ ଆଏ ଖା ଗାଅ ଖୀ 
ଖାନୀ ୩୩ ୩୮ ୪୪ fୟଞ {ତସ ଓଁ ଏ ଞୁଞ ୩୩୯ ଓଃ ସ୍ସ ମାଏ 
ସାମ ନସ 3 ଖ୩୯ ପ୍‌ ମଷେ {ଞଙ ୩୪ ଞ୍ସ ୩୯ {ସସ ତ & ଖସୁପ- 
ଙ୍ଖ ମଇ ଖମଫ ୩ ନଖଏ ଏହ୍‌ ଆଏ ନସ କମଙ ୦୮ ନଥ । 
ଖସ୍ଏଞ୍ୀ ଖସ । ଧା ଷ୍ତ 3 ଆ ଅଞ ଷଞ୍ୱ । ସମ୍ଳ ଅହ ଷଷ 
ଖୀ ସୀମିତ ।। ୟଷ ବାଣ ସସ {ଧୟଞ ୩୪ {ମୀମ ମଧ ଅିଙ୍କଗୀନଟସଥ ମ୍ଷ ।। 
ଓ ପକ (× × × ) ସବ୍‌ ମଞ୍ଖ ।। ଏୃଞଖ ସୀ, ଯାଞ୍ଚ  । ଖ୍ଷ ଗୀ ଞ୍ଞ୍ନସ ।| 
କନ୍‌ (ଷଏଅସ । ଞଞୁଷୀମ ଷମ୍ୀଏସ ।। ( ହୃଡୱ-୪ ଏ: ) 


The Bhadra consists of 34 Bbhagas, 9 rafhakas, 64 
sikharas and 20 Bbhumis. The rafhakas are in the ratio 
of 3-3-4-3-4, their projections being 2-11/2-1-3/4 an. Now, 
we are to know where the sikharas should be disposed in 
the body of the Bhadra. In the raha, in front, there should 
be a sikhara set upon the pirhas. At the corners of 
the raha, there should be two sikharas making a total 
of three for the raha. In the other raha, (that one on the 
opposite side ?), there should be similarly 3 sifkharas ; 
making a total of 6 sikharas for the rahas. At the corners 
of the anurafha, anuraha and &Aanika, there should also 
be sikharas. A sifhara should be placed in the middle 
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of the pariratha. The anurahd, anurafha, parirafha, 
shauld bear sikharas in the middle. Now, we are to 
know how they should be disposed. If the first pofala 
consist of 5 pirhas, then the beki-srahi-ghanfa should be 
equal to 3 pirhas in height (this is evidently with reference 
to the miniature pirha-masfaka to be set in the gandi). 

(5) ( ଖାସଙସଫଝଆୀ ଷଞ୍ଚୀଏସ ।। ଓ ଏରସ ଧୁ କଦଖ । ଖା୍ବଳସ 
ଖୀ ୨୮ ୧ଏଆ୪ ଖୀ ଦୃଥି ଝୁ ଜଞ୍‌ଷ ଲା ଖ୪ଙ ଦତ ) ୩ 
ଖୁଆଏ ଛଞ୍ଷ ମୀ ଦାଠ ଓିଆଏ ସହି ଖଞ୍ଓ ଡ୦ ୩ ନମକ ମ୍ମ ଛାଞ୍ଷ 
ସୟାଠ ଖସ ଝୁ ଏ୮॥ ଓଷା ଙୁଞ ଏଣଓ ଓସା ାଞୁଷ ଙ ଦୁତ ଖା 
ଅିଞା୩ ଖଡ଼ ଖୀ ସାତ ମଧ ସସ ଞଙ୍ଗାଙ୍‌ ଖୀ {ଖୀ ମାନ୍ଷ ଖୀ 
ଖୀ ଦା“ ଅଧମ୍ଚ ବାଣାଙ୍କ ଓଓସ ହଠ ମୀ ଝଵିଙଗ ଖୀ ପାଠ ନସ୍ଞ୍ୀ ଏସ 
ଷୀ ଓ ଖିଙ୍କ ସବ ଦିଙଧ ଖ୩ ବାଡ ଆ ଞଂସ ଦ୍‌ ଷଣ ଖଡ଼ ୦ ସୀ ଓ ଡ଼ 
ସିଙ୍କ ଓଡ ॥।୦ ମଣ କୂ ୩ ଓ ହୁ (ଆର ଞe ହ %ଓ ଥା ଅଧ କଃ 
ସଂଖ ଗାଞ୍୍‌ଞ ୩୪୯ ହଆ ଅଞ ଏଡା ଦ୍ଠ ଆ ସଖୀ ଧି ଖୀ ୨ ଲହ୍‌ ବୃହ ୩୯ 
ଏସ ଏଙ% ଆ 4୦ ଓ ଞ୍ଚ ଏ୩୩॥ ମନ୍ଞ୍ର ଓସ ହଠ ମଗାଠ୪ ସଡ ଓ ସଫା '' 
୩୪ ଖଓ ହୁଆ % ଅଖ ଧୀ ॥ ଖୁସଧଖୀ ଖଞ ୦ କ୍ତ ହାଡ ଖୁ 
ଖୀଷ ଖୀ ଝ ଖସ ୁଝ୍ ଖୀମ୍ଓ ୩୯୩ ଅସ ଦ୍‌ ଞ୍ଚ ଖଙ ସ୩୩ଖ୪ଗ ସା 
ଏଷ ଖାନଷ । ଏଞ୍ୁଷଫ ସା କ୍ଙ ଙ୍କାମଙ୍ କଉ ଡଡଷ ଗଜ୍‌ ଖା ତ 
ଖସ ପବ ଖୀ ଝ ଖଧ ୩୪ ନତ ॥ ( ହୟଦ-ସ୍‌ 9: ) 

(Thus end the specifications of the Sribachha Khandasala. 
To this should be added a panchaghanta Bhadra. How, 
that one is to know. As the garbha of the Rekha is 16 
an. long, that of the Bhadra should be 20 an. long. Each 
of the raha and anurahg should be 21/4 an. wide, making 
the total 41/2 an. The length from £Aanika to hanika should 


be 35'/s2 an. (in the gandi perhaps). In this temple, the 
two pafalas should be 20 an. high. The projection of 
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the pirha from the bara should be 2!/, an.. Each pirha is 
21/5 an. high and its batter is 21/2, an.. The Aanfi is 11/9 an.. 
The pirhas are 7 (in number). The Bbekiis 11/2 an. high, 
the srahi 2, with a projection of 2/2 an.. The ghanfta is 4 
an. The beki (below the amfla) is 1/2...(the projection of 
the am/a is) 1 an.. The Ahapuri above is 1 an. high, with 
a batter of 1 an.. The Aa/asa is 6 an. high. 

(In this temple) the B&dara is 18 an., the two pofalas 20, 
the srahi, ghanta, beki, amla and Fkhapuri 14 ; the total of 
these items being 54!/2 an.. (In the gandi, which consists 
of two pofalas, it is said that) the pirhas (constituting the 
first pofal/a) should be 10 an. high ; the Aanfi 11/2, the 
upper pofala. ...,the sum of the two being 18!/, An.. 
The Aanika paga should have a batter of 4!/, fn., that of 
the anurafha being half i. e. 2 an.. 


The batter of the raha should also be 2 an.. If the temple 
be not made panchaghanta (i. e. if no miniature ghanfdas 
are set upon the gandi), then the batter of the anurafha 
should be half that of the Aanika ; while that of the raha 
should be half of that of the anurafha. 


(୩) (ସମ ଥା ଖ୩ଙଙୁ ଧଙ୍‌ଏସ ୩୪ ଦ୍ଦ ଖ୪ଙ । ) ନ ଧୀ ହାତ 
ସୀ ଖା କ୍ୟା । ନ୍ତ ଖୀ ହଠ ଓ ଆୀଷ ଆ ତ ଅବ ଓ Yo କୁ 
କର୍ମୀଙ୍କ ସୁଖ୍‌ ଖୀ ଦ୍‌ ଖାଓ ଖା ଓ {ଏ ଙଝ୍‌ ୩୧ ସ୍‌ ଖା ହଠ ଞ୍ୁଙ। ସିକ୍କା 
ଛାଛ୍ଖ ଖୀ ହୁ ୦ ୪ଛ୍ନବ ସଞ୍ଞ ଛାଛ୍ଗ ଖ୩ ହୁ୦ । ଥିଫ ଆହ୍ଷ ଖା ଦ୍‌ କୁ । ହଲ 
ଏ ଛହୁଷ ସୀ ॥ ୦ ସ୍ଫ ଓଂ ଛାଃ୍‌ସ ଖ୩ ୱ ଙୁ୪ । ସଫ ଓ ଛାଗ ॥୦ ସୀ ଙ୍କ 
ଖା ଝୁ ଝୁଷ୍‌ ଖ୩୮ ହ। ଅଙା ଛୁଞ୍ଷ ୩୧ଖ ୩୩ ୦ ॥ ଖୁ ଆ ୩ ଗଧ 
ଖୀ ହୁ ଓ । ଧ୍ଙ୍କ ଞଞ ଗୁଝ୍ଷ। ଏସ ଏସ ଛ୍ଵାହ୍‌ଷ ଖୀ ଥ୍ରାତ ମାଙ୍କ 
ଙ୍ଗ ଝ୍ଞୁଖ ଷତ । ଗାଏ ଖର କୁଚ । ଓଏ୪ି ବାଏ କମା%ଙ୍କ କର୍ଗୀଙ୍। ଷ୍‌ 

21 
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ଷ୩ ଷମ୍ୀୟସ । ଏ୨ୁ୨୪ ୩୭ ଫାସ ଆ । ଏଥ ଧିଷ କସ 
( ଝ&-30 ¶: ) 

If the garbha of the Rekha be (1) 6, then that of the 
Bhadra is 20. The pabhaga should be 4!/2, jangha 33/4, 
bandhana 11/2, upar jangha 33/4, baranda 4/2. From kanika 
to Lanika the length will be ..... (There should be) 7 pirhas. 
The two pofalas will be 10 an. high (2). The Bbeki is 11/2 
an. high ; the srahi 11/2. Its projection will be 2 an.. The 
ghanta should be set back ®°/s an. from the edge of the 
srahi. The ghanfa should be 3 an. high. ..... ; the amla 
should be 1 an. high, its projection being 1!/4 an.. The 
khapuri should be set back 1 an. from the edge of the 
amla. There should be a falasa for the Bhadra (set upon 
the fhapuri). Its height, including that of the pada (which 
is here called the Ahura) should be 67/4 an.. 

The length (of the gandi from) Ranika to kanika at the 
top of the pofala should be half the length from kanika to 
kanika at the base. Thus ends the specification of the 
Bhadra. It the temple is of the panchaghanfa type then 
the batter of the raha should be equal to the batter of the 
sides (i. e. the kanika ?). 

2. A detailed specification is also given for the gandi 
of the Bhadra as follows : 


 ଧ୍ଧ ଅସ ସୀ ଖଓଙ ଅଧମ {ଧଏଡ଼ କମକ ୮ ଓାହଦ୍‌ ଆଏ ଖୀହୁ । 
ଥୁ ଏଁସଙ଼ ସିଙ୍କ୍‌ ୩ ଓଡ଼ ସୀ ଖୀ । ସତି ଅୁଖୀ। ଖା ଖା 
ବାାzଠ ଅସ । କଞଞ ଖୀ 6 ଓ । ॥- ଓମ ॥ ମୂଣଧ ୮ କମକ । ମଙ 
୩ ଖାହୁଠ ଅଷ ଖୀଙୁଓ | ସଙ ଖ୩ ‰ା|-୦ ଅଆ ଖି । ଖା ଖୀ ଥା ଅଗ । 
ପ୍ରରଧ ଯସ୍ଖ ଙ୍କ । ରିଙ୍ ଓ ଙ । ଅୁଞ ଖୀ ଖପଷ। ଞ୍ଚ ଖୀ 
ଦା ୩୯ ॥ ୩୪ {ଏଥ ଞମମିଙ୍କଙ କଙ୍କ ମମ ଧା ୩୩୯ । ଗଞ୍ଞ ଖୀ ‡ ।ହ୦ ଞ୍ିଙ 
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ଞଖା। କଷି ହ୍ା=୦ ଞଖୀ । ଅମ {ଙ 5୪ ୨% ୩ ୟହ ଓମ । କ୍ଞ୍ଞ 
ଖୀ ଡୁ-୦ ଞୁଖୀ । କଷି ଞ୩ ଦାଠଠ ଅଖ । ୪ {ଧା କମ ଆ ହାସ 
ଖା ଗଞ୍ଞ ଖ୮ ଡ଼|-୦ ଅଖୀ । ଅଞା୩ ଖା ଦ୍‌ାଠ ୟଏ ॥॥ ସ୍ମ [ଧଞ କମ 
କମୀ ମୀ ହାଥ ଖୀ ॥୦୦ ଅଖୀ ଖି । ଖୀ ଖୀ ଦା ଞ୍ଚ ନଖ 
ନମଙଙ୍କ ନମ} ଆ ୨ ଧି କହ୍‌ ଖୀ ଞ ଅ୩୩ । ଅଞ ଆ ହୁ ଖୀ । ଖର ॥ 
ଓ୩ାଞ୍ସପ ନୟ କମନ ॥ ମଙ୍କ ୮ ଞ୍ବାଡୱ୍‌ ଆଂ ଖି । କଅଞ୍ଞ ଖ ହଃ ଅଖୀ 
ଖି । ଖା ଆ 3 ୩ । ଖି । ଅଖ ୮ ୨ ଖାଏ ଅୃଖୀ। ଅଫୀଙ୍ଷ 
{ସଂଖ କମ ॥ କମି ୮ ବାହ ଷ ଅଖୀ ॥ ସଞ୍ ଖ୩ ସା ସୀଂଖଖ ଷଷି। 
ଧିଖୀତୀ ଖୀ ଡୁ ନଧଞ୍ୀ ଅଞ୍ପଫଙ ଧି ସଙ୍ ଷୁଷ । ଲିଏ ଖୀଙ ଖୀ । ଅି% ସ୍‌ୱ 
ଷ୍ଷ ଖ୩ ଡ଼ ଖା । ଙ୍କ ଗଞ୍ଞ୍ ଖା % ଅ୍ଞ ଅଖୀ । ସଫା ମଧ ଏଡ଼ ଷ୍୍ଷ। 
ଖୀ × କି ଗଞ୍ଞ ମା ସୀ |ତା ( ଦ୍ତ-ହବ୍‌ ଏ: ) 


In the case of a Bhadra having a garbha equal to 
hata and 12 Aingulas in length, the first pirha, from kanika 
to Aanika, should be 7 hatas 12 angulas long. The second 
pirha should be 7 hatas*4 angulas 4 sutas in length ; its pro~ 
jection being 2 an. 15 su., its height being 61/2 an.. The 
third pirha is 6 ha. 10 an., and 5 an. 13 su. thick. The pro- 
jection is 63/4 an. (23/4 ?). The fourth pirha is 6 ha. 3 an. 
101/2 su.. Its projection is 2!/san.. The sixth pirha is 5 ha. 71/4 an.. 
It is 5 ha. 11/2 su. in thickness. Its projection is 2 an. 11 su.. 
The seventh pirha is 5 ha. 1 su. in length ; the thickness 
being 4 an. 13 su. and the projection 2 an. 5 su.. The eighth 
pirha is 4 ha. 12 an. long, 4 an. 13 su. thick and has a 
projection of 21/4 an.. The ninth pirha is 4 ha. 6 an. 10 su. 
long, and has a projection of 2 an. 6 su.. The tenth pirha 
is 4 ha. 2 an. 2 su. long, 1 an. 41/2 su. (?) thick. The eleventh 
pirha is 3 ha. 13!/, an. long, X an. and 13!/2 su. thick, and 
its projection is 2 an.. The twelfth pirhd is 3 ha. 8 an. 2 su, 


Digitized by srujanika@gmail.com 


164 ORISSAN ARCHITECTURE 


long, 3 in. 91/2 su. broad and it has a projection of 1 an. 
12 su.. The thirteenth pirha is 3 ha. 4 an. 10 su., the thick- 
ness being 3 fin. 51/2 su.. The projection is 11/2 an.. 

The beki should be 13 an. 1 su. (?) set back from the 
muhanti of the pirha. The beki should ‘be 4/2 an.. The 
srahi is 5 an. 10 su. high. 


2. MAHABHADRA : 

(%) ଚି କସି ଷଙ୍କୀସୀ୪ ଷଖ୫ଓ ଷିସସମୀ । ୩୩୪ ଅମ । ଏମ୍ଚ ଖୁ 
ଝଧ ସିମ୍‌ । ଓ ଅଙ୍କ ଖୀଏମ । ଖାଆ ଅଂଅୀମଙ୍କ । କଳଖାଧଧଙଙ୍ମୀ- 
ଅନ ଏଫ ସମ୍‌ । ଏଷ ଗଞ୍ସୀମମ ଷଞ୍ଙ୍ୀ ଖସ୍ତଏଧ ଷ୍‌ । କାଠୟ୍ଫ୪ ଓ 
ସୁଖ ଅଥ ଙ୍ଖ ମୀ । ସମୁ ମସ ସ। ଧି ତୁଷି ଅଙ୍କ ଏ 
ଷଂଞ ଧମ୍‌ । ଅଷୀଙ୍କ ମଞ୍ଙ ସମ୍ପାଏସ ୦! ( & ୦ ଖୁ: ) 

ମୀଥ୍‌ ୩ ୨୪ କଡ ଖଥୁ ହି କା ନୟ 4 କଃ ଆ୩କୁଓ ଧା) 
ଷିଙ ୨) ଖାନ୍‌ ଓ ଦ୍‌ ଖୀଙଓଏ ମି ଦ୍‌ୱ ତ ସ୍ଥ ସଡ ପୀ ଧିକ ୩୯ 
ଖ୍‌ ୩ ) $ ଏଂସ ।।|) ମକ ||| ) ଞଷ ଏଂ୩ ଏ £ ଏ ସଖା ଅନନ 
ଖ୍‌ ମନଙଷ | ପଛ ଖାସ୍ୁଏଧ ସୀ ସାଃ୍ଗ ଖ୩୪ ଖାଓ ଆ ( ଦହ୍‌ ଏ: ) 

The Mahabhadra has a garbha equal to 16 an. in length. 
The pisfa ‘is 6 an., the bara 61/2 (2)... .. the beki is 3/4 ; 
the srahi 2, with a projection of 2 an.. On itis the ghanfta 
4 an. high. The bekiis 1/4 ; the amla, 3/4, the khapuri 3/4 with 
a batter equal to 3/4 an.. The Aalasa is 5 Aan. high. Get 
at the meaning of these specifications fully and then build 
(the temple). The raha and the anurafha should project 8 an. 
(2) . . .. The gorafha should be 6, the wparafha half of that 
(again, the uparafha is said fo be equal to 4), the anuratha 
2, the pariratha. . . « . (It is said again that the uparatha 


is 4, the anurafha half of that) There should be 64 
sikharas. « . - 
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3. BUAYABHADRA : 

According to ( ) and ( )the Bijayabhadra should be used 
with the following Rekha temples, Ratnasara, Duipadma 
and Maha Meru 

(%) ( with refenence to Ratnasara ) ଖ୩୩Y fawamg Sf | 
ଞ୍ଷୀ ଓଡ ( ହୁଏ ୪: ) 

In front (of the Ratnasira) build the Bijayabhadra. It 
has 34 bhagas. 

(%) ( with reference to the Duipadma ) {avian 4a a 
ଅମ । ଧୁ %ଡ ମତୀମ ୩୪୪ ମଗା । ଓ ମଙ୍ଗ । ଖୌ । ( ହ3ୁଓ 9: ) 

(In front of the Duipadma) build the Bijayabhadra 
temple, which should be of the sapfarafha type. In this 
Bhadra, make three pofalas (in the gandi). This is the 
saying of Narada. 

(୪୭) (୪୫ ) ପାତ )୦-ହ୍‌ ( ଅସୀ ) ଇ୍-ତ {ଗ୍ଖ୍ଷ୍ୟଙ୍ ୩G ଓ 
(ao 9: ) : 

This is called the Bijayabhadra. The ratio of the 
rafhakas is 11/2-1°/4-2 and their projections are 2—0 an.. 

ଆସ ଧଏ ଏହା ୟସଷଆସଙ୍ ( ଦ୍ବ୍ଞ ଏ: ) 

With reference to the Maha-Meru, it is said it is of 
the Rekha type and with it there should be the Bijaya- 
bhadra temple. 

4. Kesar: (?) : 

It is doubtful if the following temple is of the Bhadra 
type; for, in connection with its details, the term 
rekhagunaghafa has also been used. We have therefore 
left the passages as they stand, without being able to come 
to any definite conclusion regarding its form. 
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(ଓ) ଅଧ ୩୪ । ମୃ । ଝ । ୩୮ କଗ ସୁଖ ହତ ଅଖୀ ଙ୍ଖ 
ଖୀ । ୪%: ।। ଓ ଲତି ମଆଧୀମ ସପ୍ରଞ୍ସ୍ଷ୍ ।। ଡ଼ । ଞ୍ୀମ ଞ- 
ବଧ | । ଆ ଯ ଏଷ ଖଷମ ।ଣ ସିନ୍‌ସୀମ ସ୍ର । ଦହୃଡା ( 6 ଏ: ) 

ସିଖ୍‌ ୩ ହୃଦ୍‌ ଏଆ ଧୀ 4 ପ୪ ଆଥ {ସଡ ଞଞଏ ୪ ଡ୦ ଏଞ ଖୀ 
ସୀ ଡୁ ପାଲ ଷ୍ଟବ ମତ ୩ ଦ୍ତ ଓଏଏ ଧ୩ ଦ୍ତ ( ଏଆ ) ମାଠ-ବ୍-ହ୍‌ (ହଆହ ¶:) 

(ତ ସିଞଏ ଖୀ ଏହ୍‌ ୩୪୩% % ସୀ ଆ ମଧ୍ଞା ଞଞ ୩୯ ଷଞ୍ୱ୍‌ ହ୦ ଷଞ 
ସଝଙ ଦ୍ତ ( ବ୍ଦ୍ତ ଏ: ) 

The Kesari consists of 14 6bhagas, the middle (raha ?) 
is formed by 6 parts, the anurafha by 5 (2). . .. . . 

The Kesari is formed of 11 bhagas, 5 rathakas . .. the 
ghanta, srahi, pirha ... it will bear 40 sikharas. In the 
Tower poftala, 27 ..... 


5. NALINIBHADRA : 

(+) ଅଧମ ସମ । ଏଆ । ଖସ ମସ । ଙ୍କମଞୀ ଏଖାଷିମ ମାଠ 
ପୁଖଏଷଲ ୫% ।&। ସ୍ସ ଆଆମ୍‌ ଷୋ ମି ସ୍୪ଙା ଞଞ ସବ- 
ଖୀ । ମାସ୍କ କର୍ମୀ । ନ୍କ ନତ ଆ । ସ୍ରୀ ମ୍ପ । 
ଅଣୀଞ୍ବ ମ୍ମ ଷଙ୍କସ ସୋ ମଚ: । ମଞ୍ର୍ଗୀଙ ଖୀ । ( ଓ :) 

ଅଥ ମୀ ୩୪ ( ହ‰& ଏ: ) 

ମଞ୍ତର୍ମୀସଙ୍‌ ଷଣ ଓଂସ ଫ ୪୩୮୪୦6 6 ॥ ଅବ ସରଧ ଖା । × × × । {ୟ୪ଙ 
ସୀ ( ଏ୪ ? ) ଝାଞ୍ଷ ୁଞ ଖୀ ଦ୍‌ । ଗୀ ସାମ ଓର ସହ ଖୁ fof 
ସୀ ୨ ୦ । ଅମ ସ୍ବଂଞ୍ଞକ୍ ଙନିଷ । ଏଫ ନଖ ଅଞ୍ା୍ ଷଞଷ ଅଃ ଖୀ 
ଖ ଞୁମୀ ହା) । ୩ଓଞ ଙ୍ଗ ଖୀ ଙୁଃ୍‌ ଓ ଏ) | ଏଥ ନ୍ତ ଗୀ ସୀ 
lilo । ନ % କଏ ଓ ୨ । ସଞକସ ମଙ୍ଗ ସୀଏ ଅଖୀ ୦ । ୩୯ ସ୍ଂ- 
ଙ୍କ ଏସ ସନ ଖ୩ଙୁଓ ଖୀ ସ ଡା 

ଷଞଞ୍ପୀ ତୀନ ୩୪୦୦ {ଖୀ ଏ 3) । ଓହ କାଞୱଠ 

ଗ୍ରୀନ ଖଓ ତମ ୮ ଡୁ) ଦା ମମ କଚ ମିତ ।। କ୍ୟ ମ ୱଷୀ 
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H-। ୩୩୧ (ଓ ) । ସାତ ଞ୍ଚ କଏ ¬ । ( ଓ ଅୃଷ କମ ମମ ଷୀଖ 
gn |= ) A | ) 1 ) ଗଷନଖ ଲା ଖୀ ସୀ 110 1 

ଏସବ {ତମ ଅକ ମମ ସା ତ) । ଜୀ ମଧ ଞ୍ତ୪ ଙ୍ଖ । କଂ 
ସୀ ଓ ସମ ଏ ହ୍॥ ) ଏଂ୩ ।  ଜୀଧ ସମ୍ପ 5 14! ଫ୍ଷ$ଅ ପନ ଗଙ୍ଞ । 
ଅମ ସା ପୀତ ଅଥ ଞଞ ୩ ।=୭)ହ୦ । ୩୩ କ୍ଷ ଙ୍ଖ ଅମ ଃ ୩ 
ହଠ | ଏଥ ନଖ ଙ୍ସ ଓସା ଞଝ ୩ 1) ହଠ । ୩ ନଖ ଅ୍ୃଞ ଅଖୀ ଅଃ 
qT l=) । ନୀ ନଷ ସୁଖ ସୁଖ ଞଃ ୩ ।।2)ହ୦ । ଏଥ (ଆ)ନ୍ଞ ଞ 
ଣୀ ଅଃ ୩ 12) ୦ । ଶୀଳ କମ ଏ ଅସୀ $ ୩୩ 2) ୧୦ । ୩ କଗ ଅ୍ଷ 
ଥମ ଝୁ ୩୮ gar 11>) o! ନା କସ ଙୃଞ ଓ ଝି ୩୮ ଅଖ 210 | 
ଷ୍ଷନଖ ମୟ ୩୩ ପା ଃ ୩୮ ଓ“ |=.) ହତ | 5 । ୩୪ କୀଏ ଞଫ ୩୭୪ 
ଖୁ ମତାମତ ଏ ଓଂ ବୁଆାଠ । 

୩୮୯୪ ସସ ଙ୍କ ଓସା ଲାୀଞୱ ଖୀ ଦତ । {ଧଞ ସଖା ଙଝ୍‌ ଖS 
ସଖୀ ୁଃ୍୍‌ ଖୀୱଙ୍କ ସୀ ଖୀ ହା ଅଆଞ୍ଚ (ଏଥ ଓସା ସୀ ଖା ୩୯ 
ହଠା ଞ fଙବ କା ଙୁଃ୍‌ ୩୮। ୩୫ ଏହି ମଦତ ମସ ସ୩R ୩୩ 
ଏ୩ଏ ଡା- । ଅଧ୍ପ ୟୟଞ୍ାଙକ ଝ୍ାଷଷ ଏ ଏ୪ ଗସ ଓଃ ଖୀ ଦ୍‌। ୁମଷସ ୩ 
ଏସ ଛଵାଞ୍‌ଷ୍ଠ ସନ ଖୀ ଡ଼ା ଅଧ ମତ ଗା ଞ୍ଚ ୮ ॥- ୩୪ ଷ 
ମଧ ନତାଖ ଖୀ ୁଞ୍ଟ ୩୩ ସ୍ବା। ୍ରାଷଷ ଠଧଖୀଙକ ମସ ନୟା ଏଙ ଷୀଖ 
ସ୩ ପା।- । ମୁମଞଷୀ ମଧ ୪୩ ସମି ଖାସ ମମ ଏ ଥା । ଞଞତ ୪ ଓ 
ଖା ବ। କା ଷ୍କ ମଦ୍ୟ ମସ ଏସ ଖୀ 4! ମସ ଏ ଧି 
{ଏ ଏଡ ଛାଞ୍ଖ ଝ୍ଞ ଖୀ ବା ।  {ୟଞା ଞଂସ ମାଞ୍ୟ ମମ ଖଓ ଅଃ ଏ 3 । 
ଧୀ ନ୍ୟସ୍ତ ସଫ୪ ବ୍‌ ଏ୩୮। ୩୪ ଷ୍କ ମଧ୍ଯ ଞବ୍ଖ କହି ଅଙ୍ଗ ଓଃ 
୩ ହ଼ା- । ସୁଧ ମଧଞ୍ୀଙ୍କ ଏଷଞ୍ଭ (ଧଡ ଏଡ ଛଞ୍ଷ ଞ୍ଚ ଖୀ ଦ୍‌। ମି ଓସସ 
{ଖଳ ଞଓ ଅଃ ଏ୩ ସା । RON mf ff 6 ନଜ ୩ ୟା. । 

ଷ୍କ ଅଙ୍କ ଏ ଜା୍‌ଷ ସମ ଖଙ୍ଗଓ ୩୯ ଦା ।୪ ଅ୍କ ଓଂ ସମ ୪୪ 
ଏ ମଥ କହ" । ଷଙୃଝି ଏବ ତମ ଖା ମମ ଏ୮ ୱ୍ବ॥ । ଷଙ଼ଝି କ୍ଷିଷୀଫ 
{ଖସ ଖଓ ଖୁ ଖି ଏ 3 । ଏଣୁହ୍‌ 5% ୪ ଞୁଖ ସଡ ମମ ଏ ॥॥- । 
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ଷଣ ଏବ୍ଞ ନସ ଏ ।॥।- । ୩ ଞୁଖ ପହି ଖଙ୍ୀହ୍‌ ଖୁ ଦ୍ା। ଥମ 
ମନ୍ତା ଙ୍ଖ ଖଯଞ ନଖ ଏ ଦ୍‌ା4। ଶାନ ଲଥ ହ୍‌ ଏ ୦ । ଓ ଞ୩ ft 
ସ୍ସ ଝଙଧ ଖୀ ବ।।୦। ୩ ମନିଷ ଷାମ ଏ ହ॥।୦ । 

ଖୀ %ା୨୭ ଏ ଝହ୍‌ଷ ଓହ ୩୩ ୦ । ୪ ଏସ ହ୍‌ କ୩॥୦। ଖା 
ହାଓ ୩3 ହା ଖସ ଷିଞା କଏ ୩ ହଠା ଖା ୪୯ ଅଣ ଏ ମଧ ୩୩ ।।।- । 
49 ଅୁୀ ଓଆୀ ଓଂ ୩୯୩ ଏ ହଠା ଞଞୀ ଏନ $ ମନର ଷୀଖ ସୀ ଦୁ॥- । 

ଝନ ଙଡଓଏଙ୍‌ ଏ୪ଁ ୩୩୯୩ ୩ ହଠା ଅସ ଓଷା ୩୩୩୪ ୩ ହଠା ଓ 
କୀୟ ଅସ ସୀ ।ଠ। ଙକଞଠଞ ଅ୍ଞ୍ଚୀ ଓଝା ସଖା ସୟ ଦାତା ଝା ସ୍‌ |ତା ସଃ 
ସ୍ତ ଖଙ୍ୀହ୍‌ ଓ ହଠ । ସର ଷୀମୃଙ ସଖୀ ଠ। କଞ୍ୱ ମାଓ ୩ ଣା 

୪ ପଥି କାଚ ଏଷ ଖା” ଅଖ (ସମ ଏ୩। ଖୀ ଞ୍ଞୀଫଙ୍ ଧା ଷୀଞ 
ଖୀ ଆଖ | ୪ × × %ହଞ୍ଓ୍ହବ୍ୱୁତ | ଆ । ଠ । ଠ ।  (ହୁର୍୍ଙଞ୍ବ୍‌ ¶:) 


The Nalinibhadra consists of 18 bhagas, the kainasa 
being 3 (half of six).......... 

This is called the Nalinibhadra...... 

The pisfa of the Nalinibhadra is 6 Gn. high. It should 
be a Khura pisfa...From the pisfa, the bara should be 
set back 2 an.. In the bara, the pabhaga is 43/4 an.. The 
pabhaga should consist of five mouldings, the Ahura, 
including muchuli, is 1 an. 6 su. ; the Aalasa, 1 an. 2 su., 
the pafa, 12su., the Aani 12 su., the basanfa 12 su.. The 
sum of the five mouldings in the pabhaga is thus 43/4 an.. 

The falajangha is 33/4 an.. In it should be placed 
khakhara mundis. 

The bandhana is 13/4 an. high, and is formed of three 
mouldings. The Gbarandi is 93/4 su., the noli 9 su. 
and the basanfa 91/4 su.... 


The upar jangha is 33/4 an.. In it place a pipha-mundi. 
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The Bbaranda is 43/4 in height. In it there should be 
ten mouldings. The ten mouldings are of equal height. 
At first comes the Bbarandi, which is 7/2 su., the pheni is 
10/2 su., the pafa is 10!/, su., the Aani is 10/5 su.. 
the nofi is 101/2 su., the pafa is 10/2 su., the nofi is 10/2 su, 
the Aani is 10/2 su, the noli is 10/2, su., the basanfa is 
11!/, su.. the total height of the bara (including the jangha) 
is 1837/4 an.. 

The gandi which consists of five pirhas is 20an. high. 
The Projection of the pirhas from the bara is 2 an. on each 
side. The first pirha is 41/4 an. high (including the Aanfi, 
which is 1/2 an.). The batter is 4/4 an.. The second pirha 
is set back 2 an., from the (edge of the) first. The second 
pirha is 4 an. high, including the Aanfi which is 1/2 an.. 
The batter up to the base of the Aanfi is 31/2 an.. The third 
pirha is 33/4 an. high. The big Aanfi (which follows now) 
is 1 an., in height. The batter up to the Aanfi is 5 (?) an.. 
The fourth pirha is set back 1'/, an. from the third. The 
pirha should be 3!/, an. high. This height includes that 
of the Aanfi, which is 1/2 an. high. The batter is 41/2 an.. 
The fifth pirha is set back 2 gn. from the fourth. The 
fifth pirha is 31/, an. high, and its batter is 33/4 an.. 

From that, the beki should be set back 3!/4 an.. The 
beki, including the fripafis, is 3'/s an. high. The srahi 
is 33/4 an. high. Its projection is 33/4 an.. The muhanfi 
of the Akhapuri is 3/4 an.. behind the edge of the srahi. 
The muhanfiis 3/4 an. high. The height of the khapuri, 
including that of the muhanfi, is 2'/, an., The batter of 
the khapuri should be 2'/4 an.. The dori is 1/, an.. Placed 
upon it, the Ahapuri is 11/, an. high, and its batter 
is 13/4 an.. 


22 
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The Aanfi of the am/a is set back !/, an., its height 
being !/s an.. The height of the am/a is 1 An., and its 
projection 1!/4 an.. From the amla, the muhanfi of the 
fhapuri is set back ?/4 an.. The height of the Akhapuri, 
including that of the muhanfi, is 11/4 an.. The batter of 
the khapuri jis 13/4 angulas. 

The pada of the Aalasa is set back 1!/4 an. from the 
khapuri, its height being 13/4 an.. After this is the muchuli, 
which is 1/4 an. high. The dama of the Aalasa is 21/4 
an., the dori \/4, the changara 2/2. The ghari is 1 an. 
high ; thus bringing the total height of the Aalasa to 6 an.. 

The total height of the Bhadra is three and three- 
fourths of a cubit.. . 
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XVIII. The Khakhara Temple 


XCVIIL. 1. Dreavira: 


(5) ଅତଞ୍ୀ ଗଞ୍ସଆୀ । ଗଧ ଷଞଖ। ଅସୀ ଖନା । 
୭୩ । ୭ । ଅମଷଖା ମଞୀଙ୍କ ଅମ । ଆ । ( %: & ଦ୍‌ ) 

ଖ୍ଚଧା ଅଖା ଖାଆ 5 ରର ଷର ୯ ମସ କୀଏ ଦୃଦ୍‌ ଏ୩ & ଞଞ ଓ ଅପ ଦ୍‌ 
ଏଞ୍ୁଙ ଦ୍‌ ସ୍ଫ ଦ୍‌ ଓଷା କୁହ ଏ ଏବ ନ୍ୟୱସ୍୍ ଦ୍‌ 3୪ ଞୁଞ ୩॥୦ । 
ଙ୍କ ଦ୍‌ ୩୮୪ ୩୦ ଖାସ ଖା ଦ୍‌ ।। ଖୀଷଅ & ଞ୍ଞ ସୀ 
ଖୀ ୨ ଏ ହ୍‌ ଏ୩ଓ ଝୁଅ ମଞତ କିସ । ୩୪୯ ଏର ଏଥ ‰୦ ଖୀ ସଃ ଣା 
ଏହା ଖ୍‌ ମୀଷ (ଓନଏ) । ଖସ ଷଞ ମମ ଅଙ୍ଗ ଦ୍‌ଡ଼ ପଞ୍ ଅଧମ ସ୍ସ 
ଅଖୀ ଡୁ ଅ ଗୁ ମଞଏ ହୁ ( ୧84 ¶: ) 


The Dravira and the Barabhi are frirafha.... 

The length of the garbha of the Dravira should be 16 An. 
and the breadth 12 an.. The pabhaga is 5, the jangha 8, 
the Aera 2,the pakhura 2,the barandi 2. The gandi is 
16 an... On it is the ‘muchuli at the shoulder,’ which is 2 
an. in height. Then comes the kanfi \/, an. high. The sriahi 
(here the term Afalasa has been used in this sense) is 2 An., 
the Aanfi on it being !/2 an.. The muhanfi of the khakhara 
is 2 an. and the Ahakhard itself 6 an. high. On it should 
be placed a PLalase 4 an. high. On both sides of the 
kalasa there should be figures of lions. The total height 
of the temple is thus 50 an.. The walls are 6 an. thick 
(6 each, or 6 as the sum of two sides ?). This temple has 
no Bhadra. In the anurafha, there should be 24 sifkharas ; 
in the raha 4, at the rate of 1 in each. 
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2. BAaraBH;: : 

(%) କ୍ଷ ୩୪ କା୪ ୩୩3 ହୁ ଆଖ ହୃଦ୍‌ ମଯ 6 ସଖା 6 ଛୁ ଖୀ ଦୂତ 
ଶସ & ଏାଞ୍ରୀ ଦ୍‌ ୩୦୪ ଦୁତ ଅଖୀ ଦ୍‌ ଆ ଦ୍‌ ଗୀଓଫ ୦ କଞଞ ‹ ଖୀ 
fଡଷ ଦ୍‌ ଖୀଙ୍କ ମୀ । ଖୁସୀ ଷ୍କ ଖୀ ମଙାଫ। ଖା ତନ ସୀ 


ଞଞଖ। ଖୀ ଏ ଖଡ୍ଗହ ଖୀ ଦା ଅିତ୍ୀଏ ସୀ ¿ ଏ ସା 
ସିଷୀଙ ହୁ ଖସ ମନନ ଙ୍ଗ ଉଷସୀ ଦହ ସ୍ମ ଦୃତ ଅଧ ଏ୩ & ମଧ ଦହ 
ଞ୍ଷ ଠ ସ୍ପ । 

( wa ) a -tllo-tlo ( AG ) l-llo ( ୧ ୪-% %: ) 

The garbha of the Barabhi is 16 an. in length and 12 
in breadth. The pisfa is 6 An., the pabhaga 6, the two 
Janghas 10, the baranda 6, the pirha 2, the gandi 20, the 
muchuli 2, the srahi 2, the khakhara 10 and the Aalasa 9 in 
height. The batter of the gandi is 2 an.. There is no bisama 
in this temple. 

The srahi should project to a point which is vertically 
above the edge of the muchuli. The muhanfi of the 
khakhara should be vertically above the edge of the srahi. 
The batter of the khakhara is 21/2 an. on each side. 

In the four rahas, there should be 4 mundis, and in the 
anutratfhas, there should be 24 in all. 

The Barabhi temple consists of 10 bhagas. It is 
pancharatha. It has 24 sikharas and 8 mundis. It should 
be placed upon the Parijangha pisfa. The ratio of the 
rafthakas should be 2-1!/2-13/, and their projections 
13/2-3/4 an.. 

3. Kosou: 


(%) କାଶୀ ଧୀ ିଠ ବଧ ଧ ମସ ମସ ଏସ ୨ କାସ ସାଉ 4|- 
( 14% ) k-k-s-s ( Ae ) 3(P-glo-llo-l> ( A THT ) 
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(୩) ଅ କାଉ ୩ ତ ୩୪% € {ଏ ମସ ସପା ତ (£5 9:) 

କାଶନ 6 ଠ ଏଆ ଧ ସସ ମାସ ଏ ଡଗୀଞବ ( ୪% ) ¿୪-6-6 
( ମଖ୩ ) କ-ହାଠ-ସo-12)୧-(9)  ( ହ5ସ୍‌ %: ) 

ଝାସ ସ୍ମ §ିଠ ବଧ £ {ଞସ ଖାସ ଏଆ ସ ( ଏ ) ? ( ଅଖା୩ ) 
ସ୍ହ -10-110 ( ହ5ଃ ¶: ) 

ଲାଷଣି ସୀ 5 ଏଷ ଖୀ % ନସ ମସ ବଞସ୪ ହ ( ଏଥ ) 
ସୁଛି-ସ୍-3୍‌ ( ଅଖ ) ସ୍ହ  ( ସ୍ତହ୍‌ ¶: ) 

The Kosoli consists of 60 bhagas, 9 rafhakas. It has no 


sikharas. The rafhakas are in the ratio of 5-5-4-6-6, their 
projections being 2-1-3/4-1/2 an.. 
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XIX. Miscellaneous. 
XCVIII. Lakshmi-dwara 


The main doorway of the temple is called the Lakshmi- 
dwara or the door of Lakshmi, the goddess of prosperity. 

(9୭) ଖାଏ ୩ଷୀ୯ ୪ ଝ୩ ଖୀ ଆ ( ଏୃଦ୍ : ) 

ସାଏ ଖୀଷୀଏ ଖା ୨ ଓସା ୩୩ ଆ ( ୯ 3 ¶: ) 


The door should be 4 An. wide and 8 in height (in the 
case of a temple of which the garbha is 16 an. in length). 

The term parichha being obscure, it has not been 
possible to translate the following passages. 


ଓହ ଖଶୀ୧ ଆଁ କତି ଡ଼ାଦ ଖ୩୪ଂଓ ୩୩୯ । ଞସୀଅ ଧୀ ଓସା ମଚ ଆ 
ହଠା) ମିସ ମସ ଙୁଖୀ ଏବ ଏ 3/- ) ଶୀ ଖୀକୁଞ ଅମଙ୍ଗ ଆ୨୩ ଙୁଖ 
ଙ୍ଗ । ଅମା ଖଞ୍ମମ୍କ ଓ ଖ୪ ଖ୩୦। (ଗି 9: ) 

ିଞର୍ଷଏ ସ୍କ ଖସ ଖ୮୩ ଦ୍‌ ଗୀ ସହବ ଅହମିସ ଦ୍‌ୱ ଖା ଖଟ କ୍ଷ ଥୁ 
ଧୀ । ସ୍ତ ଖା ଆ ପା କଗ । ( ସ୍ହୁଦ୍‌ ¶: ) 


XCIX. Torana or the arch 


Toranas are usually built near a temple for the 
ceremony of swinging the idol of the deity. 


(5) ଏଥି ଗା ଯା ॥ 0୩୩ ଅର୍ଥାତ ଷ୍କ ନସ । ଖ୩ଏ 
ଷ (= ¢) ମସ ସୀ ଗନୀ । ଓସସ । କୀଫୀଙକ ମସ ୪ ॥ 

(୪) ସୁସସ୍୍‌ଏଡ ଜୀ ଏ ଗା ଶବ ଗଞ୍୍‌ଆ୍ ମ ଧୀ 
ଯଅ VT ଏଟା ଷଧୀ ।୦ା ଅଗ Sufi dato fale afm (ବ୍ଧ ¶: ) 

ଅ୍ସସ୍ବଏଙ୍କ ଖୀଏ୦୩ ୩0୩୩୮୯ କ୍ତ ସତ ଷୁଫ୪ ଏ ଷଧୀ ।ଠା 
ମସ ଞ୍୪ଆୋ୍ ପମୀ ଗସ ୩୮ଳ ମା ୩୩ £ ( ଦ୍ଧ 9: ) 
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Erect a foranra in the temple of the deity. The ratio 
between the height and the width should be as 3 (?) is to 4. 
Divide the height into 9 parts of which the foils should be 
in the ratio of 4 : 3 : 2. Or, divide the height into 11 parts 
making the foils in the ratio of 4-3-2-2. 

C. Stambha 

Here the pillars to be placed under the above forana 
are alone described. 

(5) ଖର୍ୁଓମଞ୍ଚୟାଙ୍କ ସୀଏଷ ଓଞ୍ୀମ $ମଖ । ମିଷମତ୍ାମ ଖୀ %ମ୍‌ଖ । ୩ 
ଷ୍ୀଂନସ୍ମୀ ଏଷ । ଠଖମ ଧୀ ଓଏ୩ଏ ୩୫ %ମଖ । ମୟ ୩୩୪୫୮ %ମସ । ୩୯ 
୩୩ ହୃଥି । ସୀଂଖଧ୍ୀଫ ବଗ ନ | ୦ ( ‰& 9: ) 

ପ୍ଷଳସ ଏହ {୪ ସସ ହି ସାମ ଅଞ୍ୱ । ାୟ୪ ଓଓଷ ଅସ ଷଶ ଓଓସ ସସି। 
ଏ ମମ ସମନ ସମ ନାଥ ଛାହ୍‌ଷ ଏମ । ୪୯ । ( 0 ¶: ) 

ଏ ସମସ 3% । ଅଗ ଷମସ୍ୀମମ ଗ୍ରାମ ମା ଧୀ । ୩୦୫୮ ଅ୍ଷୀମିମ || 

ଏ 9 ଏ ଦ୍ଭ 
ସାମସୀମନ ମୀ । ( o ଏ: } 

ଅସୀମ ୩୮୮୮୩୮ । ମିକ । ସବାଞ୍ମ ଷ୍ରୁଖ୍ୀମିମ ସ୍ତ ତ୍ସ ସୁ 
ଶଵଥ୍ଷୀଣିମ । ମୀଙମ୍ୀଷମ ଅଞ୍ସଧୀ ଏଙ୍ଵ & ଝୁଝ୍‌ ସୀ ଏଥି ଗ୍ୀଳସମୀ ହୁ କୀ 
ଖୀୁମୁଞସୀଙ୍କ ନଅ £ ଲାଏ ୩ ହ ଓଏଏ ଧାମ ଓ ଖା ୨ ଲାଏ ହୁ ମଆଷଗୀଙୁ 3 
୩୩ ତମ ସ୩। ( ମଗା) (ତଃ ¶: ) 

..« The sfambha or pillar should be as high as the pisfa 
(of the temple ?2). The width of the sfamBbha will be 7/4 
its height (is it the circumference, or the diameter ?). 
The pabhaga of the sfambha should be square in section 
and 6 measures in height. Then should come tlie jangha 
3 measures high, then the bandhana 1 measure, then the 
upar jangha 3, lastly the pal/aka, which is 3 measures in 
height. The total is thus 16. 
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According to another reading, the pabhaga is 6, the two 
Jjanghas 16, the bandhani 1 and the baranda 9. 


CJ. Nabagrahas 


On a panel over the lintel of the main doorway, it is 
customary fo carve the images of the nine planets. In the 
present section, we get a description of these deities. 

It may not be uninteresting to note in this connection 
that there is a miniature votive shrine at Sarnath, where 
figures of the Sapta-matrikas with those of Bhairaba and 
Ganesh appear over the lintel. These matrikas moreover 
have been depicted in a dancing mood. 


(ସଜ) ଓ ମସ ନଷ୍ଟ । ପକ ଖର. ଅଞତ । ଏ୍ଙ୍ଟ ଖର ଏ୩ । 
ସଅୁଞ୍ସମ୍ୀନ ¥ । ଓ ସମ । ଏବ ଓଏଏ ଏ୍କୀଏମ । ୩୪ ଅଗ । ୱ ଅହ । 
ଏ୍ସାନସ । ଖ୍ୟଞ୍ସ | ଏ । ସଟ୍‌ ସିମଙକାଜମ {ସଞଗେଏଧ ଅର । ୩୩୍ବଙ୍ସ । 
ମହ୍ଏ ଏପାଖ । ସମୂଷ୍ଷ । ପ୍ତ । ଅଙ୍ବୀ କଙ୍କ । ସା {ୟସଙକାଳସ । 
ଖଞ୍ତମ୍ ଅ୍ଙଏଙ୍ଙ ।ଡ ଖୁଞଝ୍ଏଖୀ ୟସଙ୍କୀଖସ । ସମସ । ଅୁଫଞଷ ଖଞ- 
ଥୁ ଲ୍ଠ୪ଓ ଅସ | ଷର୍ଗୀଷଏ ଗାଙ୍ଙ୍ଖ । ଆଏ । ସସଞ୍ଖ । ୁଞ- 
ଗଏ । ଧସ୍ତଙ୍ସ ।୯। ୩ ଗୀଙୀନସ । ସାଏ । ମୂୁଞ। ଷଞ୍ଚୀ- 
ସ୍ର୍ଯ। ସଞସ୍ଏଙ୍ସ । ଓ । କି ଞୁଚଙକୀୀନଖ । ଅ୍ୀଷଏଙସ। ସ୍ସ ଧ । 
( ଛସ-ଃ 9: ) 

This is (a detailed description of) the nine planets (i. e. 
of their presiding deities). Rabi or the Sun should be set 
at the S. E. corner (of the temple). His chariot has one 
wheel. On a lotus, He sits in the padmasana. And (his 
chariot has) seven horses. The deity has two arms. His 
colour is like that of the lotus flower. His hand is 


disposed in the abhaya mudrd. Chandra or the Moon is 
white in colour...... He has a club in one hand. Mangala 
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is of the colour of silver. He has four arms, having a 
weapon, a suf/a or spear and a club or gada in the hands, 
the last one being disposed in the bara mudra. Budha is 
yellow in colour. He has a sword, shield, club in each 
hand, the last being disposed in the bara mudra. 
Brihaspati is yellow in colour. He has four arms. In his 
hands are the mace, akshasufra, kamandalu and the bara 
mudrd. Sani is blue in colour...... He has four arms. In 
his hands are the spear, bara mudrda, the mace and the 
bow. Rahu is blue in colour. His face is distorted. He 
has four arms, with the sword, shield, spear and Bara 
mudra in them. Ketu is of the colour of smoke. He has 
two arms, in which are the mace and the bara mudrag. 
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XX. Dictionary of Architectural Terms. 


Amla, Ala, Angla, Aala, Amalakya, Amaloana—Fruit of the 
Phyllanthus Emblica ; ribbed structure, of the shape of 
an extremely flattened spheroid, set above the beki in 
Rekha temple; bhumi-a., similar structure used to 
demarcate one bhumi from another in AFanika paga of 
rekha gandi. 

Anurdha—Second paga from centre in sapfa- and naba- 
rafha temples. 

Anuratha, Anartha, Anortha—Name of 2nd. pilaster, from 
the central one, in the rekha-gandi of a pancharatha 
temple ; name of 3rd pilaster in sapfa- and naba-ratha 
temples. 

A~ —Abbreviation of angulas. 

Angula—Finger ; measure equal fo width of one finger ; 
one-sixteenth of one hafha or cubit. 

Asana—Seat ; posture of sitting ; ground-plan. 

Ayudha— Weapon ; article held by a deity in the hand. 

Bahala—Adj., wide. 

Bandha—System of classifying apartments according to 
their area in square hafhas (See XX—XXIII) ; pose of 
sexual union ; b.-~kama, figures in that state. 

Banajiba— Wild animal ; b.-ghafifa, adj., adorned with figures 
of wild animals. 

Barajhanji—a water plant ; flower of 5. carved on jamb of 
doorway. 

Baranda, Barana—Crowning set of moulding in bara of 
temple. 
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Barandi, barani—The first or lowermost moulding in 
bandhana or baranda ; bhnmi-b., all moulding in bhumi 
of kanika paga exeept the Bbhumi-amla in Rekha 
temple. 

Bara-deul—The big temple ; name of Rekha temple. 

Bandhana—That which binds ; set of mouldings between 
Janghas. 

Bara— Wall ; portion between pisfa and gandi of a temple. 

Bedi—Altar ; bisama ; a kind of pisfa. 

Beka, beki—neck ; portion between bisama and amla of 
Rekha temple; same between gandi and srdahi of 
Bhadra ; amla-b., beki under am/a and above ghanta of 
Bhadra temple. 

Bhadra—Adj., auspicious ; particular order of temple ; a 
kind of pisfa. 

Bhaga—Division ; specification ; see § XV, XVII. 

Bhumi—Plane ; planes into which the body of a temple is 
divided, e.g, pista, pabhaga etc. ; planes into which 
gandi is divided. 

Biswa—One-sixteenth. 

Boli—? 

Chakara—Level piece of ground ; ghara-c., level platform 
at the base of beki. 

Changara—Basket ; upper hemispherical portion in the 
body of kalasa. 

Changuri—Rim of kalasa ; portion between beki and ghari 


in kalasa. 

Chhapara—Roof ; c.-muhd, turned towards roof, i.e. sky- 
wards. 

Chhiriba—v. to take off from length or width as height 
increases. 
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Dalajhara— Petal ; moulding used in Padmapista with such 
carving. 

Dama—Lower hemisphere in the body of Akal/asa ; similar 
moulding forming part of kum bha in pabhaga. 

Darapani— ? 

Deula—Temple ; d.-~charani, female singers in temples ; 
figures of sitting women set on ghara chakara apparent- 
ly supporting am/a upon their neck. 

Dhara—FEdge : edge carved on pagas. 

Dirgha—Long ; length. 

Dopichha—Having two backs ; adj. used to describe figures 
with one forepart, but two hinder parts set at right 
angles to each other ; d.-singha, similar figure of a lion 
set on ghara chakara of a temple. 

Drigha—corruption of dirgha. 

Dali—scroll ; scroll-work. 

Mori—moulding resembling a cord; moulding used 
between two hemispheres of kalasa or kumbha. 

Gainthiala—Sacred knot tied between garments of bride 
and bridegroom during marriage ; junction between 
Rekha and Bhadra temples. 

Gaja—Elephant ; g.~gamini, frieze consisting of figures of 
moving elephants ; g.~sinha, figure of a crouchant lion 
upon a prostrate elephant ; g.~virala, virala in which the 
head of the lion has been substituted by that of an 
elephant. 

Galaka—throat : beki. 

Gama—? ; (according fo the silpins of Lalitagiri) the 
corbelled arch placed above the lintel on the inner 
side. 

Gambhira—Sanctuary ; chief room inside temple, where 
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the image is ; (in Bengal) space between the figure of a 
deity and the chalachifra or background. 

Gandi—Trunk ; tower immediately above bara of temple ; 
in Rekha, portion between bara and bisama ; in Bhadra, 
between bara and beki ; in Khakhara, portion between 
bara and kandha-muchuli. 

Garbha— Womb ; interior ; bed (of a river) ; room inside 
a temple ; g.-muda, course of stones placed over garbha. 

Gauriya—Of Gaura (portion of ancient Bengal); style 
prevalent in Gautra. 

Gelabai— Scroll with human or animal figures carved alter- 
nately on lelf and right side of it; manushya-kautuki. 

Geri— Muhantfi. 

Ghanta—Bell : bell-shaped ribbed structure set on srahi 
of Bhadra temple ; pancha~g., qualification for Bhadra 
with one set of pirhas ; naba-g., same for one with two 
sets of pirhas. | 

Ghara—Shoulder ; portion above gandi; g.~chakagda, hori- 
zontal platform at that place. 

Ghari—instrument for measuring time ; truncated cone 
placed on top of kalasa. 

Handi—Spherical pot; similar structure placed below 
ghanfta or khakhara. 

Hata, Hafha—Cubit ; unit of measurement consisting of 16 
finger-widths. 

Jagamohan—That which pleases the whole world ; that 
which is most pleasing ; name of structure in front of 
Rekha, usually a Bhadra. 

Jalantara—Niche at junction of different rafhakas in 
Jjangha. 

Jangha, Jangha—Shin ; recessed vertical portion of wall 
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between the projecting elements, namely, pabhaga, 
bandhana and baranda. 

Jhalama— Amount of projection. 

RKakha— Side. 

Kalasa—Water-pot ; similar structure placed on top ot a 
temple ; (rarely) Aandi or the moulding known as 
kumbha. 

Kama—Piece of work ; moulding. 

Kandha— Shoulder; portion at the top of gandi ; k.-muchuli, 
muchuli placed at that point in a Khakhara temple. 

Kani—Moulding of the shape of a V placed sideways ; 
k.-pisfa, particular type of pisfa. 

Kanika— Outermost pilaster in the body of a temple; kanydasa. 

Kanya— Daughter ; female ; female figure ; naga-k., female 
figure with the lower half of the body like that of a 
snake. 

Kanyasa— Kanika. . 

Kanfi—Throat ; vertical interval between pirhas, two 
mouldings or two pofalas. 

Kapuri—See khapuri. 

Kafeni— Amount of take-off in width or length ; batter. 

Kathi—Stick ; unit of measurement equal to one cubit. 

Kera—? 

Khakhara—Rectangular parallelopiped with vertical sides 
replaced by an open S-form ; k.-deul, temple having 
such structure at the top; fA.-~-mundi, miniature of 
Khakhara temple used as ornamental motif. 

Khapuri— Cranium ; structure resembling flattened bell on 
amla ; ghanftda. 

Khora—Foot of an article of furniture; lowermost moulding 
used in pisfa or pabhaga (of a particular shape) ; khura. 
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Khura, Khurd—Same as Fkhord. 

Khura—A kind of pis{a. 

Kona—angle ; corner ; k.-singha, figure of a lion placed at 
the corner of jangha. 

Kumbha— Water-pot ; similar moulding used in pabhaga ; a 
kind of pisfa. 

Kurma—Tortoise ; a kind of pisfa. 

Kufa—Mountain; peak. 

Lakha— Particular ornamental pendant suspended from 
changutri of kalasa. 

Lakshmi-pafa—Lintel (on account of ifs having a figure ot 
Lakshmi carved upon it). 

Lefani—? used as adj. for a particular kind of pirha. 

Lahara—Succession of waves ; corbel. 

Lahari—Series of waves ; hangsa-l., frieze with figures of 
the swan. 

Manushya-kautuki— Gelabai scroll. 

Mareni—kateni ; batter: 

Masfaka—Name coined fo denofe portion of a temple above 
gandi and below kalasa. 

Melana— Projection. 

Muchuli—Circular flattened pillow; similar moulding 
placed under kumbha, kalasa or khakhard. 

Muda—To close ; garbha-m., horizontal course of stones 
closing garbha ; rafna~m., similar course closing room 
above garbha. 

Muhanfi—Short vertical portion at the base of Ahura, 
khakharda, khapuri. 

Mukha—Face ; front ; m.-sala, temple placed in front ot 
Rekha (usually a Bhadra). 

Mundi, Mundei—Miniature temple set on wall as decora- 
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tion; khakhara-m., pirha-m., bajra~-m., phula-m., same 
with crown like that of a Khakhara, or Bhadra temple;ior 
crowned by ornament known as bajra or mass of foliage. 

Naba—Nine ; n.~ratha, a temple having nine pilasters, 
resulting from four successive projections upon its face. 

Naga—Mythical tribe of serpents ; figure, half-man and 
half-serpent below ; n.-pafni, female naga ; n.-bandhi, 
intertwined figure of two or four snakes carved conti- 
nuously along jamb and lintel. 

Nahara— Lahara ; corbel. 

Napungsaka—Hermaphrodite ; Rekha wtthout sikharas. 

Noli—moulding with the edge like that of a semicircle ; 
torus. 

Olamba— Corruption of plumb-line. 

Osar— Width. 

Pa—Quarter ; foot ; shortened form of pabhaga. 

Pabhaga—Division corresponding to the foot ; set of three, 
four or five mouldings at the base of a temple (above 
pisfa or pedestal). 

Pachha—Behind ; set-back from something. 

Pada—Foot ; base ; pabhaga. 

Padma—Lotus ; p.-pista, pedestal of that name. 

Piga—Segment ; segments produced upon face of temple 
by producing part of it to a more forward plane. 

Pahanra—Early morning ; twilight (2?) ; demarcated edge of 
mouldings (through which the moulding seems fo fade 
away). 

Pakhura—Petal ; petals carved on Fhura, ghanfa, etc. ; siju- 
pafra-p., carving resembling leaves of Euphorbia. 

Palaka—Capital of column (resembling lotus ?) (?); 
abacus (?). 
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Panapafri— Pendant suspended from the dori of kalasa. 

Pancha—Five ; p.-~rafha, temple having five pagas; 
p.-ghanta, Bhadra temple having one set of pirhas. 

Parichha—]Jamb (?). 

Parijangha—A kind of pisfa. 

Pari—Fairy ; p.~kanyda, figure of flying women above central 
image. 

Pariratha—Fourth paga from centre in nabarafha temples. 

Pasiba—To be set back. 

Pafa— Moulding with a square edge. 

Pata—Flat slab of stone ; Lakshmi-p., slab serving as lintel 
with image of Lakshmi carved on it ; Nabagraha-p., 
slab placed above lintel with figures of the nine planets 
carved upon it; pardsa-p., course of stone placed 
across angle of a square room in order fo reduce square 
opening af top into an octagonal opening of smaller 
dimensions. 

Pefa— Moulding used in khura pista (cyma recta). 

Pheni, Phena—Hood of a serpent ; second moulding in 
baranda resembling same ; beak, with cavetto replaced 
by cyma recta. 

Phera pakhura—petals turned upwards. 

Pirha—Flat wooden seat ; elements of which the gandi of 
Bhadra temples is composed ; p,~deu/, Bhadra temple. 
Pista, Pitha, Pristha— Pedestal (examples, Padma, Singha, 
Bhadra, Bedi, Suthira, Khura, Kumbha, Parijangha, 

Kurma). 

Pofala— Chapter ; group of pirhas. 

Prafi— Width (corruption of Sans. prasfha). 

Pristha—See pista." 

Pusangkara, Pungsakaia—? 


24 
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Raha— Central projected pilaster of a temple. 

Rathaka—miniature rafha ; paga. 

Rekha— Order of temple ; r.-~deul, Rekha temple ; r.-guna- 
ghafa, -uaghata, ~aghatagunaghafa, sum of set-backs of 
gandi from baranda, batter of gandi and that of bisama 
or only batter of gandi (2). 

Sarhai— Cocoanut shell ; element below ghanta in Bhadra 
temple ; same above beki in Khakhara temple. 

Srahi—also called Sarhai, Handi. 

Sikhara— Miniature of Rekha temple used as ornament on 
body of Rekha temple. 

Singha—Lion ; s.-pisfa, a kind of pisfa ; s.-asana, seat of 
the deity ; dopichha-s., lion set at corners with one fore- 
part and two hindparts set at right angles to each other; 
gaja-s., figure of triumphant lion sitting upon prostrate 
elephant ; s.-viral/a, figure of triumphant lion standing 
on two legs upon prostrate demon or elephant. 

Stambha—Pillar. 

Suthira—having stability ; a kind of pisfa. 

Tanku—Particular ornament set at the edge of mouldings 
or pirha. 

Torana—Arch. 

Tripafi—projected borders at upper end of beki. 

Ua—Rekha-gandi. 

Uchharga— Height. 

Vira/la—Figure of rampant lion standing, with head turned 
backwards, upon prostrate elephant or demon ; gaja-v., 
nara-v., same with the head of a lion replaced by that of 
an elephant, demon (corruption of Sans. Vyala, terrible ?). 
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A 
Abhayamudra 176 
Acharya, Prasanna Kumar 1,2 
Ahidhara 8 
akshasutra 177 
Amla 158,159,161,162,164 ; 


of Nalinibhadra, 170 
angula 72 
anuraha 159,160 
anuraftha 137-139,143,145,146, 


150,153,159,160,161,164, 
166 ; of Dravira, 171 ; of 
Barabhi, 172 ; a. paga, 143 


Arch, corbelled 121 
Architect, Test of a good 69 
Astasree 86,98,99,124,125 
Astasri 139 
Augury §VII; 19 
Auspicious ceremony § XXXII; 57 
B 
Bahantisara 125 
Bahargamasara 126 
Baijnath 94 
Bajaura 94 
balagra 72 
bandha 44 ; usc of building 
determined by, 45 ; 
effects of, 45 
bandhana LXXL ; 158,162,168, 
} 175,176 
Banerji 93 n.; Rakhaldas 1 
bara classification of, 92,101 ; 


148,155,158,161,164,169 ; 
in Nalinibhadra, 168,169 
177 


bara mudra 


Barabhi 87,113,126,148,171,172 
Baranda LXXI[; 77,144,159,162, 
176 ; ot Nalinibhadra, 

169 ; of Barabhi, 172 

barandi Nalinibhadra, 168,169 ; 
of Dravigrs, 171 

Basanta 124,168,169 


Band 93 
beki 158,159,160,161,162,164,169 
Bhadra Def., 78 ; 124,149,154, 
155,156,163,165,171, classi- 
fications, 156-157 ; speci- 
fications of different 
examples, ch. XVII, 158- 
162; detailed specification 
of the gandi of Bhadra, 
162 ff. ; height, 170 
137,138,139,140,141,142, 
143,144,145,146,147,148, 
149,150,151,152,153,159, 
165,166,168,173 

Bhaugabat 70 
Bhairaba 
Bhubaneswar 79,80 
Bhubanapradipa authorship, 7 ; 78 


bhaga 


Bhumi Delties presiding over, 114 ; 
def., 115 ; 137,138,139,145, 
144,146,148,149,150,151, 

152,158,159 

Bibiana 99,100,120 
bidigasutra 76 
Biharasara 90,126 


Bihasta Indra 
Bijaya Bhadra 158 ; gundi speci- 


fications, 165 


Bimana 90,148-149 
Birati 124,139-140 
bisama 172 
Biswakarma 127 
bow 177 
Brihaspati 177 
Brishava 98,99,100,120,149-150 
Budha 177 
Building classification of site, 15 ; 


effects of living in different 
sites, 16 ; effects of different 
months, 37 ; of light or dark 
half, 38; of days of the 
week, 39; of phases of moon, 
40 ; of zodiacal sign, 42; of 
constellation, 43 ;—bandha 
of, 44,45 ; star of, 47; pro- 
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bable age of, 49; nabangsa 
of, 50; naga of, 51; expenses, 
52; position of trees with 
reference to, 66; position of 
water, 67 ; addition to, 70,71; 
foundation of, 74 ; faults in, 


76 
C 
Central India 94 
Central Provinces 94 
Chamba 94 
Chandik# 114 
Chandra 176 
Changara 170 
Chhata& parab 94 
Chheatribhusan 140,142 
Chitrakuta 124,127,140 
Club 177 
Constellations effect of, 43 
D 

dama 170 
darbha 72 
Day of the week, effect of, 39 
Dhara def. of, 121 
Dibidana 124 
Divination 60 
Door with reference to naga, 35 ; 


influence of Bandha, 46; 
orientation of, 52; luck 
determined by position, 


53 
dori 170 
Drabibana 88,128,150 
Dravira Specifications, 171 ; 
garbho, 171 
Dribidana 124 
Dui-padma 84,95,98,99,141,150- 
151,165 
F 
Fergusson 1 
foils 175 
foundation 74 
G 
goda 177 
Gainthiala 154-155 
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Gajapati 


Gama 


94 


77; def., 121 ; meaning, 156 


Gand? of Rekha, LXXIV ; curvature 
in Rekha, LXXV; of 
Bhadra and Rekha, 79; 
of Khiakhars, 80; rela- 
tion to bara, 114; 91, 
140,148, 151,152,154, 156, 
157,160,161,162,165,169; of 
Dravira, 171; of Barabhi, 
172 
Ganesh 176 
Ganguli Manomohan, 3 
garbha 150, 152, 155, 158, 160, 
162, 163, 164, 171, 174 ; 
of Barabhi, 172 
Garura 84,98,99, 119,124,128 
ghanta 157, 158, 159, 160, 161, 
162 ; in Kesari, 166 
ghari 170 
goratha 137, 143, 164 
Gauriya def., 78 
H 
Hangsa 124 
Havell 1,4 
hermaphrodite 146 
I 
India North-western, 132 ; 
Western, 132 
Indra 129 
J 
jagamohan 77 
Jaipur (Amber) 132 
Jangha 158, 162, 169, 171, 172, 
175, 176 
K 
Kailasa 89, 90, 99, 100, 124, 130, 
141, 151 
kainasa in Nalinibhadra, 168 
kalasa details of, 117 ; 157, 158, 


161, 162, 
172 ; of Dravirz, 


164, 168, 170, 
171 
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Kalpataru 124, 141-2 Maha Bagabhi 87, 98, 99,113, 119,152 

kant 168, 169 Mahij Bhadra 158 ; specifications 

Kanihastha 142 of, 164 

kamandalu 177 Mahia Dravirga 87, 144, 158 

hkanika -a, 72 ; 137, 152, 159, 160, Mahda-Kailasa 84, 98 

161, 162, 163 ; £. paga, Maha-Meru 84, 98, 99, 100, 124. 

140, 161 133, 165 

kanti 149 ; def., 157 ; 159, 161; Manbhum 93 

of Nalinibhadra, 169, 170; Mandara 85, 113, 124, 134, 143-144 

of Dravira, 171 Mangala “ 176 

Kera 171 Manfra, Sapifri m. 11 ; uttered during 

Kesara 158 an auspicious ceremony, 62 

Kesari 124, 158; specifications Masftaka different elements 

of gandi, 165-6 in, 115, 157 

Ketu 177 Medinibijaya 89, 158 

Khajuraho 94 Meru 69, 84, 135 

Khajuriya 144 months effect of, 37, 38 

Khakhara def., 78; of gandi, 80; Moon effects of different 

specifications, XVIII, pp. phases, 40 

171-3 ; measure, 172  muchuli 168, 170° 171, 172 

Khandasala 151  muhanti 164 ; of Nalinibhadra, 

Khapuri 158, 161, 162, 164; of 169, 170; of Dravita, 171 ; 

Nalinibhadra, 169, 170 of Batabhi, 172 

Khiching 93 Mukhasala 154 

khuca 162 ; -a, 168 ; &. pista, 168 Mukhasali 77, 155 

Konarak 93, 157 Mulasri 124 

Kosala 124 Mula Sreebachha 85, 98, 99, 100, 

Kosoli 124; specifications, 172-3 144-145, 152-153 

Kritidushana 86, 124, 143 mundi 145, 148, 152, 153, 172 

Kshetrabhusana 124, 132, 140, 142-3 Murtika 114 

Kumbha 140 

Kusagra 72 N 

Kuta 138, 139 ; Khajuriya K., 144 nabaghanta 157 

Nabagraha 176 

L Nabaratha 137, 140 

Naga Lie of the, 29; move- 

Laghubimana 124 ments, 31; divisions of ifs 

Laghumandara 143 body, 32 ; position of auspicious 

Laghuseka 124 pillat with ref. to its body, 24 ; 

Lakshmi 174 door with reference to its 

Lakshmi-dwara 174 body, 35; Chap. IV; of a 

Lalitgiri 4, 73, 121, 156 building, 51 

Lingaraja 79 Nagara 124 

Nagari 124, 136 

M Naimisha Forest of, 83 

Natinibhadra 86, 158 ; specifi- 

mace 177 cations of gandi, 168-170 

Madhabi 124 Nanda Sreebachha 153 

Madhya (Madhabi ?) 152 Nandivardhana 124, 145 

Magadha Empire 124 Narada 165 
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Nichasa 124 Sundara p., 89, 150; Suthira 
Nisara 86, 136 ; specifications, 137 p., 84, 89, 138 


nofli 


in Nalinibhadra, 168 ; 169 


[ବ) 
Omkareswar 94 
Orchha 94 
Osian 94 
p 
pa 72 


pabhaga LXVI, LXV, LXVHEL; 

158, 162, 168, 171, 172, 175 ; 176 
pada 162 
Padmakara 124 
Padmasana 176 
Padmasila 124 
paga def , 121 ; 137, 138, 143 ; 


anurafha p., 143 ; kanika p., 140, 
161 ; raha p., 146 


pakhura 171 
palaka 175 
panchaghanta 157,160, 161, 162 
Pancharatha 148 ; of Barabhi, 172 
parichha 174 
Parijangha 144 ; of Barabhi, 172 
Pariratha 137, 143, 160, 164 
pata 168, 169 
Pataliputra 124 
pedestal § L, 84 ; different kinds, 

84 
pheni 169 
Pillar, auspicious 34 
Pingala 8 
pirha 77, 149, 154, 155, 156, 157, 


158, 160, 161, 162, 163, 164, 
169, 172; p. masfaka, 160; 
in Kesari, 166 


77, 155, 158, 164 ; in Nalini- 
bhadra, 168 ;in Barabhi, 172, 
175; bedi p., 88, 146, 159; 
bhadra p., 84, 89; Ranft p., 
88, 150 ; fhuta p., 84, 86, 137, 
143, 153 ; kumbha p., 84, 90, 
138 ; kurma p., 84, 90, 149; 
padma p., 84 $ parijangha p, 
84, 87, 144, 148, 152; Singha 
Pp. @4, 85, 137, 139, 145; 


pista 


potala 149, 156, 157, 159, 160, 

161, 162, 165 ; in Kesari, 166 
Punjab Himalayas, 94 
Purnasala 88, 145-46 

R 

Rabi 176 
Rabisuddhi 41 
raha 138, 139, 143, 144, 149, 157, 


159, 160, 161, 162, 164, 166 ; 
in Dravira, 171; in Barabhi, 


172 

Rahu 177 
Rajputana 94 
Ri&kshasi 114 
Ram Raz 3 
rathaka 137, 138, 139, 140, 141, 
142, 143, 144, 145, 146, 147, 

148, 149, 150, 151, 152, 153, 

159 ; ratio and projections 

in BijaySbhadra, 165; in 

Kesari, 166 ; in Bayabhi, 172; 

in Kosali, 173 
Ratnasara 85, 96, 98, 99, 119, 124, 
. 137, 138, 146, 153, 165; 
tri-anga r., 95 
Ratnasundara 124 
Rekha temple, vertical segments, 


91 ; classification according 
to bata, 92; temple, chh. 
XII-XV ; temple, interior of, 
120 ; def., 78 ; 149, 154, 155, 
156, 162, 165 

rekhogunaghata def., 114 ; 137, 138, 
139, 140, 141, 142, 143, 144, 
145, 146, 147, 149, 150, 151, 


152, 165 
Rudraganika 114 
Rudrayani 114 
S 

Sani 177 
Saptamatrika 176 
Saptaratha 139, 165 
Sarbangasundara 89, 90, 124, 138, 

146 
Saripalli 94 
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Sarnath 94,176 temple classification, 81,82 ; 
Sastri, Ganapati 2 different types, Chap. X, 78 ; 
Savifr! mantra 11 height, 93,96 
shield 177 Torana 174,179 
sikhara 137, 138, 139, 140, 141, frayodasa-ghanta 157 
142, 143, 144, 145, 146, tree 65 
147, 148, 149, 150, 151, Tripati 147,169 
152, 153, 159 ; distribution, frirafha 171 
123 ; disposal in the body 
of the Bhadra temple, 
159-160 ; 160; in Kesari, u 
166; in Dravira, 171; in 
Barabhi, 172; in Kosoli, Udipur 132 
173 Ujjain 94,132 
Silpasasfra 5, 69; periods of United Provinces 94 
Silpasastras, 94 _ uparatha 137,164 
site for building See ‘building site’ ; uparjangha LXXII; 158,162,168,179 
best s., 13 
Soil testing by lighted lamp, 14 ; 
selection, 11 ; four castes, Vv 
11; classification, (§1) 9. 
spear 177 Vaisya 150 
sraht 158, 159, 160, 161, 162, 164; Vaital deul 80 
in Kesari, 166 ; in Vindhyachal 94 
Natlinibhadra, 169 ; in virdla nara-v., gaja-v., 105 
Dravira, 171 ; in Barabhi, Virat 124 
172 Viswakarmaia 7,69,83 
Sreebachha Khandasala 8p, 119, See Biswakarma 
153, 160 Vizagapatam 94 
Sreebachhanadibardhana 99, 100 
Sreetaru 84, 98, 99, 124; specifica- 
tions, 138-139 ; 147 WwW 
Srivatsa 124,147 
Stambha 175 Wall thickness in Rekha, 119 
stone-block size of, 75 Water position in ref, to build- 
stone-building 75 ing, 67 
Subarnakuta 100,124,147 
sula 177 4 
Surilaya 124 
` vuka 72 
T 
$ Zz 
fala-jangha LXIX,LXX, 168 
Telkupi 93,94,120 Zodiacal sign influence of, 42 
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